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The Little Man who wasn’t there! 





Spoiled! A picture you’ve been waiting to 
take for a year. Spoiled because the center 
of interest was cut off. 

Use the Argoflex method and you'll avoid 
this sort of disappointment. With Argoflex 


Actual size view 
shows here 





Synchronized 
matched lenses 
one focuses 

the other ‘“‘takes’ 
the picture 


, 


argus 


ANN ARBOR, MICH. 






AMERICA’S 


Get the whole picture 
with an argofsLex 


vou can be sure you’re not cutting off essen- 
tial elements. You can be certain, too, of 
sharp focus, exactly where you want it. More 
than that, you see your picture at the precise 
instant of exposure. For better pictures, 


better use an Argoflex, the twin-lens camera. 


ARGOFLEX MEANS — 


Better Composition because you see the picture 
before you take it. The picture you see is 
the picture you get. 


Exact Focus: Turning one simple contro! until 
the image is sharp, automatically gives the right 
focus. Vhen snap the picture! 


Actual Size: View-finder shows the picture in 
actual size (214 x 214) 

e 
Other Argoflex Features: Film size: 120 or 620 
That means not just 8 exposures, but 12. Shut 
ter speeds up to 1-200th. Lens f 4.5. Focusing 
range 31l% feet to infinity. Price: $54.80. in- 


cludes a $6.50 genuine leather carrying case. 


tIlncludes Federal excise tax on camera. *Reg. U. S. Pat. Off 


FIRST TWIN-LENS CAMERA 
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The secret of switching scowls to smiles! 


you’re not getting rich, lifelike prints 
from your fine negatives, don’t scowl 
in anger— 


Switch to Ansco Cykora Paper. You'll 
smile when you see the full, detailed shad- 
ows, the bright highlights, and the spark- 
ling intermediate tones which Cykora’s 
long gradation scale brings to your prints. 


You can make high-key, low-key, or full- 
scale prints with versatile Cykora. And 
Cykora’s wide latitude makes it easier to 
get good prints every time—even though 
the exposure may be something less than 
perfect. 


But let the pictures you make be your 
proof. Get Cykora Paper today. Available 
in a variety of surfaces and contrast grades. 


Ansco, 
Division 
poration 





Binghamton, New York. 


A 


of General Aniline & Film Cor- 
. General Sales Offices, New York 
18, N.Y. 


ASK FOR 


Ansco 


CYKORA PAPER 
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UNIVERSAL’S NEW 


CINEMASTER I 
8mm. MOVIE CAMERA 


Dream teammate to 
the Universal “500” 
projector. Brings you 
features unmatched 
by any other movie 
camera. 

















[/WveRSAL5 WHPROVED “500” 8mm. PROJECTOR 


You're all together again. And once again you can live over some 
of your fondest memories—through the magic of home movies. 

And you'll find more magic than ever in movies shown with 
Universal's “500” projector. It magically sharpens your films, 


brings them thrillingly to life. 


Before the war, Universal’s “500” was famed as a fine precision 
instrument. Today’s improvements make it even smoother run- 


ning, even quieter, even more dependable. Its controls are’ cen- 
tralized, too, for even simpler, easier operation. 


LOOK IT OVER CAREFULLY AT YOUR DEALER'S 


WIVERSAL [AMERA [TRPORATION 


NEW YORK « CHICAGO « HOLLYWOOD 
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How to GROW into a 


7 
SUCCESSFUL PHOTOGRAP 
1. Aspiring comera 
careerists grow to 
professional stature 
with remarkable, al- 
most unbelievable 
speed at New York's 
famed, cosmopolitan 
SCHOOL OF MODBRN 
PHOTOGRAPHY/. The 
ingenuity, versatility 
and skill acquired in \ 
a few short months \ 
at SMP are truly a 
short-cut to success. 
Looking ahead—to « 
successful camera ca- k= 
reer is recently- 
graduated wm. S. 
HILDEBRAND (see right), who has opened his own studio 
in New Haven opposite the Yale University Campus. 


2. G. 1. cameraman par 
excellence is SMP graduate 
JOSEPH B. BRIGNOLO, who 
had the privilege of ‘‘shoot- 
ing’’ such generals as 
Eisenhower, Patton, 
Hodges, Bradley and (eft) 
Free French General De 
Gaulle. Now Brignolo is 
back at the School for 
brush-up courses before re- 
turning to professional work. 
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By WM. S. HILDEBRAND 








3. Glamour is big business in photography! To help 
students master the art of “oomph’’ photography, sMP 
uses top-flight professional models, to which is added in- 
spired coaching by sMmp’s faculty of experts . . . plus 
ultra-modern laboratories and equipment. The profes- 
sional-calibre glamour shots above were done by SMP 
graduates Cc. L. sarossy (above /eft) and ALFRED D. 
FARKAS. Sarossy now has an interesting photo-post witb 


@ portrait studio, while Farkas is making plans to open . 


his own studio soon. 


4. Time was when a woman's 
place was in the home. . . 
now women are at home and 
thriving in the field of pho- 
tography! Following in the 
footsteps of hundreds of suc- 
cessful feminine sMP grad- 
uates is BARBARA TURKING- 
TON (right), who will begin 
her career shortly with a 
New York photo-post. 





5. Information 
Please! ‘“‘What 
about tuition fees?”’ 
Specialized courses, 
day or evening, are 
exceptionally mod- 
erate. Visit the 
School, or write 
for outline of 
courses. Address 
H. P. Sidel, direc- 
tor, Dept. M4. 


THE SCHOGL OF MODERN PHOTOGRAPHY 
136 East 57th St., New York City 


ae 











What is so rare as a little more paper? 

We wish we knew when good paper will 
come on the market again. Some of the 
finest pictures we receive are sent to the en- 
gravers with high hopes by the editors of 
Minicam—but when they appear in print, 
much of their quality has been lost. 

Minicam’s readers are more than kind 
in understanding today’s market situation 
which turns all good publishers into special 
pleaders for paper—whatever paper the mill 
can deliver. 

We hope some day soon to publish photo- 
graphs whose print quality holds up all the 
way along the road between editor and 
reader. Until then, thanks for your indul- 
gence. 











Something New 
Sir: 

Here is an advertisement taken from The 
Philadelphia Inquirer, (Sunday, January 27, 
1946), of a new type lense and view finder! 

ROBOT Wing Camera 35MM Schnei- 
der telephone lens F.3.8 500 speed, ideal 
for stopping fast sport action. Voight- 
lander box with non-focusing ground glass 
view fender. Ph. for appoint. Monday, 

Wal. 2427. 

Ws. E. Binns, 
4625 Frankford Ave., 
Phila, 24, Pa. 
eA telephone lens might be handy for 
news photographers.—Ed. 


With Substance 
Sir: 

Congratulations on your March issue! It 
is the best you have published in a long time. 
The articles on Rabinovitch, the color minia- 
tures of Outerbridge, and the Munroe article 
were all best for easy understanding, neverthe- 
less with substance in them. 

L. Monory-Nacy 
Institute of Design, 
Chicago, III. 
Up to You 
Sir: 

When are you going to stop using MINICAM 
as a vehicle for exploiting obscure professionals 
of little ability, zany faddists with nothing more 
on the “ball” than the knowledge that this is 
a good market for the stuff they cannot possibly 
peddle any other place, and publicity seeking 
chislers that find you an easy prey for the vari- 
ous schemes they concoct to get their names 
in print? When are you going to give the aver- 
age amateur, who is your chief reason for 
existing, the chance to see some of his pictures 
published in what could be an extremely good 
magazine? 

(Continued on page 8) 
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SINCE 1907 THE LARGEST MANUFACTURER OF PROFESSIONAL MOTION PICTURE EQUIPMENT FOR HOLLYWOOD AND THE WORLD 











Hasn’t a Guy 
Got Any 
Privacy ? “ 


Not when it’s home 
movie time, mister! 
You’re the star in home 
movies, and Mom and 
Pop the cameramen. 


They'll invade your privacy 
at breakfast, they'll film you at 
the beach, in your first school 
suit...everywhere you do those 
wonderful things growing kids do. 


f 


For your Mom and Pop know the end- A Word to Prospective 
less joy of pleasure in home movies 
—the lasting record they make of every ' 


cherished family occasion. Remember, if it’s worth the film, it’s 
worth a Filmo—the personal Bell & 
Howell movie camera precision-built 
by the makers of Hollywood's pro- 
fessional equipment. You just sight, 
press a button, and what you see, you 
get—in true-to-life full color or in 
sparkling black-and-white. 


Home Movie Makers... 


See the new, improved Filmos at 
your B&H dealer’s today, or send the 
coupon below. Bell & Howell Com- 





FILMO AUTO LOAD pany, Chicago; New York; Holly- 
It loads in an instant simply by sliding in a wood; Washington, D. C.; London. 
16mm film magazine. Other Filmo Cameras use , 
economical 8mm film. A/) are lifetime guaranteed. ; Pec rs. “gy 58 = oe Ege ST eee el 7 
1 BELL & HOWELL COMPANY 
| 7163 McCormick Road, Chicago 45 
{ Pi d inf i he im- 
OPTI-ONICS—products combining the sciences of ' onetesia Filmo ( ) mene) > teh Bont 
OPTics © electrONics © mechanIC$ } Picture Cameras and Projectors. 
i 











WAR BARGAINS 
in LENSES and PRISMS 


NOW! MAKE YOUR 


OWN BINOCULARS! 
Complete Set of LENSES 
and PRISMS from 
Navy's 7 x 50 Model 


Save Up to $150.00! 


Here’s an unusual opportunity 
to secure @ fine set of Binoc- 
ulare at a 





Stock #5102. m—Perfect Binocular Set......... $25.00 Postpaid 
Stock £5103-M—Perfect Monocular Set. .. .$12.50 Postpaia 
Stock #5105-M—Seconds for Binoculars. - $11.00 Postpaid 
Stock #5104-M—Seconds for Monoculars. . .-$ 5.50 Postpaid 


FLASH! JUST RECEIVED! 


Metal Parts and Bodies for ee & 7x50 Binoculars. 


Bithé gp tg oe Right and Le ae Cover or Piste. fe fer for’ Eye. Piece 


mounting, “yp gy 









resents near! l the main Fn pate need i your a tincoaee 

Ie t’s truly an tional War Surplus opportunity. 
Stock +804:M—Binocular Parts iy tee eee $10.00 Postpa 4 
Stock #805-M—Monocular Parts Set........-..- $ 5.50 Postpaid 


NOTICE! If you buy both the Binecular Optics and the 

Binocular Metal Parts, your purchase becomes subject to 

20% Federal Excise Tax. Be sure to add amount cover- 

ing tax to your remittance or your order cannot be filled. 
SPECIALS IN LENS SETS 


#1- goes Special’’—15 lenses for $1. Ad Post- 
own 


Palas ee Ln. 

er, drawing ing projector. Kodachrome viewer; use 
iy "experimental optics, ng, ultra close-up shots, etc. 
Many uses. 


New S0-Page idea Book ‘Fun With Setvees Edge Lenses. Con- 
wide variety - f fully covers the fascinating 
uses of all Lenses in sets listed above—only $1.00 Postpaid. 
16MM. PROJECTING LENS SET—Consists of 2 poten coated 
cemen: Achromatic Lenses 1 inch diam, with combined F. L. 
of 2 inches. 
Stock BOOBE-M 2. wcrc ccc ccrcerevcescsees $1.70 Postpaid 
Ll KODACHROM PROJECTIN LENS SET—Consists of 
35 mm. £ a s 


for a Condensing 
piece of Heat Absorbing G with directions. 
BORE DOGG oc ccc csticcesccoveccccscocces $1.98 Postpaid 
Panga CLEANING TISSUE—One Ream—480 Sheets. 
Size 7)9"x11” NG stock #704-M ec ecececececvece $1.50 Postpaid 
MICROSCOPE SETS 


Lenses which == rome Lenses and two Convex Eye Piece 
Lenses 


a 40 Power Pocket Micro- 
or 140  heguier © me Bitsroscape. These color cor- 
rented Lenses will give you A. Be definiti 

Stock PROSA-M .. 0. cee cece rresecccersece $3. ad tgp 580 

Consisting of Prism, and Condensing Lens. used 

wi tock F10sa-M will make ‘5 sie *“micro- 

og enabling you to get screen magnification of 400 to 
Power according to screen distance. 

Stock FIOBS-M 2. we eer c ere errercersers $2.00 Postpaid 


All the Lenses You Need to Make Your Own Telescope! 
All Are Achromatic Lenses 

@GALILEAN TYPE—Simplest to Make but has Narrow Field of View. 

Stock #5018-M—4 Power Telescope.........+-- $1.25 Postpaid 

Stock #5004-M—Small 2 Power Pocket Scope... . 


PRISM TELESCOPES—Uses Prism instead of Lenses to Erect Image. 
Have wide field of view. 

Stock #5010-M G@ Power Telescope.........--.. $3.00 Postpaid 
Stock £5012-M—20 Power Telescope.......-.-..- $7.25 Postpaid 


TANK PRISMS—PLAIN OR SILVERED 


90-45-45 534” wide, fine! tis and polished, 
ormslly retail irons $24 to $30 each 


Would 

Stock #3100.m—Silvered Prism....--.-...---+-- $1.00 Postpaia 

Stock #3101-M—Piain Prism.....---..--.+..+> $1.00 Postpaid 

IMlustrated Book on Prisms included FREE. 

TANK PERISCOPE—Compiete Set Mounted Components—2 fine 
mounted in metal end plastic. Set weighs 

2% Ibs. Worth $50. 

Steet STOOM. . oo cccccsccccced $2.80 Complete Set Postpaid 

Satisfaction ORDER BY SET OR immediate 

Guaranteed STOCK No. Delivery 


EDMUND SALVAGE CO. 


P. O. AUDUBON, NEW JERSEY 
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‘of amateur photography. 





We are all weary of seeing blowsey nudes, 
solarized and distorted beyond all recognition 
given full page publication. We have had our fill 
of reticulated negatives, double exposures and 
montages which, lacking Minicam as a market, 
would be immediately tossed into the darkroom 
trash can. 

We resent having the pages that we buy 
filled with trashily written biographies of un- 
important little people in whom we have not 
the slightest interest. The best that can be said 
of the published examples of their work is that 
it is occasionally on par with that done by the 
hard working small town professional. That, 
and nothing more. 

We dislike buying a magazine dedicated to 
phetography only to find many of its pages 
devoted to travelogues. If we desire to read 
things like “with Conde-Nast in Darkest 
Africa,’ “Town Portrait,’ or “The Inscru- 
tables,” we will dig up a copy of the National 
Geographic. 

I would advise you to obtain a copy of “How 
To Make Good Pictures,’ published by the 
Eastman Kodak Co. Read it from cover to 
cover, not once, but many times, and then keep 
it on your desk top to femind you that your 
readers are interested not in biographies, not 
in travel talks, not in government propaganda, 
not in passing freaks and fads, but in how to 
make good pictures. 

We are all interested in articles like “Mis- 
sourt Experiment,’ “Best Chin Forward,” 
“Copying,” “Hunting With A Camera,” “Cal- 
endar Art,” “Enlarging Is Thrilling,” “West- 
more Makes Up,” and “Color Problems.” We 
like to see plenty of the so-called “filler ma- 
terial” of the how-to-make-it-yourself type, and 
regular features like “Photo Markets” and 
“Photo Data Clip Sheets.” 

Publish more of our own amateur efforts. 
Toss out junk such as the eight pages you gave 
to Thomas Y. Yee, or the seven pages that you 
filled advertising Toni Frissell’s book, or the 
four pages you reserved for Matter In Mo- 
tion. Use the space to publish good examples 
We won’t mind if 
the subject matter is on the “corny” side. Being 
a bit inclined to the “corny” side ourselves we 
will welcome S curves, boys with dogs, girls 
with pretty, normal figures, marine views, and 
sunsets as long as they are technically good. 
Hand the balance of your illustrated space over 
to the professional, and the salons, and the 
like. We enjoy that sort of thing when in- 
telligently done too, but please give us our own 
little corner of heaven, and the same kind of a 
break in the quality and size of the cuts that 
you give to the professional. 

We purchase Minicam because we are in- 
terested in HOW TO MAKE GOOD PIC- 
TURES. I believe it is up to you to give us 
what we pay for. 


Van Dare, 
408 Boston St., Covington, La. 
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When Baby’s just fresh from his bath, happily in- 
| viting a picture, make swre you get it, in thrilling 
color or black-and-white. Get the new, improved 
G-E exposure meter to guide your camera! 


et iT? 





' It’s the “choice of experts” yet it’s easy to use. Ex- 
tremely sensitive, accurate and dependable. And 
now the G-E meter is lighter and sturdier than 
ever, thanks to General Electric wartime develop- 
ments. See the new G-E meter at your photo deal- 
er’s. You'll want it... it’s 3 meters in one! General 
Electric, Schenectady 5, New York. 


: SA we 
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Value 
Sir: 

Minicam has for long been my favorite 
photographic magazine, as it contains more of 
value to the average amateur than many other 
publications in the field, with their modernis- 
tic “art”. 

I have just finished reading the February 
issue, and particularly enjoyed the article on 
Feature Portraits by Rus Arnold, and the one 
on the puppets, by Lew Tyrrell. 

(Mrs.) KaTHLEEN E. Cocuran, 
Box 628, Prosser, Wash. 


Calling All Doggerels! 
Our Slip Is Showing . . . Again! 
Sirs: 

When you received my article it was headed 
by a jingle that suggested itself to me by way 
of a different introduction. As the introduction 
appeared (without making the necessary ad- 
justments in the opening paragraph) it doesn’t 
make sense. As you know, doggerel is bad verse 
.. . but there is no verse! 


Doubtless you are as deeply disappointed in 
the color reproductions as I am. Not much 
like the originals were they? 

You shouldn’t have given me credit for the 
first article on color; it may have been written 
before I was born. I did write the first 
column on color photography to appear in 
this country. 

Regards, 


PauL OUTERBRIDGE, 
445 South Coast Blvd. 
Laguna Beach, Calif. 


Herewith, the lost doggerel from Mrnicam’s 
composing room which should have appeared at 
the head of page 36, March issue. 


Listen, my children, and you shall hear 

Of a color method simple and clear, 

It was back in nineteen thirty-nine 

That I had a hunch it would be fine, 

But not ’til nineteen forty-three 

Did I get the time for a good look-see. 
—Ed. 
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tions. Many other ad- 
vanced features. 


Ask your dealer for a Da-Lite Screen! Write 
fordescriptive literature. Address Dept. 4-M. 


DA-LITE SCREEN COMPANY, Inc. 
2723 N. Crawtord Ave., Chicago 39, Ill. 
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“FOR THE BEST IN 


b PHOTOGRAPHY 
_ INSTRUCTION 






IT'S 


N. Y. I. 


WITHOUT A 
DOUBT" 


Says 


Proprietor, 
Arms’ Studio 


“After working for several years for one of the large 
Automotive Corporations, I finally decided—after my 
daughter Norma enrolled in your school—to take up 
photography as a business. I had, as a younger man, 
had photography as a hobby but after I had acquired 
three daughters, I had other things to take up my time. 


“Now I am very glad I enrolled in the N. Y. I. Your 
school is, without a doubt, the ‘One School’ if one wants 
the best in the field of Schools of ways The In- 
structors that you have are of the highest caliber and they 
are always ready to help the student ‘out of the fog’ when 
he gets up against a problem. 

“After completing my training, I expected to work for a 
while, but decided to open my own studio, and now 
I am glad I did. Business came almost at once and I am 
now doing a-nice business in Portraiture as well as Com- 
mercial work for some manufacturing plants here and also 
do the News Photography for the local paper. All my 
thanks to N. Y. I.” 


YOU, Too, Can Qualify for Photographic Success! 


N. Y. I. offers you sparetime training at home—training 
that has already qualified thousands of men and women 
for success. Most important of all they were able to train 
in their leisure time—without disturbing their jobs or home 
life. Also available is resident training. Courses include 
Commercial, Advertising, News, Fashion, Industrial, Por- 











trait, Motion Picture and COLOR py 
Write TODAY for fascinating facts about Pho- 

h 
tography for Pleasure or Career. Det. 117, 10 We 39 St New York 1, N.Y. 


NEW YORK INSTITUTE OF PHOTOGRAPHY =; Gcotemes: 


Pl d me FREE details about photography for 
Dept. 117, 10 West 33 Street, New York 1,N.Y.  # pleasure o OF ‘career. (ee ee raers ti 
will call. 


Training Men and Women for ane 
Photographic Success Since 1910 
“From a letter dated October 30th, 1945. Name dhe tancidintet Aces? tates n 
All photographs by Chester W. Arms. 





VETERANS: This course opproved for Veterans’ 
Training. 



























IT'S HERE- 
& NOW! 


.. WITH FEATURES 
EVERY CAMERA FAN WANTS... 


PLUS PRECISION 





Now you can own the new postwar 

























MODEL K-8 
ees + + Were Keystone 8 mm. camera fans every- 
1.9. 64.95 where have been eagerly waiting for! 





Plus Tox 


It’s here... ask your dealer. It has 
versatility —color film . .. black & 
white... three speeds... interchange- 
able lens mount! It has ease of opera- 
tion—no sprockets to thread ... long- 
range television view-finder. . . foot- 
age indicator you can hear while you 


oe at shoot your scenes. 
INTERCHANGEABLE LENS AUDIBLE FOOTAGE INDI- 
MOUNT for £.2.5, f.1.9 and CATOR to hear ond check All these—plus many other modern 


1 of 1-1/2" Telephoto lens. the film footage being taken. features to make your picture-taking 
better and easier — are yours now, in 
the new Keystone 8. Be among the 
first to own the camera that’s preci- 
sion-built throughout... for long- 
lasting, low-cost picture pleasure! 














SLOW MOTION, normal and LOCKING DEVICE to take 
fast speed action—12, 16 and your own picture with your 
48 frames qt a shutter speed Camera. Just lock comera 
of 1/40th per second. “on” and walk into scene. 









THE KEYSTONE A-8 — first 8 mm. pro- 
jector built in this country using 
750-watt lamp. Won't burn film — 
even on stills, Many other features. 
See it at your dealer's. 





s/ 








finder, indicating the field of facilitating handling of 
picture being token. the Camera. 





BUILT-IN precision view- PUSH BUTTON release / 





KEYSTONE MANUFACTURING COMPANY 
BOSTON, MASSACHUSETTS 
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THE BEST INA 


Here’s a real projector—Pleasure for all the family. 


Jern announces its new 1946 movie projector, the DeJur DeLuxe—the 
king last word in 8 mm. projectors. 

v, in Now you can get perfect projection—full sparkle from every 

- the reel—due to the perfection DeJur builds into all its products and 
oi the extra care with which it manufactures. 

bars! For “Theatre Performance” in your own home—see the 

ong- DeJur 8 at-your local dealer. 


DeJUR-AMSCO CORPORATION, Long Island City |, New 


DeJur—maker of so many precision photographic products— 






N "ees 












MORE OF THE EQUIPMENT 
YOU NEED FOR THE 
PICTURES YOU WANT 


York DeJur ‘‘Versatile’’ 


Enlargers—for per- 





‘a 


THE “8” THAT GIVES YOU “i6” 


1. Easily changed powerful 9. Handy pilot light 
10. Cool lamp house—doubl 
. ° a use—doubDie 
2. 400 ft. film capacity forced draft ventilation 
3. Exclusive optical system 


for brilliant image . Double claw movement 


4. Variable projection speed 12. Cord-o-matic power cord 
5. Automatic reverse 13. No belts—gear and chain 
projection drive 
- 0 verse 14. Easily cleaned 
. Rapid rewin 
8. Indirectly lighted control 8S. AL or DE 
pane 16. Self lubricating bearings 
















fect print quality. 






Y 


DeJur ‘‘Cinecritic’’ 

Exposure Meter sees 

eye to eye with your 
movie Camera. 
















DeJur Model 50A 
“‘Autocritic”’ 
Exposure Meter— 
the shortest cut to 











correct exposure. 
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Photo Markets 


By AGNES REBER 


Editorial Secretary, Mtnicam PHOTOGRAPHY 


Rand McNally & Company, 536 South Clark 
Street, Chicago 5, Illinois. Arleigh R. Hough, 
Managing Editor. Attention G. I.’s returned 
from overseas! We want clear black and 
whites of contemporary scenes in Europe, Asia, 
Africa, Australia or lands of the Pacific. Must 
be clear glossy prints suitable for reproduction. 
Should depict habits, customs and occupations 
of people, or show significant landscapes. Noth- 
ing of the freakish or spectacular. No battles 
nor anything of a military nature. Satisfactory 
identification and essential details should ac- 
company each picture. Payment is $5.00 for 
each picture published. Rejected pictures are 
returned promptly. 


Fauna, 34th and Girard Avenue, Philadel- 
phia 4, Pennsylvania. Wants two types of pho- 
tographs: (1) series of pictures portraying 
chapters in the natural history of animals. 
Series may run from three to a dozen pictures. 
(2) Outstanding wild life photographs, par- 
ticularly those taken in the field. Payment is 
made upon acceptance at the rate of $2.00 per 
picture—for one time use. Pictures used on the 
cover bring $5.00 First-class photographers 
and naturalists who do photographic work are 
invited to query the editor, stating what photo- 
graphs you have to offer. 


World Photo's, 1856 47th Street, Brooklyn 
4, New York. Sydney L. Greenberg, Photo 
Editor, is interested in series of pictures on 
human interest subjects. Pictures of young 
Americans at school and play. All Latin- 
American scenic photos wanted. This syndicate 
has outlets with magazines and newspapers 
located in New York. Be sure to query before 
sending photographs. 


Mechanix Illustrated, 52 Wall Street, New 
York City 5. This magazine is interested in 
purchasing illustrated stories and shorts dealing 
with all phases of photography and darkroom 
technique, as well as good color shots for 
covers, time savers, kinks, homemade gadgets, 
new uses for old articles, and similar items. 
All material is paid for upon acceptance. Rates 
vary from $5.00 for a captioned photograph 
describing a kink, to $100.00 and more for 
outstanding, illustrated features. Pictures should 
be printed on glossy paper, 5x7 or 8x10 pre- 
ferred, though smaller sizes are acceptable if 
they are sharp and clear. Human interest helps 
gain attention. The editor of this magazine, 
Robert Brightman, always welcomes queries 
from photographers who feel they have some- 
thing worthwhile. All manuscripts and photo- 
graphs will be promptly returned if unaccept- 
able, although postage must be included with 
all submissions. This magazine also runs a 
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monthly photo contest with cash prizes of $10, 
$5, $4 and $3. 


Liberty Magazine, 37 West 57th Street, New 
York City 19. Marjory Collins writes that 
Liberty wants unusual human interest pictures 
(black and whites) for the “Camera Eye” 
section—material is welcomed from both ama- 
teur and professional. Prevailing rates are paid 
on acceptance. Would like to have letters from 
professional photographers as to subject matter 
in black and white they have, or in color, 
which might be a possibility for illustrating 
future articles. 


Popular Mechanics Magazine, 200 East On- 
tario Street, Chicago 11, Illinois. Wants news, 
novelty, human interest and action photo- 
graphs. The photographs must be clear and 
have plenty of contrast, and should be a 
close-up view showing a person, or hands, in 
the act of using or operating the thing pictured. 
Photo should clearly show what it is and what 
it does. Wants new and unusual things, new 
products and inventions when they are on the 
market, the latest developments in the fields 
of science, mechanics, invention and discovery, 
provided they have a wide application and 
are of general interest to the average reader. 
Payment is $5.00 per photo and descriptive 
caption, made on acceptance. 


Tide Magazine, 232 Madison Avnue, New 
York City. Miss L. R. Pierson writes that 
she would like to see informal shots of execu- 
tives in the fields of advertising, marketing, 
public relations, research, television. Payment 
is $5.00 for inside use, and $10.00 for cover 
use, made on publication. 


Inside Detective, 149 Madison Avenue, 
New York City 16. All free-lance cameramen 
are invited to submit interesting and unusual 
photos having to do with crime and detective 
work. These can be single outstanding shots, 
or a series of pix with captions. Always in 
the market for good police-work pictures. Pay- 
ment is from $5.00 to $15.00 a print, depend- 
ing on quality, made immediately upon 
acceptance. 


Radio-Craft, 25 West Broadway, New York 
City 17. Black and white glossies with elec- 
tronic and technical radio subjects. Approxi- 
mate rate of payment is $5.00 per photo, made 
on acceptance. 


American Savings and Loan Service, 22 
East 12th Street, Cincinnati 10, Ohio, pub- 
lishes a syndicated quarterly house organ for 
savings and loan associations. Wants glossy 
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prints of exteriors and interiors of attractive 
small homes. Payment is from $2.00 to $5.00. 
Also wants 8x10, or larger, vertical glossies 
for over-all-bleed cover illustrations, with space 
at top of photograph for mortice so it will not 
cut into subject material. Payment on color 
illustrations is from $5.00 to $10.00. 


Your Guide Publications, 114 East 32nd 
Street, New York City. This company pub- 
lishes sevéral groups of magazines, each of 
which requires different type photographs—the 
detective group needs picture sets featuring 
interesting aspects of crime, and individual 
shots of people and places involved in current 
murder cases, The Movie Fan Album needs 


candid and news shots involving Hollywood 
personalities. Payment is from $5.00 to $10.00 
per shot—also special rates on sets. 


Asbestos, 17th Floor, Inquirer Building, 
Philadelphia 30, Pennsylvania. Wants photo- 
graphs on asbestos subjects only, for which 
payment of not over $3.00 a print is made. 


Blazes, American LaFrance Foamite Corpo- 
ration, Elmira, New York. Wants action fire 
pictures showing use of this company’s equip- 
ment in service. Pictures must be good to 
stand chances of acceptance. Payment is 
$5.00 for accepted prints, made at once. 














REVOLUTIONARY NEW TRIPOD 
embodying 
SCIENTIFIC ENGINEERING 


Here is a tripod that amateurs and pro- 
fessionals have been waiting for—with 
“post-war” features that are entirely 


new! 


® AUTOMATIC LOCKING ... Exclusive 
Internal Ball Bearing design instantly 
locks legs in any position. Simply in- 


vert to close. 


LIGHT WEIGHT .. . weighs approxi- 
mately one pound! 

COMPACT ... telescopes to only 17!/2 
INCHES! Extra convenient for carry- 
ing on long trips. 
STURDY — STRONG 
supporting candid or heavier cam- 


eras. 


INEXPENSIVE. This remarkable new 
tripod sells for 


ony $5.00 


Ask your dealer for a 
demonstration today. 


|) CAMERA SPECIALTY COMPANY 


SO WEST 29TH ST. - NEW YORK 1, N.Y. 





. capable of 


(Plus Tax) 
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a Heritage of 
RUGGEDNESS 


fal 





The New wosras'< Masler II 


. 
° 
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Freezing, steaming, jolting, zooming . . . WESTON 
instruments all through the war met every sort of 
arduous service with our Armed Forces . . . with un- 
failing dependability. That same sturdiness is built 
into the new Master II Exposure Meter, making it as 
rugged as your camera. In addition the Master II 
*Photronic—A registered provides many other exclusive WESTON features such 


trademark designating the as . . . its *Photronic light-cell which spans the entire 
photoelectric cells and color spectrum ... the renowned exposure-control- 
photoelectric devices manu- dial which gives complete control over negative results 
factured excluswely by the __ . two easy-to-read light scales, and the highly se- 


Weston Electrical Instru- 


‘ lective viewing angle ... all in a meter that can be 
ment Corporation. 


relied upon under all conditions. See the Master II at 
your dealers, or, write for literature . . . Weston 
Electrical Instrument Corporation, 649 Frelinghuysen 
Avenue, Newark 5, New Jersey. 


Weston Zeworwee Melo 
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The new Curtis Orthotone T. D. Process removes the drudgery and uncertainty 


and in a few minutes darkroom processin 


time tells the story of gradation, 


exposure and color balance as simply and definitely as in black and white printing. 





Curtis Color Film Enlarging Printer 


Designed expressly to make the finest 
possible color separation negatives or 
direct color prints. With lens board to 
take Leica 50mm Camera Lenses— 
$149.50 (plus tax). With finest quality 
color-tested f/4.5 2-inch copying lens in 
adapter mount — $169.50 (plus tax). 





COLOR PRINTING MATS 


Orthotone T. D. Developer 

Producing printing mats of beautiful gradation 
in a few minutes time, with full visual control 
at every stage. Stock solutions keep for months 
without deterioration. Per unit, sufficient to 
process 8 sets of 8 x 10 mats — $2.00. 


Orthotone T. D. Clearing Bath 

Removes black silver image and lengthens the 
scale of the dyed image to match that of No. 2 
contrast bromide paper. Does its work in less 
than a minute and washes out of the film in 
another minute. Per unit, sufficient to treat 8 
sets of 8 x 10 mats — $1.30. 


FINISHED COLOR PRINT 


To obtain the maximum results, these 
proven Curtis-made color products are 
needed in addition to the seandard sensi- 
tive materials, paper, negative developer, 
plain hypo and ordinary black and white 
darkroom equipment. 





RAPID DYE TRANSFER 


Curtis Paper Mordant 

Compounded from color-tested reagents for 
hand-mordanting any desired surface of fixed 
and washed bromide paper, to insure rapid, 
complete transfer of dyes. Per unit, to treat 
100 sheets of 8 x 10 paper — $2.35. 


Curtis Permatone Tricolor Printing Dyes 
Of highest permanence and color purity with 


excellent keeping properties, per unit, to make 
100 8x10 prints — $6.00. 


If your Dealer cannot supply you, write direct to Dept. M-46 


2718 GRIFFITH PARK BOULEVARD-+LOS ANGELES 27, CALIFORNIA 
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SUPERFLASH photo 
by F. W. McCormick 
The Columbus Star 


SUPERFLASH photo 
by C. O. Schlaver 


Kewanee Star-Courier 








SUPERFLASH photo SUPERFLASH photo 
by William Dyviniok by E. K. Langevin 
Buffalo Courier Express Omaha World Herald 





BETTER! EASIER! 


action shots with 


SUPERHASH 


Now yow can take action shots _— shots, give you better pictures! 
of your favorite team or sport Look for the patented 
—just as spontaneous and SUPERFLASH Safety Spot for 
clear as professional pictures! —_ instant, visible check on quality 
Wabash SUPERFLASH bulbs and safety. Be safe and sure! 
“freeze” high-speed action SUPERFLASH your pictures! 


SUPERFLASH “’PRESS 40° 
THE FAMOUS ‘’PRESS*’’ BULB 


ALL-HYDRONALIUM WIRE 

— patented alloy exclusive 
with SUPERFLASH—for pos- 
itive uniformity and depend- 


ability. 










SAFETY SPOT 
—another SUPERFLASH 
feature—brings you visible 
safety protection on every 
bulb you buy. 





thy 
é 


SUPERFLASH photo SAFETY JACKETS 
by Bob Ritchie ae. — invisible jackets, inside | 
ey and out, for added strength 

and safety. Lens-clear for } 
perfect color rendition! 


SYNCHRONIZATION 
— patented Wabash hydro- 
nalium assures split-second 
synchronization with any © 
camera or synchronizer. 


Los Angeles Times 
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ONE-LIGHT SCOTTY 


by Earl Theisen and Tom Hunt 


is not necessary for glamour pho- 

tography,” claims Scotty Wel- 
borne. He must be right because he has 
been photographing the top movie glam- 
our girls for fifteen years. During that 
time he has won five Academy Awards 
to back up his claim. 

Scotty, whom everyone in Hollywood 
knows by that name, says that it isn’t 
the fancy equipment that does the trick, 
but the man behind the camera. He 


| | isnot neces lighting equipment 


should use the lights instead of letting the 


ELEANOR PARKER 


lights use him. 

One light, masterfully handled, can 
produce exciting glamour pictures that 
are as good if not better than multiple 
lights. One of the most common errors 
photographers make is that of trying to 
get tricky effects by pouring on light from 
all directions. The result is that all con- 
trol is lost over shadows and illumination 
designs. One light is easily controlled, 
the shadows are simple, and usually the 
picture is far more striking than when the 
model’s face is splashed with confusing 











ANDREA 


shadows and highlights. 
“Watch the shadows,” is Scotty’s tip. 
There are four important ones that need 


attention. The shadows in eye areas, 
shadows cast by the nose, those on the 
lower lip, and the cheek shadows are the 
ones that accentuate the face conforma- 
tion. These shadows when softened, or 
deepened, as the need may be, guarantee 
exciting glamour shots. Even when not 
handled with good craftsmanship, the lati- 
tude of error is great. It is only when the 
shadows become complicated and con- 
fused by double shadow lines that the 
lighting faults become apparent. 

Scotty’s second tip is to make the shad- 
ows soft. This is done by diffusing the 
single source light with silks, frosted gela- 
tine, or by using white reflectors to reflect 
illumination into the dark areas. 

In the film-packed years he has been a 


KING 

studio cameraman, Scotty has learned 
that all women—whether they be inge- 
nues, romantic leading ladies, or character 
actresses, want to be photographed in 
an exotic glamour pose. They want a 
picture with plenty of exciting, half-re- 
vealing shadows, but it must still have 
enough light to accentuate their best fea- 
tures. The one-source glamour light, 
Scotty asserts, is ideal for this. He is not 
alone in this conviction ; other top artists 
such as Hurrell, John Engstead, Whitey 
Schafer, and Bob Coburn prefer the same 
technique. 

Here is how Scotty Welborne does it. 
One spotlight, such as a Baby Keg-Lite, is 
needed because oftentimes the edge of 
the shadows must be sharp. Lights with 
large reflectors throw soft-edged trans- 
lucent shadows that lack the character 
needed for single-light glamour. 
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ALEXIS SMITH 


ALTHOUGH SCOTTY uses a Baby Keg- 
Lite in photographing glamorous stars and 
protegees of the Bros. Warner, the amateur 
photographer can approach the same 
results with less expensive spot-lights. 
Below, Scotty is shown making the Alexis 
Smith photograph. All in the day’s work! 
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When he wants razor-sharp shadows, 
he slips a Foco-Spot onto the Baby Keg- 
Lite. The optical system of this accessory 
changes the light into a hard white light 
with a sharp black shadow. 

The placement of the single light is 
very critical. Inches count, and a bit one 
way or the other will ruin the whole 
effect. A misplaced shadow will mean the 
difference between an exotic picture and 
one that may distort a beautiful face. 

All faces are different, so no hard and 
fast rules can be formulated on the place- 
ment of the one light. Set the light up 
and move it around until the effect is 
right; that is the picture. Trial and error 
method of experimentation is necessary 
with each face. Don’t hesitate to soften 
some shadows if it will help soften the 
light patterns on angular faces. 

To illustrate his points about difficulties 


with shadows, Scotty placed the light high 
and in front of the model, who happened 
to be one of the Warner Brothers stars, 
Alexis Smith. The result was deep shad- 
ows in both eye sockets that completely 
hid the eyes, and the nose cast a long 
shadow that fell across the mouth. As 
Scotty began to lower the Baby Keg-Lite, 
the shadows traveled upward. When the 
light reached a point directly in front of 
Alexis, there was no shadow at all. 
“Now watch the movement of the 
shadows as I move the light around to 
one side,” Scotty directed. As he moved 
the light toward the right, the shadows 
cast by the nose and lower lip moved 
toward the left. Finally they joined with 
the cheek shadow, leaving a small patch 
of light on the left cheek. As the light was 
moved still farther to the right the patch 
disappeared, leaving the right side of her 


ELEANOR PARKER 
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face lighted and the left in deep shadow. 
That is when he took the picture. 

The placement of each shadow is im- 
portant. It accentuates the face shape 
and conformation. Shadow patterns in 
the eye areas are necessary ; it gives them 
that mysterious alluring appearance. Since 
the eyes are the most expressive features 
of a person, they should never be fully 
concealed by shadows. The best artistic 
effects are obtained when unusual light- 
ing patterns are obtained around the eye 
areas. A favorite trick for obtaining an 
unusual effect is to light one eye and 
leave the other in shadow. 

The nose shadow should never fall 
across the mouth. This will cause dis- 
tortion to the whole face. If it becomes 
necessary for the nose shadow to fall 
across the mouth, it should transverse 
over one corner and cover as little of the 
mouth as possible. A shadow placed 


down one side of the nose makes it appear 
thinner. 

Here are some points of advice from 
Scotty. The placement of the cheek shad- 
ows should be done carefully because they 
outline the face. A front light makes the 
face seem broader. A light down one side 
with the other side in shadow makes the 
face appear narrower. 

The best model for the glamour pho- 
tographer is one with shallow eye sockets 
and a nicely contoured face with high 
cheek bones. When the cheeks are hollow, 
the shadows can be controlled by use of 
a device known as barn doors. This de- 
vice fits over the spotlight ; on either side 
is a hinged metal flap that may be moved 
to various positions to block out the light 
from certain areas. Another device is a 
“snoot,” which consists of a metal tube 
that fits over the face of the Baby Keg- 
Lite. It centers down the spread of the 


JOAN LESLIE 
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MARTHA VICKERS 


spot to a desired round pattern. 

Any camera can be used, but Scotty 
uses an 8 by 10 Ansco Studio Camera, 
equipped with a 16-inch Cooke lens, Ex- 
posure is normally a quick bulb on a 
Packard shutter at F11 or F16 using East- 
man Super XX film. 


Scotty, back from the wars at his old 
spot at Warner Brothers Studio, never 
knows whom he will photograph next; 
one day it might be Bette Davis, Ann 
Sheridan, Alexis Smith, or Joan Leslie, 
or, for a change, Errol Flynn, Dennis 
Morgan, Jack Carson, or, Yahooti... . 
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BRADY OF BROADWAY 


The Man who traded a Fortune for 2 Dream 





ATHEW B. BRADY is a name syn- 
M onomous with “firsts” in the 
early history of American photog- 
raphy. First to discover a method of 
making Daguerreotypes in color, first to 
prove the military value of a camera, first 
to introduce roving camera wagons and 
become the directing force behind crews 
of cameramen, Brady is as guenuine a 
product of America as Mark Twain. 
Like his contemporary, P. T. Barnum, 
Brady had a flair for showmanship backed 
by solid Yankee ingenuity. He made the 
most of every opportunity and the quality 
of his work was such that the by-line 
LAURA 


LE CLAIRE, a celebrated dancer 


photographed by Brady in one of the most 
daring stage costumes of Civil War vintage. 





“Photographed by Brady” became world 
famous. Royalty insisted upon having it 
on their portraits and the roster of Brady’s 
American clientele reads like a Who’s Who 
of the beaver hat era. Presidents, authors, 
spies, the be-spangled upper crust of 
Washington and New York Society, poli- 
ticians, actors, the Cod-fish Aristocracy— 
all posed before the two-foot lenses of his 
glistening red cameras. And to all, the 
scholarly-looking man with the bushy hair 
and Vandyke beard was known simply as 
“Brady of Broadway.” 

Brady’s life story is one of “rags to 
riches” in the best Horatio Alger tradi- 
tion. Born in 1823 of parents too poor to 
give him more than a meager education, 
he became steeped in the bloody history of 
the Mohawk Valley and took up drawing 
and painting as an outlet for his creative 
urges. When William Page, a historical 
painter, offered to take him to New York 
to study with Samuel Morse, young Brady 
jumped at the chance. 

It was through Morse that Brady be- 
came acquainted with Daguerreotypy. 
Morse, fascinated by the possibilities of 
using photography in conjunction with his 
painting, had set up a loft studio where he 
could experiment with Daguerreotypes as 
well as add the finishing touches to his 
telegraph apparatus. For three years 
Brady received instructions in the art of 
fixing images on copper plates; then, at 
the age of nineteen, he opened his own 
Daguerreotype Gallery directly across the 
street from Barnum’s Broadway Museum. 

In spite of stiff competition, Brady’s 
first Gallery—the forerunner of many gal- 





*Condensed and edited for Minicam ae sphy - 
Brady, by Roy 'M Lincoln’s Cameras Ma — ‘ 
Brady, oy M price copyrig 

ission of Charles Scribner's Sons, publishers. 
597 Fifth Avenue, New York, N. 











MATHEW B. BRADY in 1855—a print from an original Ambrotype. Ambrotypes were 
collodian images on glass plates, varnished to resist moisture, and blackened on the back. 
The defects are caused by “crazing,” or pulling away of the image from the glass. 


leries each more elegantly furnished than 
the last—was a phenomenal success. He 
was a tireless worker, master of his profes- 
sion, and as canny as Barnum in profiting 
by publicity. Always searching for inno- 
vations, he discovered that sensitized ivory 
placques could be hand tinted after being 
exposed and developed. Thus began a 
fad for colored Daguerreotypes that 
poured gold into the Brady coffers. 
Wealth alone, however, was not Brady’s 


objective. The most deep-rooted of his 
motivating ambitions was to become a 
photographic historian. Aware that suc- 
cess in this direction would depend upon 
results obtained in the sittings of famous 
people, he decided to compile photographs 
of notables to be published as a “Gallery 
of Illustrious Americans.” 

Here again Brady basked in the shade 
of the Irish shamrock. General “Andy” 
Jackson was one of the first subjects. 
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THE CREW of the Monitor (the famous cheese box on a raft) lounging on deck. The jacktar’s ex- 
pressions are enigmatic—could Brady have interrupted a championship checker session for this pose? 


Then came Daniel Webster, Henry Clay, 
and the fiery John Calhoun. And where 
the bell-rams led, the flocks followed. 
Brady’s finished book was in the finest 
format of the period and critics sang its 
praises to the skies . . . 

The death knell of Daguerreotypy and 
its counterparts was sounded by the dis- 
covery of the “wet plate” process in 
England. Brady, quick to recognize that 
photography was growing out of swad- 
dling clothes, kept abreast of the changes. 

In 1856 he was joined by Alexander 
Gardner who brought with him the pro- 
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cess of enlarging. That year paper prints 
ranging up to 17” by 20” in size were 
introduced to Brady patrons as “Imper- 
ial” photographs. Society swarmed to the 
gallery for Imperials, some of which sold 
for seven hundred dollars apiece. 

Brady photographed Lincoln on a num- 
ber of occasions. His first portrait of 
Lincoln was made at the request of the 
Young Men’s Republican Committee just 
before the Cooper Union speech. Lincoln 


WALT WHITMAN, the poet. A portrait from 
the original wet plate negative made by Brady. 

















GENERAL ARMSTRONG CUSTER as he ap- 
peared toward the close of the war. A few 
years later Custer was killed by the Sioux 
in the battle of the “Little Big Horn.” 


presented a problem because he was too 
tall for the head-clamp or “immobilizer” § 
to be of use until it was mounted on a ™ 
small taborette table. The pictures Brady 
finally obtained, however, were so popular 
that Lincoln said later: “Brady and the 
Cooper Union speech made me Presi- 
dent.” In token of his appreciation, 
Lincoln gave Brady the chair he had 
occupied as Representative of Illinois. 
This chair became, in effect, the signature 
of a Brady picture and Lincoln posed in it 
for his first official photograph. 

It was in Washington, after opening a 
gallery there and photographing a Pres- 
idential Inaguration for the first time in 
history, that Brady conceived the daring 
idea which was to mark the turning point 
of his career. As civil war became inevit- 
able he decided to use a camera as a 
documentary instrument for recording bat- 
tlefield history. 

To test his idea he equipped two 
wagons as traveling darkrooms and joined 
McDowell’s Army in the march on Cen- 
terville, Virginia. McDowell’s Army was 
made up of volunteers from all the states 


PENNSYLVANIA AVENUE was an unpaved thoroughfare lined with small shops during 
the Civil War. The Capital Building with its unfinished dome stands in the background. 
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PRESIDENT LINCOLN, photographed by Brady at Sharpsburg in 1862. Allan Pinker- 
ton, Secret Service Chief, (left) and Major General John A. McClernand (right) 


have assumed typical photographic poses of the period with their hands thrust 
inside their coats. In Brady’s time all exposures were reckoned in terms of seconds. 





GETTYSBURG BATTLEFIELD, photographed by T. H. O’Sullivan, a Brady cameraman. Here, as 
always, pompous politicians were conspicuous by their absence from the windrows of dead. 


BURNSIDE'S BRIDGE across the Antietam. This photograph, with its Hollywood-like composition, 
was made by Brady after the Confederate Army repulsed Burnside’s forces at the bridge. 








that had responded to Lincoln’s call, each 
regiment dressed according to its own 
conception of military attire. There were 
men in kilts, in bright red pantaloons, in 
gaiters and kepis, and in sports clothes. 
Many had never fired a rifle, much less 
loaded one. 

Behind this fantastic army trailed sen- 
ators, their wives, and civilians, carrying 
camp chairs and picnic baskets. Everyone 
was optimistic as the boisterous army 
sacked the village of Centerville. Portly 
politicians with Navy revolvers at their 
hips made pompous stump speeches— 
blissfully unaware that the Confederates 
had established new positions behind Bull 
Run creek and received reinforcements. 

The outcome of the Battle of Bull Run 
and the frantic search for a scapegoat 
to blame for the demoralized rout of the 
Federal Army is well known. Not so well 
known is the fact that what silenced the 
buck-passers was’ Brady’s photographs of 
the battle. In “fixing the cowards beyond 
a doubt,” as the newspapers declared, 
Brady had proven once and for all the 
military value of the camera. 


The success of his field test induced 
Brady to go against the advice of his 
friends and make expenditures which 
made his other investments seem trivial by 
comparison. He trained hand-picked crews 
of cameramen, supplied them with a var- 
iety of cameras, and sent them to the 
battlefronts in fully-equipped portable 
darkrooms. Throughout the remainder of 
the war his darkroom “Whatizzit Wagons” 
were on nearly every front. Those pic- 
tures not made by Brady himself were 
usually made under his direction and the 
stark realities of war were brought home 
to non-combatants with grim objectivity. 

Brady’s dream of becoming a historical 
photographer was realized—but at a price. 
Often under actual fire, nearly killed at 
Fredericksburg, he obtained his negatives 
at the cost of his health. After the war 
he was never able to revive his fortunes. 

Yet, though one of the most fabulous 
figures of a fabulous era died in poverty, 
this much is certain: So long as quality 
and integrity remain the essence of his- 
torical photography, the credit line “Pho- 
tographed by Brady” will be remembered. 


LINCOLN'S FUNERAL PROCESSION. Brady’s photographic record of the gaunt emancipator was 
complete. It began with Lincoln’s Cooper Union speech, followed him through the Inauguration and 
bleak war years, and ended with this photograph from a rooftop overlooking Pennsylvania Avenue. 
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Strob light is ideal for getting 
action beautifully defined, says 


FRANK SCHERSCHEL 
















LD TIME photographers like my- a.c. 60 cycle house current is raised to 
() self have a way of sticking their 2000 volts in a transformer, then changed 
necks out and begging for the axe __to d.c. current in a rectifier and hoarded 
by sneering at new things. I should know; up in a capacitator. This energy is re- 
for years I took a ribbing from a friend leased through the gaseous tube by either 
for sneering at the first Leica camera he _ pushing a button or tripping a contact on 
showed me. My turn at shoving him on the shutter. The unit recharges every few 
the grill didn’t come until he made the seconds, and the tube is good for thou- 
mistake of scoffing at the first flash bulbs sands of flashes. 
sent over from Germany. Right now he is I have used the Strob lights success- 
toasting to an exquisite brown—and all be- _ fully on a variety of assignments including 
cause flash bulbs have paved the way to fashions, basketball, night polo games, 
a new kind of light that makes the football, swimming, animals, and _por- 
phrase, “Hold it, please!” photographic- traits. Its best use is for multiple shots 
ally archaic. where action must be stopped. Three 
The new light, operating on the strobo- _ sessions with a black bear cub produced a 
scopic principle, is an electrical discharge set of pictures which were published by 
through a gaseous tube. Ordinary 110 Simon & Schuster in a book called 
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“Tuffy.” Two sittings (or rather runnings, 
as the bear was lively) were on a platform 
in a studio. One set of pictures was made 
in a small apartment where the power 
unit was placed in the center of the room 
and two patient assistants helped me fol- 
low the bear in his wanderings about the 
apartment. 

Night polo’s only problem was an elec- 
trical outlet for power, which was solved 
by a one hundred foot extension. The 
lights were placed in one corner of the 
field and covered an area of about 40 feet 
square. As most public places have a 
triple outlet including ground in their wall 
plugs, an extra plug was required. 

The unit proved its superiority in cover- 
ing a social gathering. At the main door 
of the meeting room two lights were 
placed facing the entrance, and one light 
was set up beyond the doorway for back- 
lighting. As the debutantes walked through 
the doorway they were photographed and 





well-lighted pictures were the result. Strob 
light, in this case, had two advantages over 
flash bulb light. First, the time element. 
It would have taken a photographer about 
15 seconds to change bulbs whereas it 
required only 6 seconds for the unit to 
recharge and be ready for the next pic- 
ture. Second, the expense. Three bulbs 
would have been required for each pic- 
ture—of which there were twenty-four. 
With Strob light, the same tubes were 
used over and over again. 

Good fashion pictures by Strob light 
were made in a studio where photographs 
of clothes can be made to order for the 
publication desiring them. Trade maga- 
zines use low key lighting with deep sha- 
dows and crosslights for glamour effects. 
Newspapers require clear high key pic- 
tures that show off the clothes, Since 
women insist upon seeing buttons, shir- 
ring, pleats, and whatever else it takes to 
make a dress, Strob light is ideal for get- 
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HANK MARINO, former world champion. 


THE SETUP for an electric-éye photo. (right) 


WHEN THE BOWLER trips the shutter and 
light, he takes his own picture. (below) 


ting action beautifully defined. Where a 
swirling skirt needs just a little movement 
to give a fashion picture the feeling of 
action, a photo flood will provide a slight 
ghost image in the necessary blurring. 
One of the best features of this light 
is that it is of good quality. Kodachromes 
can be made without the use of a filter 
and the lights can be used on long ex- 
tensions for angle lighting. When set up 
for use, the unit, operating every six sec- 
onds, is a time saver and simplifies the 
problems of a photographer to seeing that 
the camera is focused, ghe lens stopped 





ke 


pra 


down, and the safety slide pulled out of 
its holder. 

Let’s take the unit on an assignment to 
shoot bowling pictures. First the unit is 
placed near the camera and the extension 
cord for the power is plugged into the 
wall and then the set. The glow lamp is 
fully illuminated denoting a.c, current. 
If only half the lamp glows it is a warning 
that the current is of the wrong type. As- 
suming the current is right, the two exten- 
sion lights are plugged into the unit and 
fastened on two light stands. The unit 
switch is then tripped and the unit warms 





up for twenty seconds and is ready to go. 
Another extension wire is run from a con- 
nection on the power unit directly to the 
camera shutter. Since built-in contact in 
the shutter trips the light, no battery case 
is needed to activate the light. The pho- 
tographer can check his lighting by plac- 
ing the bowler at the focusing point and 
testing the light visually. If the shadows 
are too severe, or the lighting too flat, he 
can alter the lights to suit his subject. If 
he wants to be fancy he can use a photo- 
electric eye and have the bowler trip the 
shutter and light and take his own picture. 
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THE POWER PACK and lights. 


has a built-in contact. 


There is one must in developing the 
negatives made with this light. The light 
while fast and brilliant is soft, due to re- 
ciprocity action on the film. (Look up 
reciprocity if you care to.) This requires 
that the film be developed fully 50% 
longer than normal for the type of fi'm 
and developer you are using. Speed films 
and active developers such as DK-60a 
are recommended. 

Most of the accompanying photographs 
and text in this article have to do with a 
Stroboflash unit that operates on house 
current and has about the intensity of a 
No. 11 photoflash. On the way are three 
new units. The first of these will be 
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No battery case 





The graphex shutter 
is needed. 


operated by a small wet cell battery 
weighing about nine pounds. The single 
light will have the intensity and power of 
a No. 5 photoflash. The second unit will 
be designed for shooting color or for large 
areas. This will have the light intensity 
of a No. 75 photoflash. The third unit 
will be a repetitive flash unit designed to 
permit the taking of sequence pictures 
either on one film or with a movie camera, 
By the time these units reach the market 
my doubting Thomas friend should be 
burned to a delectable crisp. As for me— 
well, I’ll probably be back on the grill for 
some new faux pas. We old time boys are 
like that. . . 
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by RUS ARNOLD, A. P.S.A. 


A photographer’s best friend is his capacity for self-criticism 


phrase, is the best teacher, The 
trouble is that some of us are not 
We make no effort to 


phrase, th if I may coin an old 


the best pupils. 


learn from experience—neither our own,’ 


nor certainly the other fellow’s. 

Did you ever print up all the negatives 
you shot on a particular idea, retire with 
them into the privacy of your own little 
corner, and indulge in a frank heart-to- 
heart talk? Running your own one-man 
print-criticism evening is a good way to 
learn, especially if you’re not afraid to be 
not merely your best friend, but your 
severest critic, 


On the next three pages we have some 
typical sets of prints, which I analyzed 
after I shot them. I have my opinion of 
them; we’ll go into that on the fourth 
page following. But right now, as a test, 
and for the practice it will give you, I 
want you to pretend these are your pic- 
tures. You took each pair. Which of the 
pair do you prefer, and why? Jot down 
a criticism, and be specific as possible. 

Don’t limit yourself to the usual worn- 
out comments of the camera-club print 
critics. Don’t let the old rules of composi- 
tion and lighting fool you. IT’S THE 
IDEA THAT COUNTS! 


BEING CRITICAL, what have you to say about the treatment of the subject matter in 
the two pictures opposite? Any comment concerning the composition? Which is a more 
effective picture, and why? Write these comments down; compare with those on page 40. 
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THREE COMPONENTS: the make-up man, his 
subject, and the newspaper clippings, were the 
ingredients in an attempt to dramatize the 
story of portrait make-up. Assuming you did 
both of these, which would you select, what 
judgment would you pass on each, now that 
you see the two prints face up in your hypo tray? 





YOU WENT on a field 
trip with Harry Shigeta, 
F.P.S.A., than whom 
there is no better field- 
trip companion. So you 
tried to get a picture 
“for the archives,” a pic- 
ture which would tell the 
story of Shigeta giving 
his fellow photographers 
a pre-shooting refresher 
course on outdoor por- 
traiture. Here are the 
two final prints opposite. 
Be critical now—what do 
you think of them? 











ANALYSIS 


of preceding pictures 





Now Rus Arnold, who preduced the 
three sets of pictures you’ve just analyzed, 
gives us his judgment of them. Compare 
his comments with your own. Do this to 
your own prints regularly—it’s easy, it’s 
fun—and you’d be amazed how much 
you'll learn. 

On page 41, Fig. A, the subject was 
told where to stand and where to look, In 
Fig. B, the subject was told what to do. 
The difference is the difference between 
a “composition” and a “picture,” a shot 





RUS ARNOLD frequently gets a big kick out of 
showing this print off, to show his mastery of 


dynamic symmetry or diagonal composition. 
Actually the camera was on the floor, and since 
it’s a self portrait he had no idea at all what 
kind of composition he had. Even the amusing 
“fire escape” sign, frequently called the crown- 
ing touch in this picture, was accidental—he 
didn’t even know it was there. 
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which shows a man posing for his picture 
in a diagonal composition (A) and a shot 
which tells a story of a man at work (B). 
The diagonal composition is fundament- 
ally the same in both, but the basic ap- 
proach, the relationship between photog- 
rapher and subject, is different, and that 
difference is what makes, or breaks, the 
result. 

On page 42, Fig. C can be analyzed as 
correct composition, yet it doesn’t succeed. 
In Fig. D, an unorthodox V-shaped com- 
position puts the emphasis on the center 
of interest, the hand-brush-lips unit, and 
everything else — the make-up man’s 
steadying left hand, his intent face, and 
the background newspaper layout, sup- 
ports the theme, which the backlighting 
dramatizes and unifies. The one flaw is 
the brush, not easily recognized by the 
layman as a make-up tool, An article 
more easily recognized by the average 
person —a lip stick — would have been 
better. Photographed at 1/200 with mul- 
tiple flash during an actual make-up job. 

On page 43, Fig. F doesn’t succeed, be- 
cause there is no center of interest, and 
many of the elements are distracting. Fig. 
E, taken from another viewpoint, funnels 
toward the center of interest, Mr. Shigeta, 
and whips all other elements into shape 
as supporting items. Yet it would defy 
all but the most daring critic to fit it into 
any orthodox geometrical pattern of com- 
position. 

If you think your pictures are perfect 
you wouldn’t have read this far. But on 
the other hand, if you think your pictures 
are worthless, you’re kidding yourself. 
Your pictures are worth studying, pro- 
vided you learn to analyze them critically, 
compare them with each other, and search 
out the idea that they fail or succeed in 
carrying through. Search for the cause 
(why did I make that picture?) and the 
effect (does the picture say what I hoped 
it would?) Alibis get you nowhere, but 
learning from your own mistakes keeps 
you on your toes. 

The $64 question is: How would you 
shoot that picture if you had a chance to 
do it over again? 











Leo MacDonough, 
who was formerly 
Statf Photographer 
for the Toledo, 
Ohio, Museum of 
Art, tells of his ex- 
periments with a 
daguerreotypist’s 
easel hox and his 
conclusions on 
how daguerreo- 
types were tinted. 


PERTAINING T 





DAGUERREOTYPES 


guerreotypist’s easel-box. Having 

never heard of another of its kind, 
in all the years that I have been collecting 
daguerreotypes, I purchased the set. 

The box is only 714x434x2¥% inches. 
It holds eight tiny glass vials, partly 
filled with powdered color ; eight tiny por- 
celaneous mixing dishes set in a remov- 
able tray; and in the bottom of the box, 
under the tray, there were originally 
several small brushes, and pots of gold 
and silver. The cover is deep enough to 
hold a daguerreotype, and at the side of 
the box is a niche into which a tape (or 
chain) could be fastened so that the cover 
could be opened at a right angle and the 
artist could work conveniently—exactly 
like the painter’s easel-box of today. The 


Gree TIME ago I ran across a da- 


little bottles still contain small amounts of 
powdered colors and represent the com- 
plete palette used in the middle 1800's. 
After acquiring this set, I made a more 
thorough study of the art of tinting dag- 
uerreotypes, and again referred to a book 
in my collection, “The History and Prac- 
tice of the Art of Photography, or the 
Production of Pictures through the Agency 
of Light,” published by G. P. Putnam, New 
York, in 1849, The author, Henry H. Snel- 
ling, generously states in the sub-heading 
that this volume contains “all the instruc- 
tions necessary for the complete practice of 
the daguerrean and photogenic art, both 
on metallic plates and on paper.” One re- 
fers to it with a smile when the range of 
present day photography is known. 
(Continued on page 92) 
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ANDRE KERTESZ 


NE of the oldest cliches in photog- 

raphy involves the use of a Win- 

dow to “frame” a picture. A field 

of snow framed in an icicle-hung window, 

a skyline composed through a porthole... 

you’ve seen thousands. Yet the activity 

around windows continues to be a popu- 

lar subject for the picture maker, be 

he documentarian, salonist, advertising 
photographer, or Mr. Amateur himself. 

Despite the triteness of the window-as- 
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FOR ALL THEY ARE WORTH 


a-frame idea, many photographers still 
use this device to cover up their lack of 
originality. But there is no need for any- 
one to be short of creative material. For 
a start there are church windows, factory 
windows, shop windows, and bay win- 
dows; round, square, mysterious, inviting 
or baleful, dingy or cheerful . . . in fact, a 
rich and exciting variety of windows for 
every taste. There is one New York pho- 
tographer who even specializes in broken 





Andre Kertesz pictures an 
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tographer N. Nelson Morris. 
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windows, because he is fascinated by the 
abstract patterns in the smashed panes. 
Employ a window to communicate a 
point of view. For instance, look at Joe 
Munroe’s photograph of the silhouetted 
chair against the rich lace curtain. Aside 
from its aesthetic qualities it tells us some- 
thing of the tastes and economic situation 
of the people living behind that window. 
Note Sol Libsohn’s shot of a pair of feet 
sticking out of a truck window. The 
point Libsohn makes here may be trivial 
—he’s saying that truck cabs are crowded 
quarters for catching forty winks—but his 
statement is fresh and diverting. 


ME-MAXWELL FREDERIC COPLAN, F.P.G. 


SOL LIBSOHN 

For the photographer who likes to solve 
technical and mechanical problems, win- 
dows offer many challenges. How to get 
rid of an objectionable glare is a major 
problem. Care must be taken in placing 
lights and in taking up the camera posi- 
tion. A pola-screen placed over the léns 
will take care of most flare; the exposure 
should be increased two times for pan 
and color films. If lights are being used, 
keep them well to the side to avoid hot 
spots on the glass. Reflectors may be 
equipped with tissue paper or sheer cloth 
to help diffuse the light. Some practice # 
may be necessary before complete success 
in balancing indoor illumination with the 
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AARON SISKIND 


A DOWN EAST WINDOW cluttered with shells, boat model, lamp, fishnet and 
paintings, displays true marine flavor. The reflection of fish shacks in the 
upper pane helps to make that half of the picture a composition by itself. 





ARTHUR SASSE, In- 
ternational News pho- 
tographer, made this 
picture of his mother 
on Mother’s Day. The 
Panatomic film in the 
Speed Graphic was 
exposed for 1/5 sec. 
at F.4.5 using only the 
light from the oil lamp. 


OUTSIDE LOOKING IN, but not quite as suc- 
cessful as the one above because of the addi- 
tional light sources. See how shot improves 
by covering the right half of the picture. 


CURTIS WAINSCOTT 


INSIDE LOOKING OUT of a window always 
presents possibilities for spontaneous and candid 
shots. Parental hands help to restrain these 
kids as they watch a store window attraction. 


ARTHUR LEIPZIG 
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brilliant outdoor light is achieved. Then, 
too, a small diaphragm opening on the 
larger cameras must be used to insure 
sufficient depth of field. Open windows 
—those without glass—present no _par- 
ticular problems, but one should beware 
of distortion when shooting at close range. 


It requires only a little imagination to 
unlock the picture-making possibilities in 
windows, provided that you steer clear of 
the obvious and banal as represented by 
the window-as-a-frame school. Just re- 
member that your pictures will communi- 
cate only as much thought as you put into 
them. If you have little to say, your pic- 
tures will reflect the barrenness of your 
imagination. But if you express a rela- 
tionship between yourself and what’s in 
front of, or in back of the window, (de- 
pending upon which way you are facing), 
you are on the way to creating a praise- 
worthy and significant photograph. 
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A glimpse of the pro-side of unorthodox portraiture 


NORTHODOX, or unconventional, por- 

traiture raises two moot questions 
guaranteed to draw verbal ack ack from 
any disciple of the straight school of 
portraiture. First, when is a portrait not a 
portrait? Second, how far can a picture 
stray from conventional paths and still be 
classified as a portrait? 

Unorthodox portraiture breaks cleanly 
away from simple headshots made against 
light backgrounds with routine lighting— 
and all the limitations thereof. Working 
on the theory that a subject’s personality 
is strengthened and enhanced by uncon- 
ventional posing and atmosphere, the 
maker of unorthodox portraits strives to 
capture a definite mood in his pictures—- 
one which will stir an emotional response 
in the people who look at them. 

If he succeeds he is likely to have a 
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striking picture—but is it a _ portrait? 
Well, that depends upon how you look at 
it. Take Sammy, the wistful young man 
with the soulful orbs in the title picture, 
for instance. The setting and pose were 
chosen to “set off” the natural aura of 
wistfullness which surrounds Sammy’s 
personality. To my way of thinking, the 
static composition, the short tonai scale, 
and the “sparse” feeling in the picture’s 
emotional content qualifies it for a por- 
trait classification . . . no? 

“East is East” breaks a fundamental 
rule of portraiture by having two people 
looking in opposite directions. The idea 
here was to pose two people of entirely 
different backgrounds in such a way as 
to emphasize their differences, yet retain 
in their facial expressions the likable 
human qualities common to all races. 








Do the dual moods reflected in the pic- 
ture, to say nothing of its composition, re- 
move it completely from the catagory of 
portraiture, orthodox or otherwise? If a 
portrait, to be classified as such, must ad- 


here to set rules and be a studious imita- 
tion of an oil or water color painting, they 
do. But to me, the camera has risen above 
the role of a mere copying tool. If the 
water-color that resembles an oil painting 


EDWARD BURKS squirms in anguish when faced with the task of describing his 
work in minute detail, or explaining what it is about some people that inspires him 
to single them out for unorthodox portraiture. “Sometimes I am intrigued by a strange 
location or peculiar lighting,” says he. “More often it is the personality of the sub- 
ject himself that becomes the deciding factor. Why do such conceptions arise as a 
reaction to certain people? Ah! Why does grass turn green? Why is alum bitter?” 


EAST IS EAST— 





is a poor water-color ; if the etching that 
loses its crisp line detail and resembles an 
oil painting is a poor etching—why isn’t 
the photograph that deliberately imitates 
some other medium of graphic expression 
a dud also? 

I like to think that “Portrait of My 
Wife” is one of my best. This shot was in- 
spired by the Buddha flower pot and the 
contrast panel effects of lights and darks, 
and was made on the spur of the moment 
by the use of diffused daylight only. The 
statue’s head adds unusual composition to 
the picture without sidetracking interest 
from the subject and her mood. 

“Spatial Arrangement” is a case of 





spotting an unusual location several days 
ahead of time, finding a victim (in this 
case Dick Ham, who did a fine photo. 
graphic job for the Signal Corp on the 
Normandy beachhead) and shooting a 
full-length shot through the courtesy of 
“Gamma Infinity.” The setting was a 
small enclosed storeroom with dim, flat 
light and the peeling paint and upright 
stack of lathes helped to emphasize the 
full-length figure by subdued repetition— 
yet without distraction. 

Call them what you like—portraits, 
record shots, or enigmas in biomide—the 
acid test of a good photograph is to cap- 
ture and retain interest. If they do that, 
does the classification really matter? 


PORTRAIT OF MY WIFE 

















THE CHICAGO FLOOD 


By Peter Koch 


Avalanche of entries in Nature Picture Exhibit 


, N\HE GLASSY EYES of Carl Ake- 
ley’s elephants, standing guard in 
Stanley Field Hall, seemed more 

brilliant as a flood of 2000 entries 
swamped judges of the First International 
Chicago Exhibit of Natural Photography. 
Will the elephants remember? If not, 
then you must believe the five man jury 
that spent twelve hours viewing entries 
will. The entire membership (12) of the 
Chicago Nature Camera C'ub and the 
staff of the Chicago Natural History Mu- 
seum now realize that this exhibit, like the 
elephant, is a big job, and they won’t for- 
get it. Then believe me, too, it was a job 
well done. 

Most gratifying was the work of the 
jury! 

Pictorial photography with its half cen- 
tury of salons has, in its time, established 
certain fixed ideals and standards used in 
measuring and comparing values. In na- 
ture photography things arg different. No 
adequate yardstick has ever been evolved 
from the exhibition of nature pictures in 
pictorial salons. To be hung at all they 
had to conform to traditional pictorial 
standards, with little more to hope for 
than to be hung near the winners. They 
were the goats that mingled with the high- 
brow flock. This is not meant disparag- 
ingly. It is only logical that pictorial 
salons should develop lines divergent from 
the ultimate goal of every serious pho- 
tographer. He deals with factual repre- 
sentations more than the aesthetic or im- 
pressionistic. Garish distortion to add 
dramatic quality, control and _photo- 
graphic tricks are available to him in a 
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limited degree. His pictures must be 
solid, forthright presentations, avoiding 
above all else the cry of “phoney”. Nature 
pictures with their peculiar problems, re- 
quirements and objectives have never 
been given a chance under conditions im- 
posed by pictorial salons. Protestations 
were looked upon with askance and 
labeled sour grapes. 

The hundreds of photographers sub- 
mitting prints to this show, and the thou- 
sands that will submit prints in the future 
mu$t appreciate the work of the jury that 
sat in judgment. They did more than 
select the winners and qualifying prints. 
Point by point through long hours in the 
heat of discussion an adequate yardstick 
was. forged and the first one it has been 
my pleasure to see applied to nature 
pictures. 

Thousands of people saw the selected 
prints in Stanley Field Hall of the Chi- 
cago Natural History Museum, between 
January 28th and February 28th. Visitors 
encouraged and inspired were moved to 
action. Their own work will be entered in 
future exhibits. They will learn the tricks 
of the trade, the use of photography blinds 
and feeding stations. Patience will be de- 
veloped in swaying treetops or steady 
nerves on narrow ledges of rugged moun- 
tains or on cliffs overhanging the sea, 
awaiting there eagerly the split second 
chance of recording the sweep of powerful 
pinions. They will study the cunning of 
predatory animals and use that knowledge 
when “camera stalking” moose, elk and 
mountain goats. They will record the 
majesty of these wild creatures. Some will 
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CENTIPEDE Family Scutigeridae. This picture 
by H. J. Ensenberger was made from a live 
model—no anesthetic was used. Generally 
called the “Thousand Legger” this insect comes 
complete with the following standard equip- 





ment: compound eyes, long feelers or antennae, 
eight shield-shaped sections along the back and 
fifteen pairs of legs. The feelers and last pair 
of legs are longer than the body. Breath- 
ing is by means of air tubes or tracheae. 
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go far afield on long delayed trips. In 
every part of the world every conceivable 
kind of a camera will be pointed by 
owners stealthily creeping on unsuspecting 
creatures, exposing their private lives. 
Dutchman’s Breeches raising their quaint 
little bloomers early this spring may find 
a camera pointed in their direction instead 
of toward the pink panties of the stripper 
in Sloppy Pop’s night club. Wildlife and 
nightlife will take on a different and more 
healthful meaning. Fields, gardens and 
backyards will be explored. Then at last 
when sensitive fingers hold wet negatives 
to the light, eyes will brighten, and the 
words “it is good” will fall on the still 
night air. The fruits of this labor can 
now be sent to a Nature Picture Salon. 
Here the problems of the field, the unique 
character of the subject and the photo- 
graphic excellence will be compared and 
measured with understanding and ap- 
preciation. The formula applied in Chi- 
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(Ruddy duck egg@in a bittern nest) 





cago was simple; the first step toward a 
better understanding of our common goal. 
A nature picture must impart specific 
information as the who or what is illus- 
trated, with a simple and direct explana- 
tion of when, where or how. The picture 
must have impact of sufficient power to 
attract attention and having gained an 
audience tell a well arranged story. The 
pictorial treatment must be compatible 
with the character of the subject. Further- 
more, the person viewing the print should 
be impressed to the point of respondinz 
with an inward exclamation an AH! OH! 
or IS THAT SO! The weak and 
ineffectual invariably get the SO WHAT! 
By applying the tenets of this concept 
nature pictures will accomplish their com- 
bined scientific, educational and pictorial 
mission. They can function beyond the 
point of serving a decorative purpose. 
For the record, this is the jury that 
served the Chicago Salon and nature pho- 
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tographers so well. Karl P. Schmidt, chief 
curator of zoology; Dr. Paul O. McGrew, 
acting chief curator of geology, both of 
the Museum staff; James H. Burdett, Chi- 
cago Horticultural Society, Burton D. 
Holley, A.P.S.A. and L. H. Longwell, two 
experienced pictorial photographers. 
Louise K. Broman, of the Chicago Nature 
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Camera Club was salon secretary and 
John Millar, Asst. Museum Director 
served in behalf of the Chicago Natural 
History Museum. The exhibition was 
conducted in accordance with the reco- 
mendations of the Photographic Society 
of America, which has within its mem- 
bership a Nature Division. 
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Snitching on the kibitzers should not 
be done. ‘But emphatic statements, con- 
cerning every phase of the show, were de- 
livered with characteristic finality. This 
is a democratic, unofficial official activity 
that cannot be ignored or passed over 
lightly. Top billing is given the discussion 
concerning the classification of entries. 
The Chicago groupings were not too good. 
It was thought that pictures presenting 
the same general problems to the photog- 
rapher should fall in one classification. For 
instance, still subjects permitting the pho- 
tographer a considerable amount of time 
and handling should be placed in one 
inanimate group. Animate subjects like 
birds, animals, etc., naturally go together 
in another group. The problem of pho- 
tographing animal tracks is more like that 
of picturing flowers than the animal that 
made it. Keeping that thought uppermost, 
the following reclassification has been 
worked out. 


A separate class for series sequence pic- 
tures is desirable. Single prints competing 


with more than one print on a mount en- 
joy a pictorial advantage. This is un- 
fair. The growing use of strobo and 
speed lamps will bring to salons an in- 
creasing number of sequence and series 
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entries. Only separate classification will 
ease the work of judging and encourage 
competition. 


A. INANIMATE SUBJECTS. 
Flowers, trees, tracks, etc. 


B. ANIMATE SUBJECTS. 
Free and wild animals, birds, in- 


sects, etc. 
C. PETS OR CAPTIVE SUB- 
JECTS. 
Animals, birds, insects, etc. 
D. SCENERY. 


Emphasis on natural phenomena. 
E. SEQUENCE AND SERIES DIS. 

PLAYS. 

Above subjects . . . prints on one 


card. 


Anthropology, ethnological and archaeo- 
logical pictures provided a seperate class in 
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Chicago but drew very few entries. The 
question was raised whether this group 
should again be continued in a nature 
picture exhibit. Well, maybe not, but a 
charitable feeling prevailed. 

There were numerous suggestions con- 
cerning the reclassifications of insects. 
Some insects are easily controlled and 
others are impossible wild animals. Placing 
them on the same footing with animals 
and birds is the only thing that will do. 
That is shown above. It gives the pho- 
tographer a chance to select either B 
or C, depending on which applies. 

Don’t get the idea that everyone heart- 
ily approved prints selected. There were 
many differing opinions. Perhaps every- © 
one had a different choice, and gave | 
reasons for it. In the following I merely 
state my own opinion. 

(Continued on page 144) 
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TABLE TOP DELUXE 


By J. Clarence McCarthy 


OLoR alone doesn’t spell the difference 

between an ordinary “standard” 
tabletop photograph and a “deluxe” 
tabletop. The main difference is that a 
deluxe tabletop goes on from where the 
standard tabletop ends. In other words, 
though the miniature props and stage 
settings may be the same for both, the 
thing that changes a standard tabletop 
into a deluxe version is the addition of 
another color scene—this one projected 
on a background scene. 

Let me say at the outset, I’m not pre- 
senting this technique as a brand new 
idea, although I know of no other ama- 
teur worker who has done exactly the 
same thing in color. The basic principle 
has long been used in Hollywood; but 
out there they have a million dollars worth 
of equipment at their disposal. If I can 
lay any claim to originality, it would rest 
on the accomplishment of reducing the 
whole proposition to a basis where it can 
be mastered by the average advanced 
amateur, largely with the equipment he 
has, or can readily get. Moreover, he 
need not be a prodigy or a master crafts- 
man to turn out good deluxe tabletops. 
I’m neither a finished designer nor a whiz 
with tools—and only a passably good 
photographer. But speaking from first- 
hand experience, I can guarantee that de- 
luxe tabletops are not beyond the capa- 
bilities of the amateur who knows a little 
something about composition, perspective, 
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lighting, and color—and who is willing 
to learn a lot more. You'll find ways and 
means of compensating for any shortcom- 
ings through buying what you can’t make 
and getting skilled help when needed. 
At the risk of discouraging a few dis- 
ciples of shutters-clickus, there are two 
things I want to make clear from the 
start. First, in tackling tabletops deluxe 
you are apt to spoil considerable color 
film before you get the bugs ironed 
out of your technique. Second, if you 
expect good results, you’ll have to have 
reasonably good equipment. Yes, I know! 
this is sacrilege and I’ll be picketed by 
Local Number 10 of “how-to-do-it-with- 


nothing” authors. All the same, just any 


“box” camera fitted with a close-up at- 
tachment made from grandma’s spectacle 
lenses, won’t do. Nor can anyone make 
worthwhile deluxe tabletops in a Pullman 
apartment where he has to sit in the 
kitchen sink to shoot a set rigged up 
across the bathtub. Plenty of elbow room 
is a must in making deluxe tabletops. 

If money is no object, you have a fine 
choice of cameras to choose from. Or so 
they tell me. Otherwise, since you will be 
working in color, you’ll probably want a 
35mm. job. The construction must be 
such that you can reset the shutter with- 
out transporting the film, and it goes with- 
out saying that the lens should be color 
corrected to a reasonable degree. It is op- 
tional whether or not you use a reflex type 
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camera. I use a Kine-Exakta with an 
Exaktar F3.5 two-inch lens. The short 
focal length and broad depth of field 
have proven very satisfactory for this 
kind olf work. 

Ideas for unusual tabletop scenes are a 
dime a dozen if you have a touch of im- 
agination and a sense of the dramatic, In 
books, movies, magazines, even in comic 
pages, you'll find more fragmentary sug- 
gestions than you'll ever have the time 
to develop. Naturally you’ll never lift an 
idea bodily; you’ll simply adapt and com- 
bine. Somewhere in your browsing for 
instance, you may be struck with the 
magnificent proportions of a modern win- 
dow. Days later, in a fashion magazine, 
your eye catches the effectiveness of a 
pert gingham gal posed in a cottage win- 
dow. Then over your coffee one morning 
you recall a night scene you took in Chi- 
cago on your last vacation. Presto! Sud- 
denly you visualize a sophisticated bit of 
femininity gazing out through a spacious 
window at a blaze of city lights . . . and 
your set is planned. 

The next step is to get your idea down 
on paper. If you have been provident and 








a... 


clipped the pictures that struck your fancy, 
this won’t be too difficult. The reason for 
making a sketch is that you will have to 
improvise, combine and simplify, for the 





cold hard fact is that eventually your Tom 
Thumb set must be constructed from the 
materials available to you. The sketch 
“needn’t be fancy; most of mine would 
make a psychiatrist look at me_ twice. 
Nevertheless they serve their purpose and 
I can get an idea of the relative sizes of 


4 


objects and how they compose. 
If you are blessed with the collector’s 
instinct, gathering props for the minia- 


ture set will be right down your alley. 
Dolls, there are by the millions; figurines, 
manikins, puppets, statues—usually every 
thing but what you want. A few display 
houses make dolls other than the infantile, 
once in a thousand tines 
you'll find what you are looking for in a 
gift shop. But as friend to friend, be pre- 
pared to dig for your models. Deep. 


variety, and 


Costuming your characters isn’t quite 
as tough as finding them. If it is period 
costumes you want, you can consult old 
prints or library books for the styles of the 
times. If it’s modern costumes you need, 
try the fashion pages of women’s maga- 


zines. After selecting a style and choosing 
suitable material, find a relative or friend 


who is handy with a needle, (a sewing 





needle.) Friendship failing, there are pro- 
fessiona! dressmakers, and in most large 
towns, regular doll “hospitals.” If you are 
sufficiently tenacious, there is always a 
way. I once got a bang-up hair-do on a 











doll by taking her to a beauty parlor. 

Miniature furniture and knick-knacks 
can often be obtained at five-and-dime 
stores, or in exclusive shops catering to the 
wants of people who go in for “miniatura.” 
Sometimes the ready-dressed figures and 
miniature furniture you find in these shops 
will inspire their own scene. This was the 
case with the two little colored boys on 
the Mrinicam cover whom I found shuf- 
fling around a dime-store counter. 

If your imagination gets out of hand, 
you are likely to wind up with a list of 
props that have to be made to order. My 
advice is that you go easy on such lists— 
they can be embarrassing. While planning 
the western scene, for instance, I decided 
that nothing would photograph like rock 
quite as well as actual rock. So, being a 
man of action, I made a small-scale sketch 
of two pieces of rock and trotted off to a 
shop where rocks are cut to order for 
headstones. Giving the sketches to the 
proprietor, I explained that I would be out 
of town for awhile and he could put the 
finished masterpieces on my cellar work- 
table when they were ready. That was two 
years ago; now I know more about rocks. 
They are still in my cellar. They weigh 
six hundred pounds. 

The next best thing to having a studio 
in which to work is to have a room some- 
where that you can call your own. By 
your own, I mean a place where you can 
drop your work when you must, and find 
things just as you left them when you re- 
turn. Such facilities will save plenty of 
wear and tear on family relationships. 
Two or three pounds of garden loam fall- 
ing from a miniature landscape set isn’t 
likely to benefit a rug, nor is tonal altera- 
tion of wall paper (in spots) from the 
residue of a spray gun apt to make your 
wife ecstatic with joy. Furthermore, after 
spending countless hours constructing, 
arranging, lighting and fussing over a set, 
you are a surer photographer and a better 
gambler than I am if you can bear to 
“strike” the set before you get your trans- 
parencies back from the film makers. That 
takes a week or more. 


For most of my sets I use an area of 
approximately four square feet on a table 
sturdy enough to avoid vibrations. This 
area is covered with black linoleum, and 
the whole set is far enough away from 
the walls to provide plenty of room for 
lighting fixtures and photographing. Over- 
head, about seven feet from the floor, are 
wooden strips for suspending top lights 
and gelatin frames. At the back of the set 
is one of the indispensable and controlling 
pieces of equipment—the translucent pro- 
jection screen. 

To get the best results, a projection 
screen must have certain definite. char- 
acteristics. Perhaps the most important of 
these is a high-transmission factor. Even 
with a 300 watt projector at distances 
of not more than four to ten feet, loss of 
intensity through the screen was consider- 
able in the accompanying illustrations. 
Brilliancy of color, of course, is in direct 
ratio to the intensity of the transmitted 
light. 

Uniform diffusion is another desirable 
quality. While some workers in black-and- 
white recommend tracing cloth and cellu- 
loid, my experience has been that thin 
materials such as these often show some 
indication of a hot-spot from the pro- 
jector. Care must be taken to select a 
material that will pass all neutral colors. 
This is highly important since your back- 
grounds must appear on the camera side 
of the screen for re-photographing. After 
a great deal of experimenting I found a 
white plastic, known to the trade as In- 
surock which seems better adapted to this 
work than any other nominally priced 
material. I have purposely avoided etched 
or frosted glass because of its weight and 
the danger of cracking if bumped. 

My screen is a 4x5 foot rectangle 1/16th 
of an inch thick which, though relatively 
satisfactory, does not filter some of the 
blue as well as it might. Now that the war 
is over, I plan to experiment with some 
of the newer plastics in search of one 
which will transmit all colors uniformly. 

Since the screen must be blacked out 
during the exposure for the foreground in 
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order that the area of film on which the 
background is to appear will not look 
pre-exposed, I have rigged up a device to 
take care of this without jarring the set 
between exposures. It consists simply of a 
black velvet curtain on a roller actuated 
by pull ropes. The principle is exactly the 
same as that used for large porch screens, 
and the ends of the pull ropes are arranged 
through a system of pulleys so as to be 
within easy reach from the camera posi- 
tion. This permits raising or lowering the 
curtain without stumbling through a maze 
of lights and wires, which, if kicked over, 
could ruin a whole evening’s work. 


One of the most fascinating aspects of 
tabletop photography in color is the light- 
ing of the sets. No two sets are lighted the 
same—each presents such problems pecu- 
liar to itself that a discussion of lighting 
must at best be a generalization. In the 
course of my own work I have broken 
almost every rule in Eastman’s excellent 
books on Kodachrome, and have used 
everything from the recommended lamps 
down to a three-watt bulb wrapped in 
orange cellophane. Naturally there were 
failures and I’ve paid for such a “jag” of 
color film that E. K. shouldn’t mind too 
much my disregard for their sacred cows 
—hbut here and there I’ve got the results 
I wanted. 

With a maximum area of four square 
feet to be lighted on a set, two No. 2 
photofloods at three or four feet will ap- 
proximate the sunniest day California can 
produce. You can, however, have too 
much of a good thing. Supposing, for in- 
stance, you have a set with dark floors 
and drapery, and a mannikin with light 
blonde hair and delicate flesh tones. With 
enough light for the drapery deliver-d 
from the front and sides, you wash out the 
hair and flesh tones. Reduce the light, and 
your dark areas will be under-exposed. 
Try to direct your lights selectively, and 
you acquire a real headache, The rub is 
that you are trying to work on a small 
area with relatively large lights which 
have a wide spread. When you have 
enough on the drapes (a matter of a few 
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inches behind the figure) they are usually 
“slopping” over excessively on the manni- 
kin. When you move the lights to remedy 
the situation, you have a partial eclipse 
of the figure. With black-and-white film 
you can resort to painting in with small 
lights, even flashlights; with color film, 
nix! The smaller lights lack the correct 
color temperature. 

In predicaments of this sort, I have 
found overhead lighting to be the most 
practical for basic illumination. Depend- 
ing upon the circumstances, two, three, or 
four No. 1 photofloods may be the answer. 
I hang a frame between the lights and the 
set to which diffusing screens (to be dis- 
cussed later) can be attached. The frame 
can be adjusted to various angles, and I 
generally bring it forward a little and ad- 
just it at a slight angle facing the set. For 
fill-ins to catch the faces and other objects 
in shadow from the overhead light, I use 
No. 1  photofloods direct or diffused. 
Should the front and/or side lights prove 
too “hot” even when diffused, you can 
always bounce them off a reflector. 

Even with this basic lighting set-up, the 
chances are ten to one that you’ll need an 
additional touch here and there. This is 
especially true with manikins where you 
need small, concentrated areas of light 
of the right color temperature. By the 
simple expedient of cutting square or 
round holes in slide masks and covering 
them with Wratten Gelatine Series 78B, 
and using them with standard 150 and 
300 watt projectors, I have been able to 
get miniature spots of assorted shapes and 
sizes. The intensity can be varied at will 
by distance; diffusion is obtained by 
throwing the lens out of focus. 

White light is fine for certain types of 
sets, but if you yearn to mix a little 
romance with your photography (advised 
only with inanimate models), filters are 
your answer. Photographically, I have 
found no great difference between filters 
made of cellophane and theatrical gelatin 
except that gelatin affords richer shades 
of color. Generally speaking, colored filters 
can be used with almost any type of lamp. 





. 








THE COVER PICTURE SETUP. The table is four feet wide; the figures are six mches 

high. The velvet curtain is rolled to the top of the plastic screen for making an 

exposure with a projected color background. For making the foreground exposure, 
the velvet curtain is lowered by means of pulleys. 


Whatever the spectral curve of the 
“white” source, the filters will comb out 
all but the very narrow band you want. 
Equipped with identical filters there will 
be little noticable difference, except for 
intensity, in the light furnished by a 500- 
watt flood, a 150-watt spot, and a 150- 
watt display lamp. This is a decided ad- 
vantage inasmuch as the smaller spots per- 
mit a more selective distribution of light 
over the set. 

Before leaving the subject of lighting, 
let me add one more thought. Don’t 
be too concerned about the directional 


quality of your lighting. If the set is of a 
nature that you can give it realistic light- 
ing and have every last shadow in the 
proper place, so much the better. But 
since you can under no circumstances 
light from the back of the set because of 
the screen, certain backgrounds will have 
definite limitations. Accept them. You are 
not, after all, attempting to create pic- 
torial masterpieces ; if, by any chance, you 
have such ambitions, you should hire out 
to a large studio where the sky is the limit 
on money and equipment. Though careless 
or “sloppy” lighting is inexcusable, the 
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goal to work toward is pleasing and un- 
usual effects rather than technically cor- 
rect renditions of lighting as found on the 
canvasses of the old masters. Endless pa- 
tience, care, and good judgement will 
overcome most lighting obstacles in creat- 
ing the illusion of space, substance, and 
reality. 

To my way of thinking, the business of 
photographing the set is the most interest- 
ing part of all. Barring the possibility of 
your being either a wizard, or easily satis- 
fied, you’ll have retakes. You'll have to 
guess at the background exposure; even 
with a 300-watt projector, I’ve never been 
able to meter the relatively feeble image 
on the screen. But though your guessing 
will improve with experience, it is doubt- 
ful if you’ll ever find two slides that pho- 
tograph exactly the same regardless of 
apparent similarity in their appearance 
and brilliancy. 

The distance between the projector and 
the screen will vary with the size of the 
projected image and the focal length of 
the lens in your projector. Be sure to allow 
plenty of room for moving the projector 
far enough away from the set to produce a 
background on the screen the right size. 
Having to move a set once everything is 
arranged is not condusive to polite langu- 
age. Short focal length lenses will enable 
you to project closer to the screen, but 


though frequently useful, they also have. 


disadvantages. I have been fortunate in 
picking up used 2” and 4” lenses to sup- 
plement the 5%” lens which came with 
my projector. All three have come in 
handy on various occasions. 

As far as I have been able to tell, it 
makes no difference whether you shoot 
the background first or last. Out of habit 
I usually expose the foreground first. If 
you follow this order, you will drop the 
black curtain over the screen, extinguish 
all extraneous room lights, and “kick-in” 
for the set. 

The foreground exposure can be deter- 
mined by metering. To get depth of field 
and bring the background into focus, it 
is well to use a medium to small stop for 
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both exposures. When the foreground ex- 


posure has been made, care must be taken 
not to jar the camera in resetting the 


shutter and diaphragm for the background © 


exposure. Extreme care must also be taken 
not to jar the set or projector in raising the 
curtain, “killing” the front lights, and 


exposing for the background. To simplify 7 


matters I have the switches for both the 
front lights and projector in a conven- 
ient location well away from the table. 

As mentioned before, there just isn’t any 
formulae for computing exposures for slide 
backgrounds. Each slide is individual unto 
itself and the proper exposure for it will 
depend upon such factors as density, the 
wattage of the projector, the distance be- 
tween the projector and the screen, and— 
well, this gives you the general idea. If you 
keep a careful record of the pertinent 
data on each exposure, you will soon be- 
gin to hit upon the right combinations. I 
have a dime-store record book in which I 
sketch a rough diagram of each set and 
notes on lighting, filters, meter readings, 
and exposures used. When the trans- 
parencies are returned, I alter the light- 
ing and exposures in accordance with the 
results obtained and—when necessary— 
shoot the scene over again. 


Because of space limitations it has been 
necessary to omit from this article many 
of the minor details pertaining to this 
fascinating hobby. It is earnestly hoped 
however, that from the foregoing you 
have gotten sufficient information to start 
you on the road. Some day if I can find 
time I hope to do a book on the subject. 
In the meantime if you are of average 
intelligence, which is my speed, and have 
persistence, you can learn just as I did. 
Its a grand game and if you’re a wee bit 
inclined to make your hobby pay, its just 
possible you may find the “darned thing” 
has commercial applications. I’ve already 
found it has cover potentialties, and I be- 
lieve it might be used economically for 
fashion illustration as well. But even if 
you never make a cent you'll have a lot 
of fun discovering what a whiz of a pho- 
tographer you are. Or vice versa. 
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Sports are Colorful 


«». and Kodak Research has given you five ways 


to keep such picture-making moments in color 


FROM THE standpoint of practical results, the history of color photog- 
raphy begins with Kodak’s program aimed at making full-color pictures 
a part of our daily lives. 

It’s because of Kodak’s great program that full color comes to 
you today through the medium of almost any camera. If you haven’t 
yet experienced this miracle of modern photography through one of 


Kodak’s five supremely satisfying ways to color, begin now. 


Kodachrome “‘stills” for 
projection...made with 
a miniature Camera 


Kodak Minicolor Prints 
from miniature Koda- 
chrome transparencies 


Kodachrome movies 
with an 8mm. or 16mm 
movie Camera 


Kotavachrome Prints 
big ones from “stills” on 
Kodachrome sheet film 


Kodacolor snapshots on 
paper with an ordi- 
nary roll-film camera 
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New Developer—Kodak is now 
supplying a new developer for 
contact and rapid enlarging pa- 
pers—Kodak Dektol—which has 
four outstanding points of superi- 
ority over developers heretofore 
available. 

Dektol’s particular virtues are: 
much greater print capacity and 
50 per cent better keeping quality 
in the tray than other paper de- 
velopers of similar type; unusual 
freedom from muddiness, sludge, 
precipitation, and discoloration 
throughout its normal life; and a 
development rate which does not 
slow down appreciably with use. 

Along with these advantageous 
features, Dektol yields the same 
high print quality as other Kodak 
paper developers; has the same 
simplicity and convenience in 
preparing the solution; and costs 
no more. It is particularly de- 
signed for use with Velox, Azo, 
Kodabromide, Royal Bromide, 
and Ad-Type papers. 

Dektol is also recommended 
for rapid processing of press 
films such as Kodak Super Ortho- 
Press Film, Super Panchro-Press 
Film, Type B, and Super Panchro- 
Press Film, Sports Type; and 
Kodak Super Ortho-Press and 
Super Panchro-Press Plates. 

Distribution of Dektol is being 
accomplished rapidly; and while 
it may not yet be on sale at all 
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points in all sizes, it eventually 
will be—in dry, ready-to-mix 
form to make one gallon or one- 
half gallon of solution. 


Finger-tip Reducer — Tucked 
away in the files, most of us have 
a sprinkling of hard-to-print nega- 
tives—good shots, but a bit dense 
in the highlights, so that they 
require considerable ‘‘burning- 
in” during printing. 

For many such shots, Kodak 
Abrasive Reducer is definitely 
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the answer. It’s a microscopically 
fine abrasive paste. Just dab a 
finger tip into it, and rub the 
dense area of the negative until 
it's reduced to the point you wish. 
For reducing very small areas, a 
tuft of cotton on the end of a 
matchstick or orange stick takes 
the place of the finger tip, and 
works beautifully. 

One of the best features of the 
reducer is that you can see ex- 
actly how far you've gone at any 
time—there’s no guesswork. All 
in all, it's mighty handy stuff. In 
half-ounce jars, holding enough 
for a long, long time, it retails 
for 50 cents. 


Styrene-coated — The new 
Kodak Darkroom Aprons, you'll 
find, are definitely superior. They 
are styrene-coated instead of rub- 
ber-coated. The difference will 
be noted in the greater flexibility 


of the material and in its freedom 
from cracks. Furnished in two 
sizes, 29 x 35 inches and 35 x 45 
inches, and in either olive drab 
or black. The prices are, respec. 
tively, $1.60 and $1.75. 


Softer Sunshine—The sparkle of 
sunshine is just as pleasing in 
color shots as in black-and-white, 
However, harsh contrast is an 
enemy to perfect color—espe- 
cially in close-ups—and direct 
sun under a clear sky tends to be 
contrasty. Furthermore, a clear, 
deep blue sky reflects only blue 
light into the shadow areas of a 
scene—and that tends to mix too 
much blue into the shadow colors, 

For close-ups and mediunm- 
range shots, which are all that 
require corrective action, the 
cures are simple. A new 8-page 
Kodak pamphlet covers the sub- 
ject in full. Its title, ‘‘Supplemen- 
tary Flash for Outdoor Color Pic- 
tures,’’ is less inclusive than its 
text; techniques of using reflec- 
tors, and settings that provide 
natural shadow illumination, are 
also included. The use of single 
blue flash bulbs, at various dis- 
tances, is described; and a simple 
table tells how to use one or 
more thicknesses of an ordinary 
white handkerchief over the flash 
bulb, to balance the sunlight and 
flash at various distances. 

This pamphlet may be re- 
quested from the Sales Service 
Division, Eastman Kodak Com- 
pany, Rochester 4, N. Y. It is fur- 
nished without charge, and ‘is 
punched to fit the Kodak Photo- 
graphic Notebook or Reference 
Handbook. 


Spring Just Ahead—The indoor 
season is near its end—and out- 
doors will beckon soon. Now’s 
the time for that spring checkup 
on your camera kit. Do you need 
new filters—a new lens hood, or 
other items from the Kodak Com- 
bination Lens Attachments series? 
Does the old cable release have a 
kink in it? And the camera itself 
—now’s a good time to have your 
Kodak dealer look it over, for 
possible adjustment or repair, 
or a good cleaning. You'l] want 
to be all set when the season 
opens up. 








A Lovely Day— For a Duck 


HERE'S the essence of April, reduced to simple, eloquent 
terms in that sometimes abused medium—table-top photog- 
raphy. Like every really successful table-top, this picture is 
90 per cent idea; the technique is simply the most direct, un- 
complicated solution of the problem. 

In making it, Rudolph Boger, of Richmond Hill, N. Y., 
used a single spotlight. An exposure of 2 seconds at f/22 
gave him exactly what he wanted on Kodak Super-XX Film 


(214 x 314 film pack). 


Data Service—Each Kodak 
Reference Handbook and Kodak 
Photographic Notebook contains 
a registration card. Periodically, 
registrants receive a newsletter, 
announcing any recent additions 
to or revisions of these publica- 
tions. In addition, data sheets on 
equipment, formulas, or new 
Processes, are commonly in- 
cluded with each newsletter, 


ready-punched for insertion in 
the Handbook or Notebook. 

Those who do not yet own a 
Kodak Reference Handbook or 
Kodak Photographic Notebook 
may also receive this notification 
service. No charge, of course. A 
letter to the Sales Service Divi- 
sion, Eastman Kodak Company, 
Rochester 4, N. Y., will put you 
on the mailing list. 


See your Kodak dealer 
KODAK products are sold 
through Kodak dealers, 
any of whom will be glad 
to complete descriptions 
of Kodak products which 
are mentioned in these 
pages. Usually, too, they 
will give you opportunity 
for first-hand inspection of 
the advertised items. 

In matters of general pho- 
tographic information 
your Kodak dealer 
will be found to be 
well and sound- ~ 
ly informed. 





KODAK VERICHROME (rolls, packs) KODAK PLUS-X (rolls, pathid)-olt- 
fast, orthochromatic. For general round “pan” film. Extra speed, fine 
outdoor use, and for Photoflash grain, excellent gradation, wide ex- 
photography. posure latitude. 
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KODAK INFRARED When atmospheric haze gets be- 
tween you and the interesting detail in distant landscape 
shots, load up with Kodak Infrared and shoot through an 
orange or red filter. The picture below gives an excellent 
idea of the striking and dramatic effects you can produce 
by taking advantage of this unusual film’s sensitivity to in- 
frared radiation. Supplied in rolls and packs. Eastman 
Kodak Company, Rochester 4, N. Y. 


First step to a finer picture... 
the right Kodak Film 








KODAK PANATOMIC-X (rolls, 
sheets)—minute grain. Aff big 
enlargements; records extreme de 
tail, texture. 


KODAK PORTRAIT PANCHROMATIC 
(sheets)—a favorite multi-purpose 
film, especially valuable for all por. 
trait work. 


KODAK SUPER-XX (rolls, ks, 
sheets)—fast “pan” film for Eifieut 
outdoor conditions, indoor 
with Photofloods. 


KODAK SUPER PANCHRO-PRESS, 
TYPa B (sheets)—high speed, 
highlight separation. Ou 

for portraits. 


KODAK SUPER PANCHRO-PRESS, 
SPORTS TYPE (sheers) —Kodak’s 
fastest film. For difficult shots under 
existing light. 


KODAK ORTHO-X (sheets)—top- 
speed ortho film. Popular for 
tures of men because of pro 

ruddy skin effects. 
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XCELLENT movies have been 

kK made using only standard lens 
equipment, but experienced 
cameramen will tell you that no other 
single accessory can contribute so much 
to placing the stamp of professional skill 
on your films as the proper use of a 
telephoto lens. Your choice of lens speed 
and focal length will depend on the use 
which you intend to make of the lens, A 
few of the most common uses of telephoto 
lenses in motion picture photography are: 
Bringing within camera range for 
normal and closeup shots, inaccessible 
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a discussion of telephoto lenses 


BY HENRY W. HOPWOOD 


MOVIE FEATURE 











subjects such as birds and wild animals 
in natural settings; animals at circuses 
or zoos, sailboats and ships at sea, air- 
craft in flight, distant buildings and 
scenery. 

Filming football and baseball games 
and other sports events, from the side- 
lines or from the grandstand, By mix- 
ing normal angle and telephoto shots 
a more interesting record of the game 
can be made. 

Photographing children at play from 
such distances that their attention is 
not attracted to the camera and the 
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photographer and naturalness is not 
lost. 


Obtaining better perspective in close- 
ups of people, eliminating distortion. 

Eliminating uninteresting foregrounds 
or accentuating spectacular _ back- 
grounds. 

A telephoto lens provides greater 
flexibility of depth of field than a nor- 
mal lens when making extreme close- 
ups of small objects, flowers, machine 
operations, hands at work, etc. 

Diffusing the background in closeup 
shots. Normal lenses are of such short 
focal length that it is sometimes im- 
possible to throw a disinteresting back- 
ground out of focus to emphasize the 
principal subject. 


Professional motion picture camera- 
men make their films interesting by 
frequently alternating distant, medium 
and closeup shots. This is easily accom- 
plished without changing camera position 
by using normal and telephoto lenses, If 
your camera is equipped with a turret 
upon which one or more special purpose 
lenses can be mounted it’s a simple matter 
to switch from a normal angle lens to a 
telephoto. On other cameras, it may be a 
slightly longer operation to unscrew or 
unclamp one lens and insert another but 
the technique is soon mastered and after 
a few attempts can be accomplished 
quickly. The pleasing variation thus ob- 
tained is well worth the effort. 

To understand what a telephoto lens 
can do, let us review some elementary 
photographic optics. The size of an image 
as it will appear on the film is governed 
by the focal length of the lens used. A 
lens of long focal length will produce a 
big image (but cover a small area) while 
a lens of short focal length will produce 
an image of small size (but cover a big 
area). 

With still cameras, a lens of “normal” 
focal length is one of a length roughly 
equal to the diagonal of the negative. 
Thus with a 214x3%4 camera a 4-inch 
lens is considered normal. Similarly, the 
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normal lens for a 34%4x4% camera is con- 
sidered as 5% inches and for a 4x5 
camera as 61 inches. A lens shorter than 
normal is termed a “wide angle” lens 
while one longer is known as a “long 
focus” or a “telephoto” lens. Actually 
there is a technical difference in design 
between an ordinary “long focus” lens 
and a “telephoto” lens but since they 
accomplish the same thing it won’t be 
discussed here. : 

Naturally, the optical principals of the 
still camera are true in motion picture 
photography, for a cine camera is, after 
all, nothing but a still camera of very 
small picture size, capable of extremely 
rapid automatic operation. One difference 
—for several optical reasons, the normal 
lens for a motion picture camera has be- 
come accepted as roughly twice as long 
as the diagonal of the negative or frame. 
Thus by still picture standards, we already 
have on our movie camera a longer-than- 
normal focus Jens. For an 8 mm. camera 
the normal lens is roughly Y2-inch or 
121%4 millimeters; for a 16 mm. camera 
it is l-nch or 25 millimeters, and for a 
35 mm. motion picture camera, it is 
2-inch or 50 millimeters. 


For 8 mm. cameras the customary tele- 
photo lenses are l-inch, 1¥%-inch and 
2-inch. The 1-inch lens will produce an 
image twice as large as the normal '/4- 
inch lens, but only includes half as much 
area. It is sometimes referred to as a two- 
times-normal lens or a “2x” lens. The 
114-inch lens will produce an image three 
times as large (a 3x lens) and the 2-inch 
lens four times as large (a 4x lens). In 
metric measure these lenses are usually 
identified as 25mm., 37mm., and 50mm., 
respectively. 

For 16mm. cameras, the customary 
telephoto lenses vary from 2 to 6 inches 
in focal length. Commonest sizes are the 
2-inch (2x), the 3-inch (3x) and the 
4-inch (4x) lenses, or in millimeters, 
50mm., 76mm., and 101mm. 


The speed of telephoto lenses may be 
as fast as f 1.5 for the two-times normal 


lens; but f 2.5 and f 2.7 are the customary 
speeds for this focal length. The usual 
speed for the 3x lens is f 3.5, Lenses of 
greater focal length usually have speeds 
of f 4.5 or f 5.6 although a few super- 
speed lenses of these focal lengths are 
manufactured. Needless to say, they are 
quite expensive. 

A photographer contemplating its pur- 
chase will find the price of a telephoto 
lens frequently equals and not infre- 
quently exceeds the, original cost of his 
camera. As would be expected, the faster 
the lens, the greater the cost, but the 
speed factor alone is the advantage of 
most expensive lenses over ones costing 
‘ess, For example, let us take two lenses 
of 4-inch focal length of common manu- 
facture—one an f 4.5 lens and the other 
an f 2.7. At f-stops of 4.5 or smaller, both 
lenses will be capable of equally excellent 
work, The ability of the faster lens to 
make well exposed pictures in adverse 
light is the premium for which a premium 
price is paid. 

If the amateur films nothing but out of 
door subjects in good light conditions, he 
would be foolish to pay for a high speed 
lens. Another whose interest is in filming 
theatricals and sports events indoors will 
need a faster speed lens to produce well 
exposed pictures of his favorite subjects. 

As for focal length— 

Such extreme telephoto lenses as the 
6-inch are very special purpose lenses for 
which the average amateur will have only 
occasional use. Rock steady camera opera- 
tion is a must for this lens, When it is 
used the camera should be mounted on 
a sturdy vibrationless tripod. Just as the 
image is magnified six times by the lens 
sO is every movement of the camera. A 
photographer may think he is holding the 
camera motionless but with a telephoto 
lens of this size, the projected image is 
almost certain to show swaying and vibra- 
tion to an unpleasant degree. 

The 2x lenses, that is, the 1l-inch for 
8mm. cameras and the 2-inch for 16mm., 
are excellent and useful accessories, but 
do not quite give the magnification for 


general purpose work. They are most use- 
ful for indoor filming and a careful pho- 
tographer can hand-hold his camera with 
sufficient steadiness to prevent excessive 
movement from appearing in the pro- 
jected image. 

Generally speaking the desirable lens 
for the amateur doing a variety of work 
is the “3x” lens (11-inch for 8mm and 
3-inch for 16mm. cameras). Treading the 
middle road between extreme distance 
and normal focus lenses, it is safe to pre- 
dict that many times more uses will be 
found for this lens than for a lens of any 
other focal length, except, of course, the 
normal lens. 

Since the photographer buying a 2x 
lens probably intends to use it primarily 
for indoor work a lens speed of f 2.7 or 
greater is recommended. The buyer of 
a 3x lens can feel safe in purchasing an 
f 3.5 lens for all around outdoor filming 
with black and white or color, Indoors he 
should be able to get good results on fast 
black and white film but exceptionally 
bright lighting will be necessary for color 
work. Since the longer focal length lenses 
are usually available in speeds of f 4.5 or 
slower the purchaser will not be required 
to make a choice. Used outdoors, the 
f 4.5 lens will be adequate for all but 
unusually poor light conditions. Also, be- 
cause the field of view is so narrow, the 
lens may be used indoors in filming small 
objects, machine operations, etc. since 
artificial lights and stands can be pulled 
in close without getting into the picture. 

In selecting a telephoto lens for 8mm., 
equipment we should remember that at 
the present time only slow black and 
white films are suitable if excess graininess 
is to be avoided, therefore the photog- 
rapher should consider most carefully the 
intended use of the lens in order to assure 
himself of adequate lens speed. 

A tripod should be used that provides 
a completely rigid support for the camera, 
but don’t ‘overdo it. One of the greatest 
advantages of the sub-standard motion 
picture cameras is their extreme porta- 
bility and it is foolish to sacrifice this by 
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4X LENS (2-inch, 8mm.; 4-inch, 16mm.) 
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burdening oneself with 
heavier or bulkier equip- 
ment than is absolutely nec- 
essary. Get a tripod which 
will stand high enough for 
you to work with it at or 
near eye level. Of course a 
tilt and pan head is essen- 
tial but use it sparingly for 
remember, when used with 
longer than normal focus 
lenses a little movement 
goes a long way. 

For best results when 
using telephoto lenses out- 
doors, filming medium or 
long distance shots, a haze 
penetrating filter is necom- 
mended. For color work this 
is simply known as a “haze 
filter’ and is very lightly 
tinted to compensate for 
the bluish color aerial haze 
gives to distant objects. With 
black and white film an or- 
dinary yellow filter will do, 
but for best results filters 
such as those used in aerial 
photography are recom- 
mended. The types known 
as Aero 1, Aero‘2 or Minus 
Blue are very good for pene- 
trating atmospheric haze. 
When filming distant ob- 
jects from hilltops, photo- 
graphing ships and sailboats 
at sea or on lakes and else- 
where around large bodies 
of water and from eleva- 
tions, filters are used to as- 
sure normal contrast. 

New optical equipment is 
coming in the show cases. 
Explore your need for a 
telephoto lens then choose 
wisely. It is certain that if 
you have used good judge- 
ment and take the time to 
instruct yourself when and 
how to use your lens, new 
fields of cinematography 
will be opened up to you. 
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You Can Have Color Prints Like This! 


In 7 working days 


(Plus transit time to and from Laboratory) 





PICTURE YOUR FAVORITE TRANSPARENCY BEAUTIFULLY 
REPRODUCED, AS ABOVE, IN HANDSOME MOUNT 





' 

' M-\ 
1 Take this coupon to your PAVELLE-AUTHORIZED DEALER, 
' or mail direct with remittance to: 

! Pavelie Color incorporated, 533 W. 57th St., New York 19, N.Y. 


I enclose........ color transparencies (35 mm or Bantam) for 
Pavelle Color Prints (size 3“ x 44%") for which I also en- 

close $ , covering cost at $1.00each, including attrac- 

tive desk-size mount. 

Name 

Street 


City Stat« 





My regular photographic dealer is 
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COLOR PRINTS 


SUPERIOR 
COLOR PRINTS 
~ x Ay" 
at only ‘122 each 
From your 35 mm or Bantam 


Kodachrome or Ansco Color 
transparencies 


OT WEEKS... but days!... 

Your Pavelle Color Prints 

are ready for delivery 7 working 

days from date of receipt at the 
laboratories. 


And you'll call them beautiful ! 
Clear, brilliant, living color... 
for Pavelle’s new post-war elec- 
tronic control reproduces auto- 
matically the best color values 
in your transparencies. You’!! 
want all your favorite color 
shots Pavelle-printed! 


If possible take transparen- 
cies to a Pavelle-Authorized 
Dealer. Otherwise, mail with 
remittance direct to us. 


Pavelle 
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MOVIE FEATURE 
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THE ABC OF 


*O THE uninitiated in home movie 
‘| making, color filming indoors may 
seem in prospect to be beyond the capa- 
bilities of people owning only a simple 
camera and inexpensive lights. 

However, that is an entirely erroneous 
impression. Color filming indoors is not 
difficult. It is not a technique that must be 
left to the experts of Hollywood. It is, in 
fact, one of the easiest and most satisfac- 
tory aspects of home movie making. And, 
definitely, it is something that every movie 
camera owner can handle at home. 

The basis of indoor color filming is sim- 
plicity itself. Two inexpensive flood lights 
with reflectors, an exposure guide, a little 
common sense and you’re all set. Place the 
lights so they give a broad general illumi- 
nation for the scene, measure the distance 





from a Kodachrome transparenc) 


INDOOR COLOR 


from lights to subject, consult the exposure 
guide which comes with the film to sec 
what aperture is recommended for that 
distance, and you can begin movie making. 
Pull down the shades, forget about the 
time of year, overlook the hour, disregard 
weather conditions outdoors, and you can 
get good pictures and have lots of fun. 
About the matter of lighting. The No. 2 
lamps in polished aluminum reflectors, o1 
two of the new floods which have reflectors 
built into the bulb, make an ideal set-up 
for filming with Kodachrome Type A 
Film in both the 8mm. and 16mm. sizes. 
But to build up little pools of light when a 
lamp or other home fixture appears in the 
picture, it is advisable to keep one or two 
supplementary flood lamps of the No. | 
flood size on hand to replace the ordinary 








light bulbs used in regular home lighting. 
Ordinary light- bulbs are too weak and 
give too reddish a light to register natu- 
rally on the film. 


Lighting for indoor color filming differs 
from that for ordinary black-and-white 
filming in that color rather than lighting 
produces all of the contrasts necessary for 
good picture making. One of the best pos- 
sible lighting set-ups for color filming is 
plain, flat, general area illumination. It is 
possible, of course, to highlight the hair 
with back- or side-lighting, but such light- 
ing technique should be approached cau- 
tiously, because over-illumination results 
in over-exposed color film, rather than 
sparkling highlight areas. 


Here’s the way to arrange your indoor 
lighting : Select the angle from which you 
are going to picture your subject. Train 
both of your lights on the subject from 
somewhat the same angle, from which 
you plan to use your camera, and from 
whatever light-to-subject distance is con- 
venient from the standpoint of exposure. 
Then flood the whole area in which the 
subject is located with the general and 
brilliant light provided by the flood lamp 
reflectors. Turn on one light first, and 
direct the brightest portion of the light 
toward the clothes or some other darker 
section of the scene. Don’t concentrate 
the light on the face, or the face will be 
overexposed. Carefully observe the posi- 
tion of that illumination, then snap it off, 
turn your second light on and superim- 
pose the illumination from your second 
light directly over the area covered by the 
first. Then turn both lights on together, 
and you'll be all set. 


To determine the correct exposure, once 
you have the lights placed, consult the in- 
struction sheet and card-type exposure 
guide packed with your Kodachrome Type 
A Film. On that sheet or card you'll find 
the proper lens opening for filming with 
flood lamps at the most commonly used 
light-to-subject distances. And remember, 
exposure is determined solely by the light- 
to subject distance; camera-to-subject dis- 
tance has no bearing whatever on expo- 





sure. So when you have your lights set up, 
estimate as carefully as possible the aver- 
age distance from lights te the subject; 
consult the exposure guide, and let’er roll! 

It isn’t necessary, incidentally, to meas- 
ure that light-to-subject distance down to 
the last inch. It wouldn’t hurt to do that, 
of course, but you can be as much as six 
inches to a foot off and still get good ex- 
posures. And, after all, your subject is 
probably going to move around slightly in 
the scene so your exact calculations 


wouldn’t necessarily apply during the en- 
tire shot. 


With that information and that type of 
lighting set-up, you should be able to make 
anything from what might be called “in- 
door snapshots” with your movie camera 
to complete home movie stories, However, 
there are tricks to every trade, and here 
are a few pointers. 

(1) Daylight and artificial light cannot 
be mixed successfully in most indoor color 
filming. Daylight is a much bluer and 
whiter light than that produced by even 
the best flood lamps, so if it’s daylight out- 
doors when you start your indoor color 
filming with Type A Kodachrome, make 
sure the blinds are drawn or the windows 
shaded so that no daylight enters the room. 

(2) If you must film with a combination 
of daylight and artificial light, use Regular 
Kodachrome Daylight Film and the blue 
daylight flood type lamps. This procedure, 
however, is not as simple. It is much easier 
and much better to use Kodachrome Type 
A Film indoors with regular flood lamps 
and with all daylight excluded. 

(3) Beware of reflections. If not prop- 
erly placed, flood lights will bounce off 
windows, glass doors, mirrors, and highly 
polished wooden surfaces and register on 
the film. To spot reflections, take a peek 
at the subject through the camera finder, 
and study it carefully through all parts of 
the area in which your subject is likely to 
move. If reflections are evident, try switch- 
ing the lights until reflections disappear. 

(4) Learn to judge the effect of bright 
surroundings on the general illumination. 

(Continued on page 142) 
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NEW WABASH EXPOSURE GUIDE 


DETERMINING CORRECT EXPOSURE BY THE FLASH NUMBER METHOD 


The Flash Number method detailed below is recommended as one of the easiest to use and to remember. Each flashbulb 
size has a Flash Number for the film and shutter speed used. You merely divide the Flash Number by the distance in 
feet between flashbulb and subject to get your f stop. 


Example — Using Press 40 witha film having a Weston Tungsten Rating of 32, and a shutter speed of 1/100th second, 
the Flash Number listed is 160. If the distance between flashbulb and subject is 10 feet, the lens opening would be f/16. 






























































FILM SPEEDS COLOR FILMS 

Flashbulb initeie Guest ASA 20 | ASA 40 {| ASA 80 | ASA160 | AT KA KB 

— pce WTR 16 | WTR 32| WTR 64|WTR 125| 1 2 3 

F Up to 1/100 80 110 155 210 45 55 35 
D to A500 60 85 120 165 35 40 25 
Press 25 Up to 1/50 160 230 340 400 75 100 70 
In Midget- ¥ iii00 110 160 230 300 65 85 60 
designed 1/200 80 110 160 230 45 70 40 
reflector 1/400 65 90 130 180 30 45 20 
No. 0 | iste seen 130 180 250 310 65 90 60 
- pot 90 130 180 220 55 75 50 
1/200 65 90 130 170 40 60 30 
1/400 50 75 115 140 30 45 20 

rene 46 a 160 230 340 450 95 110 75 
ad » to te 110 160 230 300 75 90 60 
1/200 80 110 160 220 50 75 40 
1/400 60 90 140 200 40 50 30 

Press 50 Up to 1/50 190 260 370 480 110 125 85 
1/100 130 190 270 360 85 110 70 

1/200 95 130 190 270 60 85 45 
1/400 80 110 160 230 50 75 40 

No. 2 Up to 1/50 230 320 450 550 135 150 95 
1/100 180 250 340 450 95 120 80 

1/200 120 160 230 320 75 95 55 
No. 3 Time, Bulb 300 450 600 780 190 200 140 
1/25 280 425 570 740 175 185 120 
1/50 270 415 555 735 160 175 110 
1/100 200 280 400 555 120 160 100 
No. 2A Time, Bulb ae nes nes . 140 160 100 
Focal Plane 1/200 ne ane eet ie’ 35 40 25 
only 1/400-1/550 — wae sank see 25 30 15 
1/1000 = — ew ech 15 20 10 



































When using an additional lamp of the same size in a similar reflector at an angle from 0° to 10° from the camera toward 
the subject, one full f stop smaller should be employed. 


COLOR PHOTOGRAPHY WITH STANDARD LINE SUPERFLASH 


When making color pictures with synchronized flashbulbs, both the subject and the backgrgund should be well and 
evenly illuminated. Contrasty lighting and deep shadows should be avoided. The colors in the film itself will provide 
all the contrast needed and all the modeling required, if the exposure is correct. 

For color flash photography indoors with Ansco Tungsten or Kodachrome Type A and B color films, the standard 
line Superfiash bulbs should be used with the filters recommended to help equalize the respective Kelvin temperatures 
of flashbulb and color film. Flash Numbers above are computed for use with Superflash only and between-the-lens shutters. 


1 — AT — Ansco Tungsten. Use with a UV-16 filter. 

2 — KA — Kodachrome Type A. Use with a chrome-fiash filter of the Wratten or Omag type. 
3— KB — Kodachrome Type B. Use with a Wratten No. 2A filter or the CC Series. 

ASA — American Standards Association WTR — Weston Tungsten Rating 
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WABASH SUPERFLOOD 


In taking pictures with artificial light indoors, correct lighting requires absolute exclusion of daylight, as the mixture 
of daylight and photoflood light results in a ‘‘duo’’ effect that cannot be controlled. The same is true of house lighting 
d, mixed with photoflood lighting. The placement of lights is important, as placement too close or too far from the subject 
6. results in underexposure or overexposure, while placement at incorrect lighting angles results in shadow effects that are 
too contrasty for good color rendition. In general, fiat front lighting with the lamps placed as close to the camera as 
possible, is easier to handle. Shadows for contrast should be avoided as the colors in the film itself will provide all the 
contrast n 3 
The accompanying Flood Numbers are computed for indoor use with Ansco Tungsten or Kodachrome T: Aand B 
color films and Wabash Superfloods, with the bulbs used in front lighting directed at the subject. For additional back 
lighting, side lighting or angle lighting used for supplementary effect, no additional exposure need be figured. 
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WITH DAYLIGHT BLUE SUPERFLASH 
The Daylight Blue Superflash is designed for color photography only. Because of its self-filtering principle, this bulb 
needs no filters when used with daylight color films indoors, as well as outdoors, since its Kelvin temperature approximates 
that of daylight color films. When using No. 25B or No. 2B outdoors as a booster of light to eliminate shadows, over- 
exposure of skin tones can be avoided by using one-half stop smaller for distances up to 9 feet. For distances beyond 
9 feet, no exposure adjustment is necessary. 





























SUPERFLOOD FOR STILL AND MOVIE 
Revie—Rased on 96 feames per cocond’ WITH DAYLIGHT BLUE SUPERFLASH 
: COLOR FILMS Kodachrome Daylight 
Shutter | ———___——___ Ansco Daylight 
Superflood Speed |KBor AT KA Blue Shutter 
Bulb Size (Seconds) 1 2 Superflash Speed Professional] 35 mm. 
Size (Seconds) Film Film 
One No. 1 in 1 45 58 
reflector 1/5 20 26 No. 25B Time, Bulb 50 55 
1/25 9 12 1/25, 1/50 45 49 
1/50 ‘nis 8 1/100 35 35 
Movie* 8 9.5 1/200 30 20 
Two No. 1 or 1 65 80 
One No. 2 in 1/5 29 37 
reflectors or 1/25 13 16 No. 2B Time, Bulb 95 90 
One R-2 Reflector 1/50 9 12 1/25, 1/50 85 80 
Flood 1/100 ‘i 8 1/100 65 60 
ovie* il 14 1/200 50 45 
Four No. 1 or 1 90 115 
Two No. 2 or 1/5 40 50 
One No. 4 in 1/25 18 23 No. 3B Time, Bulb 150 140 
reflectors or 1/50 13 16 1/25, 1/50 135 125 
Two R-2 Reflector | 1/100 9 12 1/100 100 90 
Floods Movie* 15 20 1/200 85 75 





















































d FOCAL PLANE FLASH USE 
Cameras utilizing focal a shutters require a flashbulb with a longer duration of ‘peak light.’’ With miniatures 
at 1/200th second or faster, the Press 40, Press 50, No. 2 and No. 2A sizes are recommended for zation; at lower 
speeds the No. 2A is recommended. With larger focal plane cameras, the No. 2, or No. 2A only is used as listed below. 
, FILM SPEEDS 
a Film Bulb Shutter Speed ASA 20 ASA 40 ASA 80 ASA 160 
Size Size (Seconds) WTR 16 WTR 32 WTR 64 WTR 125 
d 
s Miniatures Press 40 1/200 65 80 120 170 
. Press 50 1/200 65 100 130 180 
No. 2 1/200 80 110 160 200 
No. 2A 1/100 65 95 130 170 
No. 2A 1/200 40 65 100 140 
24%x3\" No. 2 1/100 an sens 144 190 
No. 1/300 a“ sah 120 165 
No, 2 1/700 84 130 
No. 2 1/1000 100 
Up to 4x5” 
































POST CARD 


By MAry Lowser TIERS 


CORRESPONDENCE 


LMOST every year I have spent a 
few weeks at a very beautiful vaca- 


tion spot. I have many photo- 
graphs of our house and good views of 
the lake, town and countryside. When I 
am there I want to send post cards to my 
friends, “Having a wonderful time.” On 
many occasions I have gone into the 
stores in town to see what I could find, 
but I was always disappointed. I finally 
decided that the only solution was to 
make my own cards, 


When I had selected from my negatives 
the pictures I wanted to use, I found I had 
quite a number. As these negatives were 
2'%4x2'4, it meant making an enlargement 
and then copying it to get the correct 
size so that I could make contacts on 
regular postcard paper. The post card 
printing paper seemed to be made in 
contact form only. This, you will admit, 
was a lot of trouble to go through, es- 
pecially if I only happened to want a 
couple of cards from each of the different 
views. Another difficulty lay in cropping 
my square negative to the long and nar- 
row post card size; in many cases the 
composition of the pictures I wanted to 
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ADDRESS 


use was entirely lost. 

If there were only some way I could 
make enlargements directly onto the post 
cards, that would eliminate my first prob- 
lem of copying. Why couldn’t I use 
enlarging paper and cut it to post card 
size? The paper was as heavy as most 
post cards. But I would still have my 
problem of cropping, and besides that the 
card wouldn’t look very professional un- 
less it had post carp printed on the back 
in some way. Suddenly when I was 
wishing I had my own printing press, I 
thought of having a rubber stamp made. 
At the same time I could have my name 
included on the stamp. Having the stamp 
made was a simple and inexpensive pro- 
cess. I had only one problem still to solve 
and that was the cropping. Why was it 
necessary that all post cards should be 
the same size? Perhaps it wasn’t. I then 
started making mine any size I wanted. 
I found that either a four by five or one 
half sheet of five by seven made a nice size. 

Now I was free—any surface, any size 
and such a simplified way of making 
exclusive post cards! Why hadn’t I 
thought of it sooner? 

















GRAFLEX-made photo by Lucius Beebe, 
from ‘*‘Highball: A Pageant of Trains’ 


ql “It Takes More Than Speed!” 


says Lucius Beebe, critic and cameraman 


ucIuS BEEBE is 

well-known to 

the world as a New 

' York drama critic 

# and journalist, but 

/ with four picture 

books about Ameri- 

can trains to his credit, he also ranks-as a 

leading figure in the highly specialized 
field of railroad photography! 


“Speed is important in photographing fast 
trains,” Beebe says, “but when you make 
three trips to Colorado, as I have done, for 
a single train shot available only a few 
days each year, you can’t afford to have 
anything go wrong — your camera must be 
absolutely dependable!” 





action —is an absolute requisite! Action 
shots of moving trains,” he adds, “should be 
taken from a three-quarters angle, head on 
—always try to show the full length of 
the train.” 


Mr. Beebe’s latest book, “Highball: A 
Pageant of Trains,” published by D. Apple- 
ton-Century, is currently available. Speak- 
ing of the camera equipment he used to 
shoot its excellent pictures, Beebe says: “I 
used a 4x5 GRAFLEX-made camera be- 


. cause it is absolutely dependable under all 


conditions of heat and cold. Moreover, I 
like its foolproof simplicity of operation.” 
GRAFLEX, Inc., Rochester 8, N. Y. (For- 


| merly The Folmer Graflex Corporation). 


Although he warns that most railroad 


fans are “crazy as bedbugs,” Beebe is anx- 
ious to give advice to prospective train 
photographers: “In photographing steam 
engines,” he says, “smoke — as an index of 


| 


> GRAFLEX we. 


VISIT Graflex Information Centers—At 50 Rockefeller Plaza, 
New York, N.Y., and 3045 Wilshire Bivd., Los Angeles, Cal. 
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CLASSIFIEDADVERTISING 





MINICAM ha tga has 90,- 


000 paid A 


» monthly circulation 


average last 6 months of 1945, includ- 


ing manufacturers, jobbers and dealers | 
industry, 
as well-known photographers, 
photography, — 


in the 


tors 


vanced amateurs, 


nical 
Base 


photographic 
and classes in 


Libraries of 
in America. 


are an influential market. 
15 cents per word including name and 


address. 
10 words, payable in advance. 


Zone number 


beginners, 
EVERY 


free. 


as well 
instruc- 
ad- 
and Tech- 
Army Air 


These 90,000 readers 


Want Ads: 


Minimum 
All ads 


restricted to agate type. Forms close 
March 10 for May issue. 





WANTED TO BUY 





LEITZ XENON F1.5 lens for Leica. 
New or like new in exterior finish as 
well as optically and mechanically. Have 


Summitar F2 or 
coated 90M) 


35MM Elmar F3.5 or 
M F4.5 and/or cash to offer. 


Give full description and price. Daniell 
Bailes. 1805 E. Long Street, Columbus. 
io. 





SEND 


send 


diately. 
approval of our price. 
for photo equipment. 
era Supermarket.” 


man, 


us 
certified check 


1900 E. 9th 


your camera today. 
by air mail imme- 
Items held ten days for your 
Free estimates— 
““Cleveland’s Cam- 

Rotbart and Reit- 
St., Cleveland, Ohio 


Will 





OLD MOVIE CAMERA and projector. 








G. E. EXPOSURE METER, $20.00. 36 
exp. 35mm reloaded cartridges. 3 for $1. 
aererevess. Allan, Box 2130, Cleveland, 

io. 

FILMS — CAMERAS — supplies — we 
have a complete selection of Eastman 
and Ausco films, colored and black and 
white—movie_ still and film packs— 
G.E. and DeJur electric exposure meters 
available for immediate shipment—King 
Sol and Kalart Flash Guns all types— 
Kodachrome and Kodacolor all sizes— 

ell & Howell—Eastman—Ansco—Re- 
vere and other makes cameras and pro- 
jectors available. Write for price lists 
or order, all shipments made prepaid, 
special attention to camera clubs and 
fees. Allan’s, Box 2130. Cleveland, 

io. 


2% REFLEX OWNERS—You need 
FLE XHOOD—Simplifies focussing — 
Eliminates all glare—A real necessity. 

e your dealer or write Spencer Com- 
pany, Box Mount Vernon, N. 

75 cents postpaid. Guararteed. 


FLASH _  Synchronizers, Projectors. 
Meters, Film, Flash Bulbs—advise your 














needs. Photoking Supply Shop, 6803 

North Clark Street, Chicago 26, III. 
ATTENTION AMATEURS! Get your 

cameras in condition now. you have 


a rangefinder attached (Kalart or Meyer) 
we will fit our new designed “‘Plastic- 
Aluminum Eyepiece’’ guaranteed to make 





D. Schuman, 335 Nicollet Ave., Man- | critical focussing a pleasure; also for 
kato, Minn. Busch, Watson and B & J Press cam- 
ene eras. Write for circular “‘M’’. Photo- 

FOR SALE Mart 365_E. 193 St.; Y.C. 58 
: . CONTROLLED DIFFUSION’’—Now 
VOKAR 2x2 Slide projectors, $13.95; avasiable with Spencer Diffuser. Fits 


National Graflex with case and filters, 


$89.50; Z 
pur, $49.50; F2.8 
compur, 
Se 


eiss Tessar F2.8, 


$39.50; 44” 
Apotar 


2” rapid com- 
Schneider Xenar rapid 
(10.5CM) 
in compur, 


Agia 
$44.50; 


4%" Kodak Anastigmat F4.5 in shutter, 


$39. 
Reich 
shutter. 
Velosti 


9x12 


12” 
F6.8 \ woo t 
$149.5 12” 
at y 
eiss Ideal 


etax shutter, 
with new 6” 


Triple convertible Turner- 
in Universal 
F4.5 Wollensak 


$169.50; 
Zeiss 


Tessar F4.5 Compur complete, $149.50; 
5x7 Home Portrait Graflex with or with- 


Bausch & Lomb 


5x7 Universal Juwel 
F6.3 Tessar 


with 
Holders 


and Case, $249.50; 4x5 Naturalist Gra- 


flex 30” 


| 2g 

14” F4.5 Heliar . 

k Verito with “Re, $99.50; 14” 
$99.50; 

20” F6.3 Kr 

6 Coated Aldis Triplet, 


lensa 
F3.8 


Cooke, $: hey 
174.50; 


Bellows and 20” 
F2.8 
14” F5.5 
$249.50; 


wea Vitax 


F4.5 Tessar, 
18 - Somar for contax, 
Goerz Beg 


» $194.50; 


18” F8 


auss Tessar, 


$13480: ity fun ¥ ee Vesta with 
shutter, $99.50; 15%” 


$112.50; 
$199. 


ah 
SE 


oto, $97.50; eK" 
F4.5 Dalimeyer Telefoto. 
50; 20” F4.5 


$299. 
fens 3450, No list. 


14” 


y, sell or trade. 
Adams St., i 


Cooke Telar 


F2.5 Cooke 


your fo 
event needs 


Chicago 3, Illinois. 





$37.50. 
Nobie. Bronx 61, N ¥ 


Levey, 735 




















KODAK Bantam F4.5. $27.18; Argo- 
flex Model E, with sane. $54.80. Allan’s, 
Box 2130, Cleveland, Ohio. 

PHOT APHIC piagezines, past 25 

rs, gueetoat condition. 2 cents each. 

Murray, Ogdensburg, N. Y. 
3Smm_ KODACHROME Regular or 
“A” $2.50 each, postpa Allan, 


Box 2130, Cieveland. Ohio. 


CANDID Camera. 
2 rolls 127 
lier Camere. 


bur, 


FOR SALE 
Studio. Box N 





1922 C 


enter Ave., 


takes 16 pictures, 
film, $3.98 postpaid. 


Cava- 
Pitts- 





fully equipped Photo 
‘o. D. 








“ah. Used Camer 


Speed Graphics, Potaks. 


many others. 


Send 25¢ 


sD CAMERA DIRECTORY. Box 
Canton, Ohio—Lists  Rantoeds of 


35mm., 
Rolleif ex — 
or latest issue. 


any enlarger. $1 Postpaid. Guaranteed. 
Your dealer or Spencer Company, Box 
52B, Mount Vernon, N. Y. 


ASSEMBLE your own coupled range- 
finder and flash synchronizer. Instruc- 
tions and all parts, machined ready to 
pur together with a screwdriver, Coup- 
ed range-view finder (give negative size 
and focal length), $5.35 





Pocket range- 


nder, $2.10. Flash synchronizer for 
Compur type, $1. Ranj-Vu, East Lan- 
sing. Mich 





GRAPHIC OWNERS!—Slideklip holds 
slide securely and out of way. 35c com- 
plete. Get one today. Your dealer or 
Spencer Co., Box 52B, Mt. Vernon, N. Y 


DIN-SCHEINER METER, German. 








Sell. Ward, 6 Emerald, Waterbury, 
Conn. 
ARGUS C-2 — Sunshade, filter, case 


and Argus speed printer. Schlafiy, 1223 


16th St., N.W., Canton 3, Ohi 
NEW 2” Ly Ektar re Rimset 

Compur aster. to 500 second, $28.00. 

New 2 k delniinen F3.5 Kimsei 

= } 1 md. 

New 4%” es 

pur Rimset Shutter, 1 td& 250 

$42.50; 6” Carl Zeiss F4.5 Barrel, 

6” Carl Zeiss F4.5 Sunk Barrel, 

Krauss Tessar 3” F4.5 arrel, 





second, 
$46.50; 
$46. 2: ; 
$29.50. 


$42.50; 

7.50; Photo Cine 2” 
$950. Camera Mart, 70 W. 45th St., 
New York, N. Y. 








FILMS 
CAMERA Roll Film—Sizes 120, 620, 
127, 3 rolls $1.00, postpaid. Cavalier 
Camera, 1822 Center, Pittsburgh 19, Pa. 





hy i FILM — 16mm, 100 feet; 
Weston 8, $2.50; Weston 24 Pan, $4.50; 
Weston 60 Pan. ie Dns 25 feet 
Weston 8, 2 Weston 24 
$2.25; Weston H a. $2.75; in- 
cludes Processing. Immediate delivery. 
No C.0.D._ Bram Studio (691) 306 West 
44th St., New York City 1 
CAMERA FILM! Nonhalo. Double 
8mm. 25’ Weston 12, $2.19. eee. +9 
$2.49. Weston -79. 16mm 
Weston 12, $4 





Processing Included. ‘ostage 
prepaid if_remittance accompanies order. 
ae Dept. aan Palatine, Ill. 








WESTON ponenes 11 — Meter. 


Ave. 


trade. 


aw your 
Lists. 


» New York 1 
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‘ e buy, 
542-C Fifth 





LMS — 16 m 
Daubic 8 mm, 
ABC Films, Box ill; Boulevard Station, 
New York City 59. 





8-16MM SILENT, SOUND FILMS. 
Big Discounts Sales; Rentals; Ex- 
changes. Catalogue of 3000 films, etc. 
Two three cent stamps. a 7508 
Third Ave., Brooklyn 9, N. 

CARTRIDGES reloaded. eee Ko- 
dak Plus X, Panatomic X, Super XX, 
18 exposure 30c, 36-40c. Without cart- 
ridge, 5c extra. Film expires December, 
1946. Immediate Box 655, 
Westport, Conn. 


MOVIE CAMERA FILMS 


100’ 16MM, $2.50; 25’ Double 8MM, 
$1.25. Free ‘developing. Better Films. 
742 New Lots, Brooklyn 7 Y 

25’—Double 8MM. a age FILM— 
$1.50. Including processin Limit 5. 

MULTIPRISES, 171 Euclid, Bridgeport 
4, Conn. 


PANCHROMATIC Movie Film — 25 
feet double 8mm, $2. Semi-Ortho- 
chromatic, $1.25. Developed Free. 
Products, Danvers 1, Mass. 


CAMERAS—PHOTO SUPPLIES 


CAMERAS — Supplies—we buy, sell, 
— we e. G.E. Exposure Meters. Ed- 
wal hemicals. 8xl0 Senaca_ Portrait 
} Schneider F6.8 lens in barrel. 
Tripod, two holders, tilt top—needs new 
bellows, as is, . What have you 
to trade—Mail order. Eastman’s Cam- 
era Exchange, 7 Green Street, Newbury- 
port, Mass. 

CAMERAS, Enlargers, Photo Sup- 
plies, Lowest prices. Big free catalog. 
Cavalier Camera, 1822 Center, Pitts- 
burgh 19, 

GARY CAMERA COMPANY can be 
your right hand! Depend on it for your 
photographic supplies and needs. ail 
orders filled vromesiy. or visit us Gory 
amera Co., 619 Washington, Gary, In 

PHOTO ENLARGER KIT. Free Cir- 

. O.Box 148, Wall St. Station, 





delivery. 



































PHOTO-RING-KIT. ge 10 ther- 
moplastic rings valued at $10. Com 





es equipment. Money back ‘fuarantee 
. Plast-o-craft, 13401 Ce- 

A pone. California. 
NEW_ 8x10 Printer, 18.00; 5x7, 
$12.90; Cone $39.00 ucing backs, 
$10.50. SKYTOWER, Box 210, Chicago. 





DEVELOPING—PRINTING—RE- 
TOUCHING—REPAIRING 


8 EXPOSURES, 30c. Reprints, x. 
5x7 enlargement, 25c. ree reprint of 
best negative with first order. 

Photo Seryice, 2612 Hamlin St., N.E., 
Washington 18, D. C. 

MOUNTED B & W SLIDES from 
your negative, 20c. W enlargements, 
5x7, 25c; 8x10, 50c. Marshall Studios, 
National-Dixie Bldg., Marshall III. 


BEAUTIFUL cA colored vhotographs. 
11x14, $3.00; 8x10, 00; $1.00. 
Kustio ‘Studios, 2626 











(Specify colors.) 
Buckingham, Los Ai 
SHARP, clear, brilliant color ints 
from Kodachrome or Ansco color 'rans- 
parencies. 3%x5, $1.00; $2.50; 
8x10, $4.50. Discount to ues. Three 
day service. ent Photo Service, 44 
Court St., Dept. 9, Brooklyn 2, N. Y. 
BEAUTIFUL oil hand-colored enlarge- 
ments from your negatives; 5x7, $1.35; 
8x10, $2.10; 1 .00; 50c 
coloring each extra person on photos. 
From photos 50c extra. Specify coloring 
wanted. Now! egent, pain leather 
frames for above. 54.50; 8x10. 
$5.50; also leatherette, “$i. 75 and $1.95, 
SPECIAL, 2%x3% nega- 
tives and 4x6 black-and-white enlarge- 
ments from 35MM. Kodachrome trans- 
parencies—8 for $4.00. emit in i 
plus 25¢ for mailing on all Fe or- 
ders. No work sent pecialists 
in miniature finegrain phate: Anishine 
Columbus Photo ely 1949 Broadway. 

















New York 23, 
FULL COLOR PRINTS oe by oe the 
latest direct a. 5x7’s, 


y as 
fea. 


$6.00. transparencies to! 
on Caer ® wo Box 1507, Dept. M., 
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EXPERT negative retouching; Pro- 
fessional and-amateur. Fast mail service. 
R. Daly, Box 91, Station N, N.Y.C. 


BLACK and White ouge from_Ko- 
dachromes: 3%4xS, ae; 50c. Kent 
Photo Service, 44 Court rh Dept. 8, 
Brooklyn 2, 1A 

GUARANTEED REPAIRS on all For- 
eign and Domestic Cameras, Shutters. 
Lenses, Srumreniners and Range-Find- 
ers. Estimates en. 48-hour service. 
PETROV PHO’ GRAPHIC TECHNI- 
CAL SERVICE, Fifth Floor, Atlantic 
Building, 930 ‘F’ Street N.W., Wash- 
ington 4, D. C. 

RETOUCHING — Portrait negatives. 
Professional. Praised by leading maga- 
zine photographers. ° Pat Terry says: 

moere work!”’ $2. each negative, 
2%, 3 4x5, 5x7. F, Watkins. Box 
119A, Bouse 1, Accord, N. Y. 











COLOR PRINTS from any transpar- 


ency, 24x3%, 60c; 34x4%, $1.00; 4x5, 
$1.75; 5x7, $3.00; 8x1 10, $5.00. Cropping 
as desir: » any size. Individual atten- 
tion given your transparency. K. 

Ellinwood, 4614 Shelbourne St., Phila- 
delphia 24, Pa. 

Al RETOUCHING SERVICE. Geo. 
Pollak, 5222 Fountain, Hollywood 27, 
California. 

TROUPS PHOTO SERVICE. Troup 
Building, Toccoa, Georgia. 6 or 8 ex- 
posure rol] film developed and printed 
25c. 35mm. developed and enlarged—36 
exposure $1.00. 

ARTIST’S SERVICE—Conservative oil 
paintings made rom life e otggranks: 
miniatures a specialt Tiemann 
Artist, 2047 Bissell St., y AAR, 14, Ill. 

5x7 ENLARGEMENT, 25c—Sepia 
Toned 35c. Seleco Products, Danvers 1, 

Massachusetts. 

35MM FILM, fine grain, developed, 
enlarged 34x4%, 36 exposure, $1.00; 
18 exposure, 60c. Roll film develo; d 
and printed, 20c, 6 to 8 exposure. Re- 
prints 3c eack, Overnight service. LAB- 
ORATORIES, Box 1351, Kingston, Pa. 

RETOUCHING. Quality and fast 
service. Special prices on quantity, Mail 
negatives to Studio Retouchers, Wax- 
ahachie, Texas. 


INSTRUCTIONS 


* HOW TO OPEN AND OPERATE A 
Professional Studio. Complete informa- 
tion—details! Spare time; full time. 
Write BUNNELL STUDIO CO., P.O. 
Box 281, Sar Leandro, Cal. 

RETOUCHING taught by mail. Learn 
in spare time. Individual instruction, 
Terms. SAER School of Retouching. 
Box 2145, Kansas City, Mo. 

NEGATIVE Retouching. Short, easy, 
professional course trains you to earn 
big money at home. "School. Dept. 
Free booklet. _Duval pt t. 
8519 Sunset, Hollywood 46, 


Sa ees 


ATTENTION! Special offer for 8 and 
16mm. movie fans. Get the most out of 
your equipment for the least cost. Our 
complete film library is at your dis- 
posal. Send for free details stating 
whether your equipment is 8 or 16mm. 
Variety Home Movie Plan. Palatine, 
Illinois. 

HOME MOVIES — Lists 3c. Koda- 
chrome Art Slides—sample 35c "7 
films. 3008—Sth S.E., Washington 20, 


GORGEOUS GIRLS: Sparkling, “‘Al- 
lure’’ and ‘‘Sarong Girls,” two breath- 
taking films. 8mm.-50ft. $2.00; 16mm. 
100 ft $4.00 each. Big 1946 catalog many 
film bargains and samole, dime. Audet. 
Box 6520EG, Philadelphia 38, Pa. 

8-16MM FIL ~<A Bought, Sold. Ex- 
changed. Complete Sound Subjects, 

00 up. Catalogues. End Title, 10c. 
International H, 2120 Strauss, Brooklyn. 
BEAUTIFUL Kodachrome Slide and 
list, 25c. Art Slide Co., R-1, Canton, O. 

COLOR SLIDES. Travel, Nature, etc. 
List, sample, 30c. Kelly Choda, Box 

M, Rolla, Mo. 

DID YOU SEE the New Series of 
Gorgeous Pin-Up Color Slides? 500— 
All Different—45c each; minimum order, 

Send ra | or money order, no 
C.0.D.’s. FREE—Viewer with order of 
20. CAMERA. Circe, Inc., 126 Green- 
wich St. New York 6. 
























































a, 8-l6mm. film subjects. Big 
with sample film, 10c. Na- 
tional Fi Film Hchanee. Brosdway Station 


tract tips, application letters, passport 
information, climatic conditions, etc.— 
everything or your immediate 
Return for refund in 





WE Oe Save two Kodachrome 
slides from our lists for one slide from 
ou. Send 25c for Plan & Membership. 
an-American Color Slide Exchange, 212 
Pacific Avenue, Houston 6, Texas. 
CHILD IS pour BY CAES- 
AREAN DELIVER r . 
home movie as — Project it = 
self, free. Send postal card poder. 
ares Film Producers, Hamilton 17, 
10. 


SOUTHWESTERN_ SLIDES—Yosem- 
nd Cany 








ite, Gra Zion, Boulder Dam, 
etc. 20 frame mounted slides for 
$1 List and 5 samples coin. 


1.00. 

Mounted slides made from you pictures 
20c each, minimum order $1. Single 
= double frame mounts $200" per hun- 

. Rogers Studio, Box 134, San 
Basse 5, Calif. 

EXQUISITE color, composition and 
detail make this set of California Mis- 
sion slides a west — your collection. 
Sample, 50 cents; a for $2.50. Wee- 











Pix, Box 363, Burbank, Calif 
GLAMOUR OTELE: posteaed Size. 
Strictly amateur posed silk hose, 


high heels, etc., 10 for $1. 00. Wineholt, 
Woodbine 34, Penna, 





$1.00. 
z days if not satisfied. Pacific Indus- 
rial Research Bureau, 202-Y Studio 
Bidg.. Portland 5, Oregon. 


STAMPS AND FIRST DAY COVERS 


REE GIFT—Join our ver Club, 
minimum, $1.00. Receive them as is- 
sued. yVaiter Hoenes, Dept. 13, Co- 


logne, _N. 
MUSIC 


PIANISTS — ge improve tech- 
nique, sightreading, accura acy oo 
ing, playing through Men M 
Coordination. Free Bookiet. BROAD. 
WELL STUDIOS. Dept. 176D, Covina, 
California. 








MISCELLANEOUS 
EXPERIENCED retoucher wants 
work from a studios. Prompt 
service. Send two tives for free 
trie Elise Carrier. lifton Springs. 





RETOUCHER available for a 
photographer. Sarah Crocker, 241 E. 
68 Terr., Kansas City 5, Mo. 
YOU CAN y tag ae Comte 
Bea Chalk Lg stage. 1 
faa Talks isc. 








_ BIG DISCOUNT — UNUSUAL SUB- 
jects. 16mm. cana and _ silent La 

ugh Free barg: 
lists. SHERWOOD ? CTURES, 789 St 
Marks Ave., Brooklyn 13, N. Y. 

ATTENTION PACIFIC VETERANS. 
20 oustanding photos of New Guinea 
natives. Also 20 Philippine pictures in- 
cluding destruction of Manila. Only 
$2.00 set. Money Order. Veterans 
Photo Service, Box 210, General Post 
Office, New York 1, N. Y. 


x ee DIRECTORY 
Photo a, (150) Hollywood 

Sample list and Photos "to Phot ae 
(Send stamped env, & $1.00 to Studio 
A” 666 Carondelet St. L. A. 
Calif). Studio avail. Group, _ priv. 
FE-8996. 





CAMERA FANS—Shoot beautiful full- 
figure models with artistic lishtiog io a 

modern private studio. Hollywood Photo 
Shop, 1670 N. Western Ave., Hollywood, 
Calif. Phone Hillside 0578. 





NOW! Home movies in full color! 
Low in price, too, Catalog, 25c. Pro- 
jection length Kodachrome Scenes, 
“‘Waukiki Hula”, only $1.00. Specify 
width. woe in Color, Box 392-D, 
Elmira, N. 


at EE 


MAGAZINES (back dated) — foreign, 
domestic arts. looks, booklets. sub- 
scriptions, pin-up, etc. Catalogue 10c. 
(Refunded). Cicerone’s, 863 First Ave., 
New York 17, N. Y. 











MERCURY a erase feRicaN Free 
containers. Write MER- 
CURY, NORWOOD, 


UNUSUAL KODACHROWE_ AS? 
SLIDES! List, 2 wm $1; 
Franepareney C Co., bbst-P- pe 


PHOTOS OF LIVING MODELS 

~~ for professional and semi- 

's Sensis pho- 

08, details. for_a quarter, PHOTO- 

PUBL ERS, Drawer L. Winnetka. 
fihese 














BOOKS—EDUCATIONAL 


ADULT BOOKS — Sample and cata- 
logs. 10c. Alstone, Box 311, Lunen- 
burg, Mass. 


OIL COLORING PHOTOGRAPHS can 

a fascinating hobby or profitable 
sideline for those with artistic talent. 
Learn at home. Easy — method, 
Send for free booklet ational Photo 
Coloring School, 1315 Michigan, Dept. 
211, Chicago 5, Ill. 

“100,000 POSTWAR JOBS ABROAD” 
—South America, China, India, Burma, 











where to apply. Postwar U. S. partici- 
pation in world reconstruction and trade 
demands thousands of American-trained 
mechanics, salesmen, technicians, en- 
gineers, foremen, laborers and business 
sepeenaneeivee <> OvSty trade n 
Our np a word SS forecast— 
compiled from and 
iM | sources—lists over 700 tig 
firms with foreign interests, gives 
job yt 3 5 salary brackets, con- 








FILM IS SCARCE—How would you 
like to OWN and work with ORIGINAL 
4x5 or 24x3% Freon Cut Film 
Ne ptives of HOL OOD’S FAMOUS 
co eS § ef is yl Spero ertiotis 
poses pecify hig or low key an 
negative size, $2.00 ae or 3 for $5.00 
in 4x5 cies, $1.50 each or 4 for $5.00 in 
24%x3%. N 6 Cores. Originals sueres- 
teed. HOL LYWOOD PHOTO — 
P. O. Box 2909, Hollywood 28, Cant 

43 MIXED Indian cents $1.00—20 for- 
eign coins from 15 different countries 
1.00—50 different forei, from 50 dif- 
ferent countries oe ists, = ae 

40 18, New York 11. 

ANGLYZE waite: WORDS, PHO- 
= Correct Colors, Cords. Chart will 

ve you facts. Common nenee Art, 
tsi6 169th St., H. 


INDIAN BEADWORK, ee coins, 
minerals, novelties. 5 Stoneage Indian 
tools, 50c; 10 foreign coins, J 
Catalog 5c. Sistershop, Northbranch 4, 
Kansas. 























Minicam Photography 
22 East 12th Street 
Cincinnati, Ohio 


Name 
Address 
City 





24 copies — $4.00 


OC Enter my two-year subscription for which I enclose $4.00. 


. Zone.... State 
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DeMornay-Budd 
Dryer 


Handles roll, cut and pack films in all popular sizes 
up to 8 x 10. Cuts drying time for films and prints to 
TO. MINUTES or less. The negative drying rack holds 


We ur a ew Oe OREN, <00 
Pe ee ee ee Saree: OF 
Mi ee ei oS Se CBee at 
84 ‘ ‘ : “ ;: ‘ 3%x4%, or 
Pee ok ee. Se 


A specially designed rotating ree! assures rapid 
uniform drying of all types. of roll film (35 mm, 
2% minutes), at the same time compensating for 
shrinkage. Glossy prints can be driéd rapidly on 
8 x 10 ferrotype tins; matte prints—from dozens to 
hundreds in blotter packs or in blotter rolls. 


Compactly designed, over-ail size 14”x14'"x20". 
Vibrationless ‘and quiet in operation. Portable. 
Internal parts of stainless steel or aluminum to pre- 
vent corrosion. Available for 110v. A.C. or D.C. 


RESENTING —THESE 


NEW PRODUCTS BY 


DeMornay-Budd 
Flash Synchronizer 


A revolutionary flash synchronizer design provides 
adjustable reflector contour control. Now you can 
use any type or size flash bulb at peak efficiency 
for any given distance. 


Instantly adaptable-to ALL cameras. This pre- 
synchronized flash gun is electronically set at the 
factory, no adjustment is necessary. 


Other advantages of this advanced DeMornay- 
Budd Flash Synchronizer include—universal mount- 
ing bracket for all cameras; trigger action bulb 
ejector; five to six times longer battery life; safety 
shield and color shield, which permits color syn- 
chro-sunlight shots without special bulbs; auto- 
matic contact switch; exclusive shutter release 


design and remote control features. Complete in 


every detail—no extras to buy. 





eee ae ee ae he ak ee 






ne on eee ee 


NT II i ne MS aes tre ES bh PS YD 





E REVOLUTIONARY 
} DE MORNAY-BUDD! 


DeMornay-Budd 
Reflex View Finder 

A precision instrument which now gives to Leica 
and Contax cameras all the added advantages of 
@ reflex camera. A flick of the finger opens the 
finder, elscut button brings magnifying glass into 
position. Takes exactly what you see. Allows full 
use of the negative area, simplifies taking ef lov. 
angle shots, improves pictorial composition. 

Equipped with F3.5 two inch anastigmat lens. 
Assures accurate composition from three feet to in- 
finity, with automatic sete correction. 

Can be easily mounted on accessory clip on top 


of cumera: 


DeMornay-Budd 
16 mm Sound Motion Picture Projector 
With 17 Revolutionary Features! 


Like other innovations now on the way to you from 
DeMornay-Budd, these are not merely improved or re- 
fined versions of pre-war equipment, rushed into produc- 
tion to meet pent-up demand. They are genvinely new 
conceptions, based upon exhaustive study of. the needs 
of photographers, and soundly engineered “from the 
ground up.” They are the first of a complete new line of 
photographic equipment and supplies designed to give 
you better results and greater satisfaction from your work. 


See these new products at your dealer and 
get on his priority list now for delivery. 


THE MARK 
OF 
PRECISION 





4 ; 

















FILM SPECIALISTS 10" vou 


Our Film Must Satisfy You 
OR MONEY BACK GUARANTEED! 


35m FILM! 








MINIFILM 35MM DAYLIGHT LOADING 
CARTRIDGE (36 EXP.) 

eo SUPER XX e SUPREME 

e PLUS X e ULTRA SPEED 

e PANATOMIC X e@ SUPERIOR #2 


Your Choice—65c¢ Each 


25 ft. $4.00 a ee 


BULK 


De Luxe Film Loader loads 35MM 
Cartridges — 100 ft. capacity — $4.95 


35MM FILM, FINE GRAIN 


DEVELOPED & ENLARGED! 





Ahy 36 Exp. roll of film fine grain 

processed and each negative en- 35 
jarged to 3!/4x4'/, S.W. glossy; also s 
Univex and Memo.. 


Write pod free mailion begs 
price list. 


elven or Memo Reloads, 49c¢ each! 


ROLL FILM AVAILABLE 


KODAK ° ANSCO ° GEVAERT 


127—27¢; 120—33¢; 116—38c; 
620—33c; 616—38c¢ 


MINIMUM ORDER — 3 ROLLS 


MOVIE FILM AVAILABLE: 


8 MM Cine Kodak Pan DBL 25 ft...... = 


8 MM Cine Kodak Su X DBL 25 ft .47 
8 MM Cine Kod aed BOL 26 %...... 3.77 
16 MM Cine Kod uper X 100 ft. 6.60 
16 MM Cine Kodak Super XX 100 ft. 7.42 
16 MM Cine —- Kodachrome 100 ft 8.84 
16 pany Ansco Co 8.75 
16 Mi 4. a 50 ft. 

tine ed) 4.50 


Include Postage—10c Per 3 Rolls 
Mail orders ep filled. Postpaid 


* FILM SUPPLY CO. 


723 -7rn AVE.,N.Y.C. 








DAGUERROTYPES 


(Continued from page 45) 

In his preface, in speaking about da- 
guerreotypist’s easel boxes, Mr. Snelling 
says: “Many of the (foreign) methods of 
operating are entirely different from, and 
much inferior to, those practised in the 
United States; their apparatus, also, can- 
not compare with ours for completeness, 
utility or simplicity.” The charming ease] 
box, I now have, certainly bears out the 
latter part of this statement. It was this 
naive little book that first interested me in 
collecting daguerreotypes. 


The question is often asked, “How were 
the delicate tints of colors applied to these 
early specimens?” By experimentation I 
have arrived at the conclusion that the 
colors were applied while the plate was in 
process, that is, while it was still wet. As 
a matter of fact, the plate from beginning 
to end had to be kept moist in order to 
maintain the image and augment and 
complete the various chemical steps of the 
process. The color-tints could have been 
applied with sizing after the plate was, 
dry, but I have found no evidence of its 
use with the tints, To be “anchored,” as 
they are, some moisture was necessary. 
Obviously then, they were applied when 
the plate was wet and in process. This 
no doubt is true in the case of tints, but 
metal colors, such as gold and silver, 
called for a different technique. They 
could not be “anchored” by moisture 
being metallic and non-absorbent. The 
tiny gold ear-rings, the brooches, the wed- 
ding rings, et cetera, were spotted with 
sizing (presumably egg white) and the 
metal dusted on. In several of the speci- 
mens, in my collection, this is very appar- 
ent because the photo-craftsman, not 
having a magnifying glass at hand to di- 
rect his eye, overlapped the sizing and in- 
advertently covered bits of the surface not 
intended for the metal embellishment. 


The basic colors, as purchased, werc 
vivid: carmine, prussian blue, white, 
chrome yellow (which might be aug- 











mented by adding gamboge and yellow 
ochre), light red, indigo, burnt sienna, 
and bistre, or burnt umber—eight in all. 


But the tints on the cheeks, the lips, 
and all flesh tones, on the daguerreotypes 
were extremely delicate. Utilizing his little 
mixing dishes, the craftsman mixed and 
diluted the basic colors and secured the 
subtle tints that are so delightfully repre- 
sented on the best specimens. 


The basic colors used were regular 
vegetable and mineral colors, but ground 
to a fine consistency. They were sold in 
small quantities in small glass vials, some 
of them expensive and even difficult to 
secure. The process was a sensitive and 
delicate one throughout and with all the 
improvements of modern photography, 
existing specimens of fine daguerreotypes 
hold their own as examples of good crafts- 
manship and of real artistic beauty. 


FLY-LEAF from book in Mr. MacDonough’s col- 
lection. Subhead infers complete information is 
given on all phases of photography known in 1849. 
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Magna - Scope Viewer 
FREE with purchase of 20 
especially selected, full 
color, 2x 2 ART SLIDES. 
Beautiful. models posed in 
a variety of settings. Regu- 
lar 50c color slides of 
popular models suitable for 


ART STUDY. 

20 Different 

Full Color 
al = — Reg. $10.00 
o—_ Reg. $9, Hy | 
Viewer 


ALL FOR ONLY 


$10.00 


Mail Orders filled. Sorry, no C.O.D.'s. 
This offer for LIMITED TIME ONLY. 


HABER & FINK, Inc. 


“One of America's Great Camera Stores” 
12 Warren St., New York 7, N. Y., BA. 7-1230 











PROJECT THEM —get clearer, 
more brilliant pictures! 


sharper, 
Everything you 
need for perfect projection... 


avanane SLIDE PROJECTORS 


NOW! 2 : r +f 

VOKAR 100 WATT $13.95 

KODASLIDE No. 1, 100 WATT ... 18.50 

ARGUS MODEL PA, 100 WATT 27.75 

SPENCER, 150 WATT, CASE ee 

S.V.E. MODEL RK, 100 WATT, CASE....... 31.50 

S.V.E. MODEL DD (for roll or slides), CASE . 55.00 
” 

ALL METAL SLIDE BOX for 150 slides 2.95 
s 

48x48” McCAULEY BOX SCREEN, special 12.50 
a 


PAVELLE COLOR PRINTS 
from 35mm or BANTAM TRANSPARENCIES .$1.00 ea. 


Tt Conen’s EXCHANGE 
“the House of Photographic Values” |) 


142 FULTON STREET - NEW YORK N.Y 
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WANT BETTER PICTURES? 





THEN 
ACRA-COTE 
YOUR 


Camera Leuses | 


You'll get better pictures from your 
present camera lenses becouse 
ACRA-COTE lenses achieve— 


















® Elimination of Fiare and 
Scattering of Light 

No Destructive Heat 

fo Hurt Lenses 

Toke your lens to your local pho- 

tographic dealer. 

When requesting prices please 

state name of lens, manufacturer, 

type and ‘‘f"’ number. 

Accepted by leading moving pic- 

ture studios, including: 

Universal, Paramount, Walt Disney 

» Productions, Scientific Films, etc. 


6650 Sunset Blvd 
Hollywood 28, Calif 








THE ONLY WAY TO MOUNT 
PHOTOGRAPHS PROPERLY! 





AREL PHOTO SUPPLY: ST. LOUIS, MO. 





MM DEVELOPED 

35 and ENLARGED 1. 2 fy 
FILMS oon Rg A | 

professiona! on oy bE * developing vapo Prevent 
scratching. with each good exposure cnareee” to er /ax44/q. 


We do not use automatic or mass Production machinery but 
om negative is given individual 18 





Fult ze 4x6 enlargements from 8 ex 
We have a fresh supply of film 

Ss A camera at no increase in price, 
Eight exposure films for now 


UNIVERSAL PHOTO SERVICE, Box 612B, La Crosse, Wis. 


ure roll. .35¢ 
on hand for your 

















Jor and Service that Cant be Heat” 
35 MM FILM DEVELOPED a#tq $ 


MENTS 3x4" 


18 Exp. 60c + 16 Exp. Split 50c » 36 Exp. Reloads 
50c * 3%x4% Oversize Reprints 4c each 
Fine grain microdol developing. Flectric-eye 
precision prints. One order to us will convince 
you of our superb quality work and service. 


EXPOSURE ROLL DEVELOPED 5 


incLUOing PRINTS £00 


Beautiful contact finishing 8 exp. 
pertly developed and complete set kled- 
edge prints. Two professional enlargements 
FREE with each roll finished. Credits for 
failures. money with rolls or write for 
Free Mailers. 
























rolls ex- 





ENL ARGE- 
MENTS 





Wis. 


CENTURY PHOTO SERVICE, LaCrosse, 
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New Movie Releases 


> 


“CAMERA Macic,” a novelty in home movies, 
is being released this month by Castle Films. 
“Camera Magic” is produced with the primary 
purpose of entertaining any audience with its 
tricks and disclosures of the expert’s methods 
and to stimulate a desire among movie camera 
owners to try some of the effects themselves. 
Photographic dealers have “Camera Magic” in 
two 8mm editions and three 16mm editions 
including sound-on film. 


Turee Littte Bruins MAKE MISCHIEF, 
Castle Films’ first ““Bruins” comedy of the baby 
bears in the woods, which amused projector 
owners are again inviting their friends to view 
their newest adventures. The mischievous bruins 
romp out of the woods and visit a farm, have 
amusing encounters with a cow, a goose and a 
horse. The tempo of the picture becomes fast 
and furious when they discover lemon pies on 
a farmhouse window ledge. Like all movie 
comedians, the bruins proceed to get a maxi- 
mum of laughs out of the pies as well as plenty 
of lemon filling inside and out. An open 
kitchen door invites their inspection. The pan- 
try shelf with the usual containers of nice- 
smelling things brings on a furious battle 
among them to see which one will be the first 
up on the shelf. A wild scramble ensues, flour, 
sugar and other staples fly like snow until the 
kitchen is a wreck. Just in time, they scamper 
away and back to the woods to escape real 
trouble. 

Prints of “Three Little Bruins Make Mis- 
chief” are obtainable from photographic dealers 
in two 8mm lengths and three 16mm versions 
including sound-on-film. 


Official Films eighteen new Soundies bring 
Hollywood and Broadway stars to your screen 

A Soundie is a 16mm film-musical at $7.50 
each. It provides a combination of popular 
talent and popular tunes. Official Films, 25 
West Forty-fifth Street, New York City 19, 
announces that there are now 72 Soundies 
available, including the following new subjects: 

55. Hoagy Carmichael in “Lazy Bones.” 
Tickling the ivories in his own inimitable style, 
Hoagy Carmichael gives out one of his own 
compositions. Comedy dancing by Dorothy 
Dandridge. 

56. Jerry Cooper in “Tumsiinc TuMBLE- 
WEED.” Tumbling along with romantic Jerry 
Cooper, as he vocalizes a cowboy tune. 

57. Rubinoff and his violin in “THE Music 
Suop.” A medley of popular tunes in a mellow 
manner, as Rubinoff makes his violin talk 

. filmed against a music shop setting. 


58. Vincent Lopez orchestra in “OveEr- 
NIGHT.” A lilting, rhythmic reel as Vincent 


Lopez and his orchestra make music . . . and 
Sunny Skyler takes the vocal. 
59. The Martins (Barn Dance) in “Sxrp 


” 


To My Lov.” Good old barn dance music, 
this song was a hit of “Meet Me in St. Louis.” 
Singing and dancing are performed by the 
clever Martins. 


(Continued on page 96) 
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Watch 


Dealers Windeu 
for this Announcement: 


Mag mathash 


IT’ Y HERE 


Your 














The Photographic 
FLASH GUN 
THAT REQUIRES 


NO BATTERIES 


Yet has AMPLE POWER 
for Multi-Bulb FLASH. — 
Positive Synchronization. 
—All Parts are Non-Corro- 
sive. —Adijustable Mounting 
of Gun to Camera—Vertical 
or Horizontal. 


Parabolic or Pan-Type Reflec- 
tor — Demountable for Off- 
Camera Shots. 


The MAGNAFLASH Photographic Flash 
Gun has, as you will note above, many 
new features never previously available on 
Flash equipment. 


MAGNAFLASH is an original conception of our engineers to supply a 
long desired but heretofore never satisfied need, in the flash field. 


Magnaflash requires no batteries 





Electrocon Corporation 





FREEPORT, NEW YORK 


— 
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LAB TO YOU! .... = 


transporencies cy Direct-Colot* 
Y fim The 
vey size Ansco or Kodachrome color film! Ths tt alance. 
ENLARGEMENTS "2X" from 35mm 
x7 — $2.50 
10 — $5.00 


reproduced in 


CONT. 
2%x3% — $1.00 S* 
34 x4% — $1.50 Sx 
4x5 — $2.00 
“hog U.S. Pot OF. 


SEVEN DAY SERVICE 
Write now! Enclose check or money orde ; 

















PRECISION SERVICE 
5 x 7 PRINTS—36 ea. from 


35 MM Rolls— $3.00 
Film developed in (your choice) EDWAL-20 or 100 dia. 
MICROGRAIN-85. 
Send for mail bags and list. 
JERSEY PHOTOGRAPHIC LABS. 
\ Irvington 


399 Stuyvesant Ave. 11, N. J. 











“STREAMLINED OPTICS" 
TURNER-REICH—GUNDLAC DAR 
KORONA WIDE-ANGLE BINOCULAR 


Sentee ee 2S See eS per ie 
Stand “multiple or reducing) back, these names “mean 


we your dealer—he knows quality. 


(GUNDLACH "azseais Sr 


FREE DEVELOPING 
$].00 


18 exposures 60¢. 4¢ for each additional print, and 
4¢ credit for each print if less than 25 prints are 
made. Satisfaction g 


STERLING PHOTO CO. 








We will develop your 35mm film 
and send you 36 enlargements 














27-B STANTON STREET, NEWARK 5, N. J. 


WE BUY --- usED 
CAMERAS & LENSES 


Cameras Lenses 
a mode! Cam- 
~~ OE 


SXCNAMCE 
1003 PENNSYLVANIA AVE. N.W.© WASHINGTON, D.C 





PRE RSS oe APN, ti ue 





| 





GORGEOUS GIRLS 


Hollywood's Most Beautiful Models Posed ir Thrilling Mas- 
terpieces of Pin-up Art. 
Kodachrome Color Siides—2 for $1; S—$2. 
35 mm Negatives—10 for $1; 
35 mm Transparencies, unmounted—15—$1; 
Pin-up Photographs—10 for $1; 25—$2. 
Free Offer: Select $6 worth; send only $5; 
get $1 worth free. 


FINE ARTS PRODOCTIONS 
2084 San Antonio 6, Tex. 


35—$2. 





P. ©. Box 
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60. Will Osborne and orchestra in “Stag 


Dust.” Sweet swing of Will Osborne’s or- 
chestra in a rendition of this sentimental 
favorite. Dancing by Marylyn and Maxine. 


61. Lorraine’ Paige orchestra in “Sweet 
Sur.” The lovely ladies of the orchestra make 
this a “honey” of a number, while a host of 
beauties do their best to be sweet to the Six 
Hits, while the Miss sings. 

62. Mitchell Ayres in “Boocr Woocr 
Bucte Boy.” Mitchell Ayres and his Fashions 
in Music Orchestra in a hot instrumental per- 
formance. 

63. Wingy Monone in “Tue Saints Come 
Marcuinc In.” It’s Wingy Monone and his 
Mardi Gras Band . . . in a fast, swingy number. 
Wingy does the vocal . . . while his trombonist 
goes to town with a hot lick. 

64. Will Bradley orchestra in “I’m Tirep 
oF WAITING FoR You.” Jimmy Dorsey’s special 
signature tune, played by Will Bradley’s or- 
chestra. Plus Ray McKinley and the voice of 
Lynn Gardner. 

65. Delta Rhythm Boys in “Dry Bongs.” 
Dynamic, beat-it-out Delta Rhythm Boys in a 
colorful subject with plenty on the ball. 

66. Rita Rio Girl orchestra in “I Loox at 
You.” A hit parade composition with plenty 
of dancing and singing. 

67. Vincent Lopez in “Don’t Cry.” A 
swell tune, interpreted by a good orchestra. 

68. Sonny Dunham in “Sxytarx.” Sonny's 
hot trumpet, orchestra . . . with Harriett Clark 
performing the vocals. 

69 Yvonne de Carlo in “THe Lamp oF 
Memory.” Yvonne de Carlo, star of “Salome, 
where She Danced,” cuts a curvy figure in a 
nightie. Some trick photography .. . as she 
does some torrid singing, and dancing with 
Russell Mercer. 

70. Caroline Marsh in “Gzorcia on My 
Minv.” Smart night club setting, with songs 
by Caroline Marsh. Clever silhouettes come 
to life in the form of hoop-skirted ladies, for 
a dance of other years. 

2 B Vickie Richards in “You BEtonc To 
My Heart.” Vivacious Vickie Richards, plus 
the Hoveler Dancers. 

#2: Del Casino and orchestra in “Same OLp 
Story.” Dashing Del Casino leads his or- 
chestra in this mellow tune . . . and forlornly 
watches the other fellows get the gals. 


Official Films’ forthcoming releases in the 
new series of Merry-Toon Cartoons, brings two 
novel subjects to the home movie screen, 
namely: 


A novel adventure in scout- 
. in animated form. With flying colors, 


Birp Scouts. 
ing . . 
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CIR and Instantaneous Permanent 
CULAR To aVBACK UNIT. Lengthy Recordings; 

FREE Clear, Powerful; Eliminates Titles. 

MILES REPRODUCER CO.n< 812 BROADWAY.N. Y.3 
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only in enlarging or by professional studio printers 


contact printing controls heretofore enjoyed 





wInnouncing 


THE AMAZING NEW 


UW. 


5x7 COLD LIGHT 
CONTACT PRINTER 









With These Seven Advanced Features 


® Cold Light Source 
® Line-O-Sight Platen 
® Duo-Dodging 











© Finger-tip Controls 

® Easel-type Masking 

© Comfortable, Easy to Use 
© All Metal, Die Cast Head 


Every feature aimed at making easier, more comfortable and more enjoyable 
the fun of contact printing is included in this new, precision-bullt printer. Cold 
Argon lights prevent overheating, permit you to retouch, spot, color on a cool 
working surface. Line-O-Sight platen lets you work comfortably in a sitting position, 
without craning your neck to see what you are doing. The demand for the U. S. 


Cold Light Contact Printer will be great . . . see your dealer or write for folder. 








* Cold Light Source — NINE Argon 
bulbs, drawing only 2/2 watts each, in- 
dividually switch controlied for dodq- 
ng. No transformers or special gadgets. 


Line-O-Sight Platen—Tilted to just 
the right angle to permit use in sitting 
position. Brackets permit setting into 
notch in table or bench. Surface of 
printing glasses in optically flat, dif- 
fuser is flashed opal. Auto-Margin 
clamp aligns negative and paper on 
registration edge. 


# Duo-Dodging—The individual switehes 


on the 9 lights provide dodging con- 
trol. In addition—the diffusing screen 
is horizontal and can be used for dodg- 
ing masks, to vignette the light and 
provide soft-edged dodging. 


© Finger-Tip Controls—Finger-tip lateh 
to release the spring-balanced pressure 
plate—finger-tip control of the nega- 
tive and paper clamp provides a *’ third 
hand’’ 


Easel- date Masks — Masking bands 
just like you find on an enlarging 
easel, instantly adjustable te fit the 
negative, yet holding the adjustment 
firmly, once set. Other important fea- 
tures include automatic paper registra- 
tion guide and master microswitch. 


© Comfortable—Easy To Use— Design 


thoroughly tested by over nine years of 
laboratory and d room experience. 
Incorporates the st features devel- 
oped for war equipment. Rugged in 
construction, nothing to fall apart. 


, U. S$. PHOTOGRAPHIC EQUIPMENT CORPORATION 


442 ROGERS AVENUE 


BROOKLYN 25, N. Y. 
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NOW! 
8mm. HOME MOVIES IN COLOR! 16mm. 


America’s finest line of travel and — fllm subjects 
in colorful Kodachrome 


Send us $1.00 for a projec- 
tion length sample of 
‘Waikiki —_ 2 color. 

whether 8mm. or 
| ag "a" of film 
subjects th oder and 
white, cine camera 
film, “and other available 
movie items sent to you 
postpaid upon receipt of 35¢ 


WORLD IN COLOR PRODUCTIONS 


Dept. MP, 108 W. Church St., Elmira, N. Y., U. S. A. 
Extra especial! ‘‘Alaska Highway’’ (Alcan) in 
50 ft.. $6.50; 16 mm., 100 ft., $13.00 

in ‘Sher release, produced Hi 
explorer and lecturer, 





color 8mm 
.» An exclusive — ‘d 
Cc. Lanks, noted 














CIVILIANS | 


‘VETERANS. 











TRUE COLOR PRINTS 


KODACHROME OR RANSPARENCIES 
CONTACT. PRINTS 
SINUS o-0-.o0 504034 5h *P3 Each 





5 7 ‘ 2. 
5-DAY “service — GI STARTING IN i “adibees. 
J. C. BENISON, 5850 Hazeltine Ave., Van Nuys, Calif. 














ELKAY BLOWER 
Double unit model for $14.95 


ventilating one or two 
darkroom. Changes 200 cu. ft. of air 
per minute. Heavy duty motor. 

Single Unit Model, $9.95 


ELKAY PHOTO PRODUCTS, INC. 
287 Washington Street, Newark 2, New Jersey 








Demme BUY MORE WAR BONDS . ce 





IF YOU WANT THE BEST 
A TRIAL WILL CONVINCE YOU 


35mm.Film / — 
/ Enlargements 


36 cary, Roteade 


ny finish all other miniature and it size film 
its—Deckle¢ 


our famous 314x Beauty oe 5 
No. 828 and 137 or 12 “exp. ‘spits. ae 
Ke, 
te for 





Developed \ 


S$e. Send roll and money or 
mailers and complete ce ust. 
You will agree that our Modern ods 4 
long experience DO make a BIG Girone. 
” * . 
Artistic Contact Finishing, 8 e: rolls 
complete Cy —— os" dges ¢ mbossed, 
ide-margin n edit for ures. 
FREE enlargement cou pon with each roll. 
MAIL-BAG FILM SERVICE 
Dept. 8, Box 5440-A, Chicago 80, III. 
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the bird scout troop is off for a camping trip 

. pitching their tents in the bee-yoo-ti-ful 
forest. Reveille sees the birdies in full uniform, 
going through morning routine of inspection, 
semaphoring, etc. . while the bugler- bird 
sneaks off for forty winks. Packed with sus- 
os as a marauding cat invades the outing 

but bird-scout’s honor saves the day. 


Merry Kittens. Kittenish capers as the 
pussycat trio have a cat and dog tussle with 
Terry the Terrier. Merry Terry barks up the 
wrong tree when he wakens the kittens from 
their cat-nap-siesta ... but they fix his 
wagon by alarming him wit: a tricky alarm 
clock and teasing hin: with a T-bone 
steak. A hectic riot of fun, that ends on a 
merry note. 

Released by Official Films, Inc., 25 W. 45th 
Street, New York 19, N. Y. Available at all 
dealers and film libraries in 8mm, 16mn, silent 
and sound in five standard sizes and prices. 


HaNGMEN A tso Dr, a feature production 
in 16mm sound—14 reels (a United Artists re- 
lease) directed by Fritz Lang featuring Brian 
Donlevy, Anna Lee and Walter Brennan. 

This picture was not to be made until after 
the war. A secret script from a secret source 

smuggled out of Europe, produeed in 
America, so that the world might know the 
true, amazing story behind the headlines heard 
*round the world. 

Thrills that won’t be forgotten from the 
“Verboten” story of the shooting of Hitler’s 
Hangman. Exclusive [6mm world-wide rights 
controlled by Commonwealth Pictures Corp., 
729 7th Ave., New York 19, N. Y. 


Hep Cat SERENADE, a one reeler featuring 
Louis Jordan, is also being released in 16mm 
by Commonwealth 


The ninth edition of its 16mm Sound Film 
Catalogue has just been issued by Post Pic- 
tures Corporation, 723 Seventh Avenue, New 
York City. New releases are included, covering 
a large variety of subject matter. Over 100 
feature pictures and 150 short subjects are 
listed in this new catalogue which is thoroughly 
illustrated and available free upon request, 
from. Post Pictures Corporation. 

In conjunction with dre issuance of their 
new catalogue, Post Pictures announces the 
release of the first two in a series of Hal Roach 
“Streamlined” features, more of which are 
to follow soon. These two “streamliner” films, 
Tanks A MiLuion and Nracara Fatts are 
complete subjects that run less than an hour, 
providing more entertainment in less time. 
Post Pictures has been named Exclusive Dis- 
tributors of all latest Hal Roach Productions. 

Also just released are two new films in the 
Scattergood Baines series. CINDERELLA SWINGS 
Ir and ScatTercoop Rives HicuH. 

For further information on these new re- 
leases, write Post Pictures, 723 Seventh Avenue, 
New York 19, N. Y. 
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Tue Gop or Creation. Vivid full-color 
scenes from astronomy and natural science 
with a religious. approach are featured in this 
sound motion picture recently produced in the 
West Coast laboratories of —. Bible In- 
stitute, Chicago, by Irwin A. Moo 

Because of its scientific content “The God 
of Creation” is believed to be unique among 
religious films. 

In the opening scenes of the picture the 
audience takes a trip to the stars by means 
of photographs taken through the giant 100- 
inch telescope of Mt. Wilson Observatory in 
southern California, and also views the com- 
plex gyrations of our own solar system. 

Lapse-time photography is utilized to dem- 
onstrate the beauties of natural science. The 
illusion of flower buds developing into full- 
blown blossoms in a few seconds is created 
through this time-compressing photo technique. 
The metamorphosis of a caterpillar is traced 
from its role of garden marauder until it 
emerges as a multi-hued air-borne beauty. 

The mysterious manufacturing process of 
photosynthesis is also shown as it takes place 
in a green leaf, as well as the pollination of 
flowers. The photosynthesis picture is believed 
to be the first of its kind. 

Photomicrography is also employed in the 
film, as the audience peers into the microscopic 
world and observes the antics of tiny paremecia, 
enlarged more than a million times. 

In addition to its religious emphasis, the 
producers believe that the new picture will be 
valuable as an educational film. Some of the 
photo techniques employed are so intricate that 
they are not readily obtainable in ordinary 
visual education reels, and it is planned to 
make “The God of Creation” available for 
schools, as well as churches. 





Movies To Avoid Horse Racing “Kicks” 


TELEFILM Control has been adopted as an 
aid to judging of races at Suffolk Downs, it was 
announced by Joseph A. Thomas, president of 
Telefilm Studios of Hollywood. The 16mm, mo- 
tion picture system will be used during the en- 
tire 59-day meeting, opening in May. 

The telefilm system, which originated at Hol- 
lywood Park and now is in operation at Santa 
Anita, also has been adopted by two Chicago 
tracks, Arlington and Washington Parks. Races 
are to be filmed from beginning to end, instead 
of the former mere photo-finish. 


Correction: 

E NOTICE other people besides our- 

selves are excited about film being avail- 
able in the ad of Medo Photo Supply Corpora- 
tion in the March issue. The price of 620 film 
should have been 33 cents, not 38 cents. Ap- 
parently the ad writer was a user of 616 film 
and wanted it all for himself . . . he omitted 
616 film from the ad and Medo informs us 
they still have plenty and it’s 38 cents a roll 
for 616. The Medo shingle hangs out at 15 
West 47th Street, New York City. 









* ENLARGEMENTS 


of Distinction! 


4x 5....20¢ 3fer.... 5S¢ 5 for... 80c 
Sx 7....28¢ 3for.... Be Sfer.... $3 
8x10....50¢ 3 for... $1.30 Sfor... $2 
11x14.... $1 3for....$2.50 4for.... $3 


Prices for 3, 4 and 5S are from same negative. 


Your orders are given careiul individual attention. 
No extra — e for Cropping. Write for FREE 
FOLDER 1 our services including Fine Grain 
Develeging. 


WARO ART PHOTOS ‘ew vonx ts, n. v. 










CAMERAS and LENSES of + + Ray or TYPE 


we vary i 
Write full pc ‘and poi wanted. 
PHOTO LENS CO., INc. 


140 West 32nd Street New York 1, N. Y,. 
Est j ‘ 








Now you can make 
EVERY COLOR TRANSPARENCY 
A GOOD ONE 


Instead of throwing a Koda- 
omes that are dense, foggy or 
under-exposed let Reduko restore 
their true color brilliance. Reduces 
and corrects faulty color balance. 
Lightens and impcoves overcast 
transparencies. Just add Reduko 
to water. Sold at Photographic 
and Department Stores. $1.25 in 
U.S.A, y Products 

Lexington Avenue fiiew York 17. 






















35MM 
ROLLS 


P only for what you get. rolls 

1 Print ve 2 “00.” 18 Exp. ~- ye ee and loped Print 
each 806. tional prints 4c each. If less than 25 ni 
atives are aa we issye 4c credit print. Enlai 





MINIPIX LABORATORIES 
P. ©. Box 1144, Dept. 34, Chicago 90, Il. 


Copyright 1939, Minipix Laboratories. 















asti endorsed by Be gy 
motion’ pictures. Treecee ang oe raue Roe 
MOTION PICTURE INSTITUTE 
124-126 8, Wosdward,”” Bir Tngham 2, Mich. 
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This 7 Love Joo! 


That’s the satisfied shout of hundreds of photo fans and 

professional photographers who have managed to get 

. oo ofter ening through the years 
en this precision timer ticked out th i 

pe 2 ey out the seconds in the 
With our pressure comm’tments n: filled, 

happ y to be able to meet the many om eulave eolllinn 

into our plant with a TIME-O-LITE greatly improved by 

the difficult jobs it performed for the armed forces. 
_ Photographers know TIME-O-LITE is an invaluable 

piece of darkroom equipment that will produce one print 

ora uniform in tone and color. Eliminates 


work, over or under exposure and costly mistakes 

by bringing the highest degree of precision timing to 

phic work. TIME-O-LITE assures split-second 

@ccuracy in enlarging, contact printing and flood lighting 
—giving consistent professional results. 


if Your Dealer Hasn’t As Yet Received 
His Allotment, He Soon Will. Order Now. 


INDUSTRIAL TIMER CORPORATION 


110 EDISON PLACE NEWARK, NEW JERSEY 











MOVIE RENTAL SERVICE 


SOUND FEATURE PROGRAMS 


COMPLETE $4 95 
Ss 


8 & 16 mm Silent and Sound Films for Sale 
SEND STAMP FOR FREE LISTS 














= 
“as , 


W/ DEY ST. NYC ~ 


worr 2-6089 CHUM SUNWUE 

















35mm. FILM 


DEVELOPED 
36 ENLARGEMENTS 


8 EXP. ROLL ENLARGED, 35c 





16 EXP. SPLIT ENLARGED, 55c 
Prove it to yourself—send your next roll to us. Fine 
in developing, ‘‘electric-eye”’ 
, a prints 34x42”, 
margin and date. 
credit. Send 
Mailers. 


récision. Modern 
deckled, with embossed 
If less than 25 prints Free Print 
money and roll or wire for FR 


€ 
Professional contact finishing. 8 Ex- 
posure roll developed and complete 
set of Super Professional prints. Print 
credit for poor exposures. 
U. S. PHOTO SERVICE 
Box 5710-A Dept. E Chicago 80 
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How Atomic Bomb Test 
Will Be Photographed 


DETAILS of how the U. S. Navy and Army 
will photograph the forthcoming Pacific atom 
bomb tests from every possible angle by remote- 
controlled, long-range aerial and motion pic- 
ture cameras, have been revealed. 

The program was announced by the Fairchild 
Camera & Instrument Corporation of Jamaica, 
N. Y., which is supplying its facilities and ex- 
perience in photography, radio and electronics 
toward the installation and operation of the 
scores of cameras involved. 

Batteries of cameras are to be mounted atop 
heavy 100-foot steel towers on several islands 
five to 10 miles distant from the target, in the 
Bikini Atoll, Marshall Islands. The cameras 
must be shielded in tower rooms constructed of 
thick lead sheets. Inside the lead housing the 
cameras, additionally protected by airtight, 
waterproof boxes, will photograph through op- 
tically flat windows and thence through port- 
holes in the lead housing, the portholes to close 
automatically after the pictures are taken, to 
prevent entrance of radio-active waves. Both 
the aircraft cameras, which range in size up to 
the 70-pound Fairchaild navy type F-56 cam- 
eras with 40-inch telephoto lenses, and the 
movie cameras, in both 16-and 35-mm sizes, will 
point horizontally to the scene of the atom bomb 
explosions. 

The cameras will be operated by radio from 
a distant ship. 

Because of the intense heat that will be gen- 
erated by the atom bomb explosions, the cam- 
eras’ lenses will be covered by heavy neutral 
density filters, which, operated by photo cells, 
will move away from the lenses to permit pho- 
tography an instant after the flash. If the lenses 
were not protected they would let so much heat 
through to the cameras’ magazines that the 
film, everi though non-inflammable, might melt. 

It is estimated that it may be several weeks 
after a test before any human can approach the 
camera houses, as the surrounding water is likely 
to be so radio-activated. 

In addition to the photography from the 
towers, the tests will be photographed thor- 
oughly from the air. Navy and Army planes, 
manned by photographic crews, will fly at safe 
distances, and at all altitudes up to 30,000 feet, 
carrying batteries of long focal length aerial 
cameras. Radar cameras, recently developed by 
Fairchild, will also be used. 

Too, several planes operated by remote con- 
trol and carrying radio-operated cameras, will 
fly closer than the manned planes to the scene 
of the atomic blast. 


NOW IN STOCK 
CAMERAS, PROJECTORS, ENLARGERS. METERS, 
SLIDE PROJECTORS, DEVELOPING KITS. 
SCREENS, SPOTLIGHTS, FILMS, TIMERS, and 
hundreds of other photographic accessories. 


ee JACK SCHIFF 


CAMERA EXCHANGE 
55 VESEY ST. NEW YORK 7. BE.3-1151 
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Argofiex 


ARGUS Argoflex, America’s first twin-lens 
reflex camera, is back on dealers’ shelves for the 
first time since before the war and scon will be 
available in quantity. 

Embodying finer precision work than ever be- 
fore, lenses, shutters, mounts, are: all machined 
and fitted to closer tolerances than in earlier 
models: The result of engineering experience 
gained during Argus’ fulfillment of Army and 
Navy war contracts. 

Specifications include: Color-corrected [4.5 
Varex lenses of 75 mm focal length, shutter 
speeds of from 1/10 to 1/200 of a second with 
time and bulb stop, depth of field calculator. 
Argoflex uses 620 and 120 roll film giving 12 
negatives 2% by 2% inches, and will sell_at 
$54.80 including a $6.50 leather carrying case 
and excise tax on camera. 


King “Sol Flash Guns Now Have Focus-spot 
Outlet 


The latest improvement on King “Sol” Flash 
Synchronizers is a focus spot outlet built into 
the battery case of the synchronizer. 

The same batteries that set off the flash and 
trip the shutter can be utilized in this way to 
supply the focus spot with electrical energy. 

This advantage is now offered by the King 
“Sol” Flash Synchronizer to all users of Speed 
Graphic or similar plate type cameras. 





How to write and illustrate a 
moving, living PICTURE STORY 


Hundreds of photographs — more than 80 
actual successful picture stories with running 
comment; typical story plots, roughs, layouts, 
working scenes, etc., demonstrate the tech- 
nique of this excit'ng and revoiutiona y ad- 
vance in journalism. 


Master the exact technique behind the mod- 
ern picture story—how words and photog-aphs 
must be combined, the precise job of writing 
to biend drama, emotional appeal, realism, 
universality of the photcgraph with the words 
themselves. 


Just Published 


THE TECHNIQUE OF 
THE PICTURE STORY 


By Daniel D. Mich, Executive Editor, Look, 
and Edwin Eberman, Art Editor, Look. 239 
pages, 61x 10, over 200 photographs and 
GUORGD. 0 068 Fide 6 i 00 bcc eeweasd $3.50 


This pioneering book shows you every pract’cal step in 
creating the modern picture story—choosing the subject, plan- 





fe 
illustrations of every y popular type picture story 


tasevensenseSend this McGRAW-HILL eS 
M-Graw-Hill Book Co., 
~~ meg Pogten Foggy Bae 

Mich and Eberman’s THE TECHNIQUE OF_ THE 
PIC TU RES ‘STORY for 10-days’ examination on approval, In 10 
days I will sen 3.50, plus few conte postage, or return book 
postpaid. (Postage paid on cash order 


aa ere kn ee ee re ee ety 
AGGTORBR wcccccccccccrcsrscccccsceccccseseeeeeeeseesee 
CO BD BB es. 0.0. 0.0 050. 65:00:06 0:9 0 0-08 0.0.0 66.9040 be cle ee ees 0% 


CopG, «ca cscaceveecs Cee Coes oeereceneereeeoee eee 
Position ..... ceeeesess cesses 00 ee Cee ee -»+MN 4-46 








NEW! PHOTO HQ. 


Fine Grain 
Develop MM 
Rolls and Enl 
56 Exp. voll $2.50 to Beauti ul "3% : 
18 Exp. roll $1.00 4% doubleweight 


semimatte prints. 
Write NOW for FREE mailer and price list. 
PHOTO HQ., Box 706, G.P.O., New York 1, 











TAKE c+ Hag STEREO / 
wit 


STEREO- 





TACH 


The Army and Navy take pictures in three di- 
mensions so can youl There's nothing so startling 
and beautiful in photography as a color trans- 
parency Stereo. 

Outfit No. 101 (for color or black a 





and white on gegen used with 
35 mm, cameras 

Outfit No. 100 (for Stereo prints, $ .75* 
used with both 35 mm. and other 

size cameras) : 


*Plus tax} dighthy higher. wie of the Rockies. 
See your dealer or order from 


ADVERTISING DISPLAYS, INC. 


DEPT. A-24, COVINGTON, KY. 
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-FOTOTONIC- 


THE _ VERSATILE ALL-PURPOSE 
yew WETTING AGENT 


¢ For use in all photo- 
graphic solutions—de- 
velopers, fixers, rinse 
and wash baths, 
toners, reducers, photo 
colors, etc. 


Assures even develop- 
ment of film and paper; 
prevents airbells and 
watermarks; causes 
even penetration of 
emulsion by solutions; 
can be used to wipe 
film or print after 
washing. 





¢ One 3-ounce bottle 
makes 700 pints of solu- 
tion, one drop serving 
to treat 8 ounces. 


75¢ 


3-OZ. BOTTLE 


Made by the Makers of 








FOTOFLAT Dry Mount Membranes 


SEAL, INC. 


SHELTON, CONNECTICUT 








KON-TAK PRINTER 
Everything for Printing Convenience!! 
Negative clip. margin guide, Fi ond 
one piece platon, mask adjust- 
avle up to 4x5. pilot light, automatic 
5 Quickly 
T of com- 
plete ons attractively finished Parts, 


directio: 
SAVE! "Order from factory, only $5. 


MONEY BACK GUARANTEE 


HILL MFG. CO. 422,Hamitt. 


Neosho, Me. 


FREE CARTRIDGE REFILL 
35 M. M. 36 EXPOSURES 
DEVELOPED « Fine Grain Processed 


ENLARGED «= Beautifully to 3% x 4% 
and RELOADED 








18 EXPOSURES PROCESSED AND CARTRIDGE ie. FOR 75¢ 
+ WRITE FOR MAILING BAC AND COMPLETE PRICE LIST « 
ESSEX STA, BOX A 
HUB Film Stmie BOSTON 12, MASS. 


(if You Want the Finest Finishing! \ 








35MM Film 
Developed and 
Enlarged to 3% x 4'/2 
Write for FREE Mailer 36 Exp $1 25 
and Price List 18 Exp. 85¢ . 


MANHATTAN PHOTO SERVICE 


\._ 49 West 27th Street, Dept. B-5, New York 1, N. Y._/ 


35MM POSITIVE TRANSPARENCIES 


1 Roll 36 exposures 40c 

3 Rolls $1.10; 6 rolls $2.00 
We will print pibrnenn safety fi'm eooltives from your 35mm 
negatives for projection from 2”x2” slides or from the ful 

n Fine grain develop. ng of 35mm, nega- 
tive 25c. Reloaded cartrid: of 35m film 40c. Vaporating. 
Se roll; comme. =F posi sve. Catalogue CA Stock Slides on 
req 3 Slide Specia! 
on Gem Jr. Slide File $1.00. FREE MAILERS. 


POSITIVE PRINT CO, 129 N. Wood Ave., Linden, N. J. 


8 Exp. Roll only 25¢ 
Cartridges Reloaded 
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Diffuser 


The Spencer Diffuser, permits varying degrees 
of diffusion in enlarging depending upon the 
results desired. Scientifically designed and as 
compact as a graham cracker this diffuser en- 
ables the service worker to obtain diffused 
enlargements without expensive and complicated 
equipment. 

The diffuser may be attached to any enlarger 
lens by means of a rubber mount. The screen 




















can be regulated to varying positions to obtain 
desired diffusion. Engineered for particular use 
with portraits, the Spencer Diffuser also assists 
in cutting down excessive contrast and grain 
and in many cases eliminates the need for 
tedious retouching on negatives. Packed com- 
plete with operating instructions, the diffuser 
sells for one dollar at local dealers.. For further 
information write The Spencer Co., Mount 
Vernon, N. Y. 


Book on Color 

THE fourth edition of “Natural Color Pro- 
cesses”, by Carlton E. Dunn, published by 
the American‘ Photographic Publishing Com- 
pany, and priced at $3.00, is now off the press. 
This book contains two hundred thirty-two 
pages of valuable and understandable infor- 
mation on various processes of making color 
photographs and color prints. The twelve chap- 
ters are devoted to the following subjects: 
Simple Color Analysis, Making Color Separa- 
tion Negatives, Autotype Trichrome Carbro, 
Autotype Wet Carbon Three-Color Printing, 
Belcolor Printing Film, Autotype Dyebro and 
Eastman Wash-Off Relief, Dye Mordanting, 
Kodachrome Film (and prints from), Gas- 
parcolor Opaque Color Printing Material, An- 
sco Color Processes, and The Finlay Process. 
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Tru-pan Tripod for Stills and Movies 


AN aluminum tripod, weighing only 5 
pounds, yet rigid because of advanced engi- 
neering features, has been announced by Amer- 
ican Bolex Company, 521 Fifth Avenue, New 
York City. 

No castings are used in the construction, 
heat-treated steel is used at all points of stress 
and the whole design is aimed at providing a 
rigid, compact, convenient device which can be 
expected to last for years. 

Closed, the tripod measures 29! inches yet 
it can be extended to 64 inches. 

The head accomodates all still cameras up 
to 8x 10 view and all movie cameras including 





the Eyemo and DeVry 35mm cameras. Un- 
usually large bearings in both pan and tilt 
permit smooth, jiggle-free pan and tilt action 
and the handle operates from either side, ac- 
commodating right or left-handed users. The 
handle locks both motions with a single twist. 
Tension adjustment is provided for cameras of 
different weights. 

The Tru-Pan tripod is fully guaranteed 
against mechanical failure or imperfections. For 
further information write direct to the Amer- 
ican Bolex Company, 521 Fifth Avenue, New 
York City. 


Galvanized Print Washer 


A NEW ALL METAL print washer is being 
released to the trade by Arel Photo Supovly 
Company, 4916 Shaw, St. Louis 10, Missouri. 
A built-in baffle will prevent washing prints 
from interfering with the overflow and the 
water intake is so designed that the prints 
will move in a circle insuring each print con- 
stant fresh water. Size-24” diameter and 6” 
deep; price $9.95 retail. 


@ DON'T WAIT e 


We STILL pay HIGHEST CASH- 
PRICES for your CAMERAS, LENSES, 
ENLARGERS and other photographic 
equipment. 

BROADWAY CAMERA EXCHANGE 
2130 Broadway, New York 23, N. Y. 





3 MM FILM cs 


DEVELCGPED, VAPORATED 
AND ENLARGED 


MINILABS 

STILL FIRST IN 35 MM 

FINE GRAIN 

FILM PROCESSING, DIRECT BY MAIL 


36 exposure roll of film pro- $100 
cessed & enlarged to 3x4 inches 


8 exposure rolls enlarged to 


approximately twice negative 
size for only. . . 25¢ 


Ask for Free Booklet Magazine, ‘‘Pictures’”’ 


MINILABS pox 488 | 


SEND YOUR 


35 mm 


To any one sut MAYS 
One Thial will Convince you 

e A high class professional service for 
those who want the best at no extra cost. 
35MM rolls ultra fine grain developed, ’ 
vaporated and enlarged by “magic eye” 
process to 3%x 4%. 18 exp. 60c; 36 exp. 
$1.00. Save with our Reload Service,Send 
rolls and money or write for Free Mailers 
and price list. Satisfaction —quality—and 
speedy service—is our watchword. 


Get the best—af no extra cost! 
MAY STUDIOS, Dept.14 La Crosse, Wis. 
LALLA LAGI LERMAN ea 


















Fos ones a acconamy 
q 


we TO YOUR 
SILENT FILMS 


(Music * Narration * Special Effects ) 

















LET us convert your 16 mm picture to a sound film 
of the highest quality. Skilled technical staff, and 
finest sound recording equipment and studio fa- 
cilities to serve industrial, amateur and educational 
film producers. Write TELEFILM, Inc., Dept. A-4, 
6039 Hollywood Blvd., Hollywood 28, Calif. 

for prices and literature. 

OUR SERVICE IS USED BY: 
* AiResearch Mig. Co. * Lockheed Aircraft Corp. 
* Douglas Aircraft Co * Food Machinery Corp 


* U.S. Neval Photo Services Dept. * Santa Fe Railroad 
* Standard Oil Co. of Calif. 


TELEFILM 





HOLLYWOOD 
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Bass catches CAMERAS 


The crowds are ch-ering with a will 
Old Bass is in there playing sti 1; 
Right now he’s catching everything 


That his customers can bring. 


But not only d>es he BUY 
With a most seductive sigh, 
But this guy can also SELL 
And he does it mighty well. 


For the NEW things now are here, 


Which is why the 
crowds cheer, 


So if you would SELL 
or BUY, 


Give old catcher Bass 









Cen. Fee 
Ayn tare 
r\\ a 4 


Cr o he 











Charles |ine 


President 











STOP APOLOGIZING FOR 
YOUR TITLES 


Write today for a FREE A-to-Z Sample Title Tes 
Kit. Make titles th>t are different . . . better and 
tailored to your tasie. Try cur method. . FREE. 


COMPLETE COLOR OR B & W OUTFIT - - - $6.50 


A-to-Z MOVIE ACCESSORIES 
175 Fifth Avenue, Dept. G, New York 10, N. Y. 





RELOADED 
CARTRIDGES 


406 cach’ 





YT 


Your choice of Eastman Super XX, Plus X, DuPont 

rior +1, =2 or +3 film. av. in bulk 
—$4.25 per 100-ft. roll, $2.25 per 50 ft. PLEASE 
NOTE: This is not War Su jated or im- 


postpaid to day order i 
ceived. Minimum order—Twe rolls. 
EASTERN PHOTO LABS. 


B 
1405 North Charles St., Baltimore-1, Md. 
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Contact Printer Features Cold Light 


The new U. S. Contact Printer, featuring 
monochromatic light from a cold source, has 
been announced by the U. S. Photographic 
Equipment Corporation. 

The special feature of this 5x7 printer, 
monochromatic cold light, is supplied by 2% 
watt Argon bulbs, a standard type lamp. The 
Argon light is bluish-white, rich in ultra-violet, 
which falls into the only color range to which 
contact paper is sensitive. Nine of these bulbs 
are used to provide a broad source of light, 
free of hot spots, requiring shorter exposures 


than the same number of incandescent lamps 
»f much higher wattage. This system of light- 
ng was used throughout the war in military 
printers, with as many as 40 bulbs being used 
to cover large aerial negatives. 

The nine bulbs in the U. S. Contact Printer 
also permit dodging control of large areas of 


the negative. The top, pressure plate, easel 
masks, negative clamp, together with the nega- 
tive and paper can be tilted as a unit for the 
placement of dodging materials without disturb- 
ing registration of negative and paper. 

No transformers or auxiliary equipment are 
required and the printer can be used on either 
A.C. or D.C. Each of the nine lamps is 
individually controlled by a switch for dodging 
purposes, and exposure is controlled through a 
precision microswitch operated by the pressure 
plate. The Line-O-Sight platen slants toward 
the operator for easy visibility. 

For further information on this new Cold 
Light Contact Printer, write direct to the U. S. 
Photographic Equipment Corporation, 442 Rog- 
ers Avenue, Brooklyn 25, N. Y. 


"Sturcote" Process of Lens Coating 

Sturr’s are now coating lenses. For complete 
information and prices on the Sturcote Process 
write to A. W. Sturr Industries, Dept. M, 242 
West 55th St., New York 19, N. Y. 
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New Line of Print Washers 


A new line of Print Washers has been intro- 
duced by the Intercontinental Marketing Com- 

ny of 95 Madison Ave., New York City, and 
230 E. Ohio St., Chicago, Illinois. 

The Photrix Rapid Print Washer is back 
again. Known as the “washer with the straight 
line flow,” this simple, efficient and economical 
print washer accomplishes thorough washing by 
agitating prints or film from both sides. Made 
of durable, chemical-resisting and non-corrosive 
materials, there is nothing that can rust or get 
out of order. It is so compact that it will fit 
into the smallest dark-room. 

The Model 810 is made of black bakelite 
and can be used for prints up to 8”x 10”. It 
is now available for $3.95 plus excise tax. 

Also available is the new HF Print Washer, 
made of stainless steel throughout. This washer 
sells for $62.50 plus excise tax. 

Further information and descriptive literature 
can be obtained from either office of the Inter- 
continental Marketing Company. 


Abbey Tripper 

A new, improved Abbey Vimo Tripper is 
now available for the photographic marke: 
through the sole U. S. distributors, Gem Photo 
Supply Co., 1974 Broadway, New York City. 
There will be no increase in price for this new 
magnetic tripper, which is far superior to pre- 
ceding models of the Vimo, and actually costs 
more to make. Price remains at $20.85, plus 
tax, for the complete Abbey Flashgun with the 
new improved Vimo tripper. 

The new Vimo tripper, streamined in appear- 
ance, has a connecting wire that is fully detach- 
able, thus enabling easier and faster installation. 
Electrically, this improved tripper has a gain 





of more than 15% over previous Vimo models, 
with a 5% reduction in electrical consumption. 

In conjunction with this announcement of 
the availability of the new tripper, is restate- 
ment by Abbey of its anti-obsolescence policy, 
whereby a registered owner of an old model 
Vimo tripper may exchange the old device for 
one of these new trippers for a nominal charge. 

Further information about the new Abbey 
Vimo Tripper may be obtained by writing Gem 
Photo Supply Co., 1974 Broadway, New York. 


PLEASURE AND 
PROFIT IN 


IMPROVE YOUR 
SKILL — STUDY 
AT HOME 






Whether you wish 
to make a career 
of photography or 
ae Q want to gain ad- 
ditional skill as an amateur, the American 
School of Photography offers practical basic 
training, which requires only spare time 
study. 

With proper aptitude and application, this Course 
should provide you with a fundamental background, 
which may open the door to valuable profe sional ex- 
perience .. . or add fascination and zest to your hobby. 
OLD ESTABLISHED SCHOOL. Backed by years of 
experience, our training covers every phase of Mod- 
ern Photography through spare time study at home. 
Basic photographic ae gy are taug:t by inspirin: 
“‘learn-by-doing”” method, step-by-step, under the 
supervision of a qua ified instructor. 
GET FREE BOOKLET! Send cou- 
pon today for free booklet, ‘‘Oppor- 
tunities in Modern Photography,” and 
full particulars. 


AMERICAN SCHOOL or PHOTOGRAPHY 
1315 S. Michigan Ave., Dept. 1944 
Chicago 5, Illinois 


* B&J PRESS CAMERA 








AMERICAN SCHOOL OF PHOTOGRAPHY 

1315 S. Michigan Ave., Dept. 1944, Chicago 5, Ill. 
Please send me without obligation your free booklet, ‘‘Op- 
portunities in Modern Photography,’’ and -ull particulars. 


ER ndtx9 2000 ckagesbuseyeekebognts err 
ADDRESS .cccccccccccccccccceseccsccescccscecesonesos 
oeticeves ZONB.....200 STATR se. ccscicoess 




















Historic Pictures of 
WORLD WAR Il 


by Castle Films 
in 2” x 2” Slides 


Set No. §...96 Slides, 2” x 2”, 
regularly $8.50 
1 Hollywood Viewer for 2” 
ve... $10.95 

Medo Special. . .$8. 

Set No. 2...48 Slides, 2” x 2”, 
regularly .......eesesees $4.50 
1 Dabrite Viewer for 2” : = 


eee eeeeeeeeeeees 5 








es \ 
an) E DIO} Supply Corp 


New York 19, N.Y. 


15 West 47th Street © 
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» Los Angeles 36, California, known as 


New Unit Uses Regular Lamps for 
Color Photography 
A NEWLY DESIGNED PRODUCT of the 
— Photo Products Co., 542 N. Kilkea 
rive i i 






















preferred 
by professionals 
for their 
unfailing 


performance 
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BRIGHT STAR BATTERY CO. CLIFTON N. J 
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the Color-Tran Converter has been placed on 
the market. 

With this unit it is possible to plug in 
standard house lamps of 150 or more watts, 
set a control switch for either type “A” or 
type “B” color film and shoot without the use 
of correcting filters, etc. The proper Kelvin 
filament temperature is then available for 
mixed light sources. 

Recommended by the manufacturer are the 
built in reflector type of bulbs as used for 
lighting theatre lobbies, store windows, etc., 
which are so efficient in their “sealed beam” 
characteristics that a 150 watt bulb will de- 
liver the same volume of light that a No. 4 
photoflood does and the efficiency of the lamp 
is stepped up to 160% so that only a fourth 
as much electricity is consumed. This en- 
ables more photographic lumens in locations 
that are not wired heavily enough to carry 
three or four regular photofloods on one 
circuit without blowing out the fuses. 

It is claimed that black and white users 
will benefit from the fact that 3 or 4 of the 
small 150 watt reflector bulbs may be trans- 
ported to the job in one small case with clamp 


on brackets instead of large reflectors here- 
tofore used. 

In conjunction with condensor enlargers, 
the Color-Tran allows the use of contact 
printing paper or the printing of excessively 
dense negatives. It is claimed that for color 
printing and copying, the unit is a a help. 


The cost of the Color-tran is $23.50, and 
with a remote control switch it sells for $25. 50. 


Houston Corporation Acquired by 
Monogram Manufacturing Co. 


ACQUISITION of the Hounton Corpora- 
tion, Los Angeles, by Monogram Manufactur- 
ing Company, is announced by H. H. Helbush, 
president of the latter firm. H. W. Houston 
remains as president of the new organization, 
with E. R. Livingston of Monogram as vice- 
president and general manager. 

Houston Corporation were the suppliers to 
the Army Air Forces during the war of special- 
ized motion picture developing equipment. The 
new management will continue to manufacture 
this equipment for commercial use, as well 
as allied products used in the photographic 
field. 












For 
SHARP TO THE EDGE, 
PICTURES 


USE 







PROJECTOR 


Time-proved optical system d'strib- 
utes light evenly over the entire aper- 
ture area. Color slides are brilliant, 
clear and sharp-to-the-edge. Film is 


Mode! AK nad —— 

300 Watts protected by positive ventilation and 
heat-absorbing filter. At your dealer’s 

@ New Jam- proof Slide Changer now! Write for new circular! Ad- 


@ Positive Positioning Tilt Device 


dress Dept. 4M. 


SOCIETY FOR VISUAL EDUCATION, INc. 


A Business 


£00 EAST OHSOG Bis eee 


Corporation 


° EmiCcCAGO 73, 


LLLINOUS 
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Quits ALBUMS 
I NEW 


EDITION 





DRAMATIZE YOUR TREASURED SNAPSHOTS 


The smoothly woven binding, gayly colored, lends a country 
air to a sophisticated album. It's a fine gift for a friend or 
yourself. Black or cream paper mounts, plastic binding rings. 
At stores 5x7” size, $1.75; 8x10”, $2.£0; 11x14”, 50 


Write for Free Ca‘alog of Amfiles for Slides, Reels, etc. 
AMBERG FILE & INDEX CO. (&33,2uans Bie: 


Kankakee, lilinots 








Gbed 
NEW 
COLOR PRINT 


Re tipment to handle our rapidly expandirg pr duc 
tien now 4 a finer print at lower cost 


3%, x 


From 35 mm ot 


4, = = 90c each Transparency 
"2X" Prints—50c ea. 





Rapid Service. 


Minimum Order 
2.00 
P. O. BOX 1682, LOS ANGELES 36, CALIF. 





Please include 25¢ 
per order for postage 
and handling. 











CHINA — BURMA — INDIA 


Photographs for your albums 


Actual photographs of the BURMA ROAD, 
RICE BOATS on the YANGZTE RIVER. 
Picturesque scenes of CHINESE TEMPLES 
at TALI and KUNMING. 


Write for FREE sample photo, list of 
sets and prices. 
SYDNEY L. GREENBERG 
WORLD PHOTO'S, 1856 47th S?., Brooklyn 4, N. Y. 





Film Hangers 


THE H. K. Williams Co., of Moline, Illinois, 
is manufacturing the Victory Film Clip and 
Hanger set. 

The features of the clip itself are that it 
hulds tighter and without piercing or crimping 
valuable films. It holds by firmly gripping the 
film by a small corner or portion of the edge 
(1/16"). There are no holes in the film and 
no ah AB Ss to scratch or mar the other 
films when they are dry and in contact with 
others. The six clips are made from 18-8 
stainless steel spring stock and there is noth- 
ing to wear out or break. They are easy to 
load in the dark as there are three places for 
the film to be inserted. The clips can be 


hung on the hanger or hung on a wire or cord 
as some may wish to do. Newspaper photog- 
raphers work it both ways. Offset negative 
makers use a double cord as they work with 
large films. The cords are parallel and pass 
through both top loops making the clip hang 
at right angles to the normal position, permit- 
ting the large films to be suspended by two 
corners taking the strain off the film. 

The Victory Film Clip and Hanger set are 
available through dealers for $1.50 per set. 








SPECIAL 35MM SERVICE 


36 EXPOSURE ROLL FINE-GRAIN DEVELOPED 
AND FNLARGED TO 4x6 FOR ONLY $2.00 
QUALITY FINISHING WITH PROMPT SERVICE 
Send money with rolls or write for 

mailing bag and complete price list. 


JaCamCo, Dept. M4 


315 Fifth Street Elyria, Ohio 








20 ior 2x2 SLIDES $1 


Special Offer—Unusual scenic, travel and pictorial 
views—full double 35mm size, sharp and clear— 
mounted, ready to show in any standard projector. 
20 for $i. a $2. All different. 10 Art Slides, $1; 


4 ; iects sent with each order. 


List of other su 
ART SLIDE CO., Sippo Lake, R-4, Canton, 0. 
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lémm Bell and Howell Projector 

One of the first Bell & Howell items to ap- 
pear on dealers’ shelves is the Filmo Diplomat, 
i6mm silent motion picture projector, designed 
tor the home movie maker. 

A new cooling system permits the use of a 
10U0-watt lamp in addition to the standard 
500- and 750-wait lamps used previously. The 
1000-watt lamp is primarily intended for show- 
ing movies in halls, clubs, etc. All lamps are 
prealigned and pre- -focused to obtain maximum 
efficiency of each lamp. 

Every moving part is gear driven, even to the 
feed and take-up spindles. There are no chains 
or belts, inside or outside. Gears are fully en- 
cased and silent. 

The Diplomat is constructed to show not only 
silent film, but sound film as well. Although the 
sound is not heard, many fine motion pictures 
formerly restricted to sound-on-film projectors 
may now be shown on this machine. 

Still projection of any single picture is accom- 
plished simply by disengaging the clutch. A 
perforated, all-metal safety shutter operates au- 
tomatically to protect the film from heat. A re- 
verse lever is provided for running the film 
backwards to achieve amusing effects or to re- 
peat a scene. 

A Bell & Howell 2-inch F 1.6 lens, which 
transmits a large volume of light, is standard 
equipment. However, it may be replaced in- 
stantly with any one of a full range of extra 





lenses to meet special requirements. 
Safe-lock Sprockets, a patented device, make 


incorrect film threading an impossibility. They 
also materially lengthen ihe life of the film by 
exerting less strain and pull. 

Further information may be obtained by writ- 
ing the Bell & Howell Company, 7100 McCor- 
mick Road, Chicago 45, Illinois. 

Kalart Prism Range Finder 

THE Kalart Company is now making de- 
liveries of the Synchronized Prism Range Finder 
originally developed for and used by the Armed 
Forces for Combat Photography. This is the 
first time a ground and polished optical Prism 
is used in an accessory lens-coupled Range 
Finder, the prism producing a clearer and 
brighter image, easier to see. 

Other War-born improvements incorporated 
in the Prism Range Finder are reinforced pivots 
and simplified adjustments making this Range 
Finder even more durable and shock proof than 
previous models. 

The Prism Range Finder can be installed on 
most press type and film pack cameras and is 
adjustable to a variety of lenses of different fo- 
cal lengths. B & J Press and Speed Graphic 
cameras may be ordered with this equipment 
factory installed. 

Inquiries concerning the Kalart Synchronized 
Prism Range Finder should be sent directly to 
The Kalart Company, Inc., Dept. 26-A Stam- 
ford, Connecticut. 








WE WOULD ENJOY SEEING You 
BUT YOU'LL GET THE SAME PEERLESS VALUES 
AND PEERLESS SERVICE BY MAIL TOO... HERE 
ARE A FEW ITEMS FROM our LARGE sTocKk/ 


IN OVR STORE— 








————— MOVIE CAMERAS — — 


REVERE 88, 8mm Camera wi h {2.5 
Wollensak color corrected lens 
and genuine lea her case. New..$ 59.50 

REVERE 85, 8mm Projector with 
ad Watt lamp and carrying case. 

BOLEX L-8, 8mm Camera with {2 8 
coated we lens ‘J focusing 
mount and case 
: BOLEX H-16, 3 lens turret 16mm 
Camera with fl.4 coated Kern lens. New..... 383.75 

BOLEX G8-16 PROJECTOR. Takes both 8mm 
and 16mm film. Complete with 750 Watt 
lamp, 2 special on aang lenses, and deluxe 





89.50 


139.00 


Carrying case. NeW.......scccseeressceseece 331,00 
—___——_ FLASH GUNS _ 
ABBEY FLASH GUNS— 

3X Ry for Speed Graphic and Press 

PD < cine chnana Sihiees peices dreners>ees 22.50 

ViMO- “Model for Cameras with Compur, 

Supermatic, SL naapeepe Compound, Rapax, 

PE, SE ie cin cee deiceberseres heeoesees 19.95 

EXAKTA FLASIi SS eee eee 10.25 
REFLECTOR for Midget Bulbs fis all flash- 

guns with standard base socket.............. 3.75 
MENDELSOHN UNIVERSAL FLASHGUN... 22.00 
PEAK FLASHGUN, specify Compur or Kodak 

WROET nov cccccccce sbsressvevesssconsescose 19.45 


ASK F R YOUR COPY OF “AN 


® 


@ ASK FOR COMPLETE LISTING OF PEERLESS BARGAINS °® 





FREE EYE FOR PICTURES” By J. 
© ee BOOKLET ON COMFOSITIGN PLUS OTHER VALUABLE INFORMATION FOR ALL PHOTOGRAPHERS. 


— —— SLIDE PROJECTORS - 
VOKAR, 100 Watt lamp, all metal............ 13.95 
SPENCER MK 100, 100 Watt lamp and case. 28.00 
SPENCER MK 1s 150 Watt lamp and case. 31.50 
SPENCER MK 2 200 Watt lamp and case. 43.00 
GOLDE NU- MANU MATIC, 300 Watt lamp, 

















semi automatic slide changer................ 9.59 
NOW AVAILABLE 
ANSCO ESATOR the sensational new color 
materia 
4x5, per do: -$2.65 8x10, per doz... .$9.95 
PRINTON DEVELOPING OUTFITS— 
1 Galion -$2 51 oy oe sels 0 8 3.92 
Comn'ete "inaiructions with each age 
GEVALUXE PAPER—Beautiful, veleely, hree 
dimeensional— 
5x7... .$1.62 8x10 . $3.59 11x14. 6.49 
me dozen sheets per package. 
FRESH ROLL FILM—Standard Brands 
35mm KODACHROME—18 exposure roll.......... $2.77 
———s (828) — ME ~ 2-28 
35m Rel is Fil 2.00 
127 "Ortho rim. de gepece for 3.22 
620 or 120 Ortho Film 2.00 
616 or 116 Ortho Film for 2.00 





SHIPPED PREPAID—NO C, O. D. 
p During the month of March we antic pate rece 'v- 


rotat 
were received. Piace | order now. A small dep sit wi 


insure early delivery 
GHISLAIN LOOTENS, F.R.P.S. 


PEERLESS CAMERA STORES 


138 EAST 44th STREET 


° NEW YORK, N.Y. 
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Thrills... Fun... Earn... 


COLORING PHOTOS 


7 learned by a 
a who is artistically” i inclined. “ia 


aay 


\ Zw Af TR) f 


method makes it 
out natural, life- ike colors. 
EASY TO LEARN . « Our practical instruction shows you 
how to do beautiful work. No previous training is needed, nor 
i sa jo d:awing or sketching. Find out how 
those with ee talent can be trained to color their own pho- 
m experienced, seek work for studios, stores, 

= earn while learning. 


National Method Means Becutiful Work 







Le the ‘National Method’’ of coloring photographs and mini- 
atures on oil, Originated tn a fi ‘nown a — ats 
t nstruction you in the late method 


FREE ener 

a you seek increased independence, 

happiness, and a worth-while hobby, and 4 
fell you have artistic talent, find out more 
about this, fascinating work. Send today _for ares 
booklet, “‘A Fascinating Hi and 
ticulars, Sent postage prepaid, without obligat 3 
National Photo Coloring School, Dept. 1944 
1315 S, Michigan Ave., Chicago 5, Ill. 








PE gg PHOTO opens SCHOOL 
1315 S. Michigan Ave., Dept. 1944, Chicago 5, Illinois 


Please ‘ome me, without obligation, FREE BOOKLET, 
Fascinating ‘Hobby, "* and full particulars. 


NAME . 








RELOAD ALL 35 MM CARTRIDGES 
bY-7), mle! Ob A 
sa oe - 20) ee LO 


BOX 67 DAVU STA. 


DAYTON:6-OHIO 








$140 35mm. FILM SPECIAL $1.40 


Fine Grain Developed — Enlarged to 
3x4, with reload choice of film for.$1.40 


36 Exposure without reload........$1.00 
18 Exposure 60c, Reprints, 3¢ each. 


Bulk 35mm. Guaranteed Film 


Movie short ends only. Not Government surplus 
or ou ed film. 


ANSCO EASTMAN DUPONT 
SUPREME PLUS X No. 2 


27/2 feet.....$1.00 100 feet..... $3.50 

ANSCO ULTRA SPEED, 100 feet.... .$5.00 

EASTMAN SUPER XX, 100 feet.....$5.00 

36 Ex. Reloads..........50¢ Each 
With Your Cartridge 40c 

Please remit; save C.O.D. charges and delay. 

ALLEN'S CAMERA SHOP 

Formerly Save Money Film 

7410 Sunset Bivd. Hollywood 46, Calif. 
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Lens Shade and Filter Holder for 
Movie Cameras 


A NEW Tikern product has made its ap- 
pearance in the Duraluminum Combination 
Lens Shade and Filter Holder in sizes and 
types to fit all 8mm and 16mm motion pic- 
ture cameras. 

A kit is available consisting of Combination 





Lens Shade and Filter Holder with filters and 
handy safety pouch made of fine leather. 

An illustrated descriptive brochure is avail- 
able by writing to Tikern Corporation, 249 
Church Street, New York 13, N. Y. 


Print Dryer 


The “Little Whiz” amateur print dryer is 
now ready for the market. Brief specifications 
are: accommodates 10” x 14” chrome tins, dries 
11” x 14” matte prints, draws 200 watts current, 
maintains approximately 210 degrees heat over 
entire platen area, dries prints in five minutes, 





platen is enodized aluminum, sturdy nichrome 
element is guaranteed. The canvas cover works 
like a roller type window blind and may easily 
be removed for washing. 

The “Little Whiz” retails at $10.95 plus 
excise tax, and is thoroughly guaranteed. 

For further details write Nicholson Products 
Company, 5208 Wilshire Boulevard, Los An- 
geles 36, California. 
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NOW AVAILABLE 
FOR SLIDE FANS 
A COMBINATION 


VIEWER and 
PROJECTOR 


For All 2x2 Slides 


WITH A NOVEX YOU CAN VIEW OR 
PROJECT ON THE SAME MACHINE 


Scientific design in the NOVEX brings out the full color beauty of your Kodachromes— 
and all the rich detail and tone scale of your black and white slides. You get large or small 
image at will—on the 7x7 inch built-in viewing screen for perscnal viewing—or direct to 
wall or screen for up-to-life-size showings. Patented reflex optical system with large aperture 
projection lens provides remarkable brilliance of image. Your dealer will be glad to demon- 
strate a NOVEX for you. 


IT BRINGS OUT THE FULL BEAUTY OF ALL 
BLACK AND WHITE SLIDES AND KODACHROMES 


This sensational development in a dual-purpose projector is designed to bring out all 
the hidden beauty of your slides. You can show your slides—on the built-in viewing screen— 
or on the wall—without the use of extras. Beautiful bakelite case. Ideal for home use. 
Meets visual education requirements for school and 
classroom work. Used by dentists for X’ray diag- 
nosis and patient education. 


rset \ SEE YOUR DEALER NOW 


Illustration 
shows the 
Novex in 
use as a 
Projector 





Your dealer has a Novex in stock—or can 
get one for you immediately. No priorities 
—no red tape. If your dealer cannot supply 
write us ‘direct and give dealers name. 


LITERATURE ON REQUEST 





Novex Div., Pruit Office Machines Corp. 
425 N. La Salle Street, Chicago, Illinois 





—S details on the new dual-purpose Novex 
Name 

Address <3 : o¥0bdue kes aiceel 
| Ee a CUTE eS 





















BUDDY ! 


UNTIL YOU WRITE TO 
















We'll let you know immediately if they 


Supphes move so fast that 
we don’t want to disappoint you That's 
why we tell you to write first Ask for the 
items you're interested in. Be specific ' 


are available. And we assure you that if 
they are . . You'll find them FIRST 
at Buddy s. 



















KODACHROME 
DIMENSIONAL VIEWER 
2 x 2 SLIDES 


Reg $195 SPECIAL $449 





Send 
for 














Mail Orders Promptly Filled 


BUDDY RUTKIN IN 


34 WILLIAM STREET ¢ Dept. M 
NEWARK 2, NEW JERSEY 








C. 


1 


1946 
Catalog 





16mm Kodachrome Printer 


Installation of four new high precision 16mm 
optical printers in a new department, to make 
color-corrected Kodachrome master prints for 
the trade, features part of the 1946 expansion 
plans of Hollywood Film Enterprises, Inc., Tom 
Emmett, General Manager, announced. 


” 


“Use of the printers,” Emmett said, opens 
to the 16mm industry all the variable effects 
heretofore possible only in 35mm.” This pro- 
cess is called “chromatec process.” 


Developed by Irving B. Dyatt, the optical 
printer is said to do for color what long has 
been done for black and white, by making a 
corrected master with optical and trick effects 
incorporated. It lowers the contrast of the 
original film by “masking” and, by adding or 
subtracting content, color-corrects individual 
scenes. 


The Hollywood Film Enterprises, Inc. plant 
is located at 6060 Sunset B!vd., Hollywood, 
Calif. 


Data Book on Kodachrome 


A NEWLY revised edition of the Kodak Data 
Book “Photography with Kodachrome Profes- 
sional Film” is now off the press and is available 
for 35 cents from Kodak dealers. This Data 
Book is not a part of the Kodak Reference 
Handbook, but is punched for insertion in the 
Kodak Phstagraphic Notebook. 





















Bring ‘em back to ife—with MarsHALL’s PHoto Om Coxors. 
You know that Nature is far more interesting in color—and 
so will your pictures be, when you transform them quickly 
and easily the MARSHALL way—adding rich, warm reds, glow- 
ing yellows, golden browns—just the way you want them! 

You can select your favorite black-and-whites, apply 
MARSHALL magic, and presto—you have a valuable color 
print. Get your MARSHALL Set today—it’s a “must” part of 
every photographer’s equipment. For advice on any color 
problems, write to MARSHALL’s free Color Consultant Service. 








Mlarsteal § Photo Oil Colors 


167 N. 9TH STREET, BROOKLYN 11. NEW YORK 


JOHN G MARSHALL, INC 
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Lighting Equipment 


THE Entire B Line of Fluo-brite lighting 
equipment is now available at all camera shops. 
Clamp-on Reflectors and Stand Units in various 
sizes are available for No. 1 and No. 2 photo 
floods. A catalog illustrating the equipment may 
be had for the asking. Write to M. Black Mfg. 
Co., Dept. M, 300 No. 3rd St., Philadelphia 6, 


Exposure Records 


Ansel Adams is marketing the exposure 
records which he designed, for planned expos- 
ures and to save time, money and effort in 
general photography. They are arranged in 
tablet form, 5Y%2 x 8% and are punched with 
three rings for insertion in notebooks. Ama- 
teurs and professionals will find the charts both 
complete and handy. The first five pages of 
the tablet explain how the exposure charts 
should be used, describe a test for determina- 
tion of desired negative densities, the use of the 
chart in computing flash exposure and synchro- 
sunlight photography. The Ansel Adams Ex- 
posure Record may be obtained from local 
dealers or from ‘Ansel Adams, 131 24th Avenue, 
San Francisco 21, California. 


Mercury Jiffy Slide Masks Now Available 


UNIVERSAL Camera Corporation, New 
York, announces the availability of 2” x 2” Jiffy 
Slide Masks for mounting the smaller Mercury 
size transparencies. 

The inside of the mask is already gummed 
for quick seal- 
ing—the entire 
operation of in- 
serting the 
transparency 
and sealing the 
mask takes less 
than 20 sec- 
onds. 

Precision - cut 
to assure clear, 
sharp edges for 
slide projection, 
the Mercury 
Jiffy Slide Mask 
will fit any 
2”x2” slide pro- 
jector. They 
will be pack- 
aged 50 to a box for sale through dealers. 
Twelve free samples will be packed with each 
Mercury II camera to acquaint the Mercury 
owner with the features of the camera and 
ease of operation. 
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Official Films Moves to New Quarters 


KEEPING pace with new program of rapid 
expansion, Official Films, Inc., announces that 
their combined offices and shipping facilities 
will now be located at new and enlarged 
quarters at: 25 West 45th Street, .New York 
1, NN. Y. 








Get FLAT and SMOOTH prints after Drying and avoid 


warp spots. HEI-MO KEEP-FLAT does the Trick. 
2 oz. conc, Sol, (will make 11 oz. ready-to-use-Sol.) 
$1.00 postpaid. 
8 oz. conc, Sol. (will make 44 oz, ready-to-use-Sol.) 
$3.25 postpaid. 


Economical. Repeated usage. Order from your dealer 
or direct. 


AVAILABLE SOON 


as 


The first automatic low priced Exposure meter for 
ENLARGING. 








Serving = FREDERICK fC 207 E. 84th 
Photograph Street 
Since 1912 is F I S H = R New York 28 














We have... 


ANSCO COLOR FILM! 


Just released! Wonderful new Ansco color transpar- 
ency film. Two kinds Daylight for — exposures; 
Tungsten for night exposures. Film comes in these 
* 20 exposures, 35 MM. .. . $1.65 Per Roll 
8 exposures No. 120 or B2 size $ 10 
8 exposures No. 620 or PB20 size Per Roll 
Send money cose 2 we order C.0.D. We pay postage 


oe ee Ss Supply Suited, co epee 
TODAY! write yo FREE details. 
PHOTO SERVICE, Dept. 139, Des Plaines, Illinois 














ON SELECTED ROUSE WEIGNT iSaee™ PAPER 


11 x 14— 2 for BY _x tig Zen ac 
8 x 10— 4 for $ 35mm., 
5 x 7— 6 for 4x4 em sa. 6c 
4x 6-10 for negatives ... 
a ef fiyce dorset f oR FC NEGATIVES - 
uantity o ders rints up, from negativ> 
print—at SP ec1AL L” Pri CES. Write for estimate 
'36- Exp. roll, fine- grain developed, 50 
enlarged to 314x4 Ya, incl. Univex. . 


Guaranteed Fresh 36 Exp. Reloads . . . 55¢ 
36 EXP. UNIVEX AND MEMO RELOADS... 4... .59c 
Your Mon Back, if not satisfied! 

Send for FREE Mailing Bags, Samp'es and 
Complete Price List of All of Our Se. vices. 


NATIONAL PHOTO LABORATORIES 
509 Fifth Ave., New York 17, N. Y. 
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SUPERIOR 
WA SERNACE’ 
36 Exp. Fine-Grain 


AN, 
55M 


DEVELOPED, VAPORATED fi ENLARGED 
10 3X40N DACALED EDGE VELOX PAPER 


America’s finest candid fevelog all 

We ultra fine-grain devel 

rolls; make oe nts wi 
Precis ol Vaporate 

negative; and give brilliant ian 







33 & SAMPLE 
* MAILERS 


porno 
, of * VAPORATING 
AMERICAN STUDIOS 
Real 24-hour service, 
Box 315, LA CROSSE, Wisc. Order today! 








Custom Processed Printachrome 


COLOR PRINTS 


From Cut Film, Roll Film, 35 mm. and Bantam 
ANSCOS AND KODACHROMES 


Mess <s cece $1.95 
en nee 2.95 
a * eee 4.95 


Each print individually processed, attractively 
mounted and cropped to your instructions, or as 
necessary for the print to conform to the enlarge- 
ment size ordered. Prompt Delivery. 


G. D. MORAN & CO. 
204 East 10th Street New York 3, N. Y. 














that will help you Fa 
inal 
photographic : 
work 







Magni-Focuser enables to see objects greatl 
magnified with the sue on comf a of Sooua 
vision. Allows free ar of both hands, seal | for — 
ining negatives and transparencies, enlarging, color 

wah, retouching. etc. Sold by — in photographic 
supplies and opticians. If gs". lealer cannot supply 
you, write us. Price, $8 Edroy Products Com- 
_Pany, Avenue, New York 17, N. Y 


MAGNI-FOCUSER 


Binocular Eye Loop 
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Slides of World War Il 


VIVIDLY-realistic scenes of actual World 
War II battles and campaigns are available on 
two-by-two slides for distribution to dealers jn 
all parts of the country through Associated 
Photo Products Co., 152 West 42nd Street, 
New York, N. Y. 

Eight sets of 20 slides each—retailing at 
$1.98 a set—cover the following phases of the 
war: (1) Jap Sneak Attack; (2) Saipan; (3) 
Tarawa; (4) Hollandia, New Guinea; (5) 
Guam ; (6) Iwo Jima; (7) Okinawa, and (8) 
Invasion of Normandy. 

The battle scenes, which were made avail- 
able by the United States Government, can 
also be supplied in either single or double- 
frame film strips, retailing at $1.00 a strip. 


Wetting Agent 


SEAL, INC., Shelton, Conn., manufacturers 
of FotoFlat and other sealing specialties, has 
adapted its Sealtonic wetting agent to photo- 
graphic uses after exhaustive tests. 

FotoTonic, the new wetting agent is de- 
signed for use in all photographic solutions 
including developers, fixers, rinse and wash 
baths, toners, reducers and intensifiers, photo 
colors and opaque. It is inert and causes no 
chemical reaction when used in these solutions. 

This type of wetting agent helps to even 
development of both film and paper, inhibit 
the formation of airbells on the emulsion and 
causes even penetration of the emulsion by 
the solutions. In addition, it can be used on 
the wiping chamois or sponge to wipe the film 
or print after washing, and by lowering the 
surface tension prevent the formation of water- 
marks. 

FotoTonic is packed in a 3-ounce bottle with 
a dropper and is priced at 75 cents. This 
quantity will make 700 pints of solution, one 
drop serving to treat 8 ounces. No harm re- 
sults from use in excess of the recommended 
amount, nor is there any additional benefit 
to be derived. 


Tripod for Movies and Stills 


CRAIG MOVIE SUPPLY Company is han- 
dling the western distribution for the Camera 
Equipment Company of New York City on the 
“Professional Junior’ tripod with the remov- 
able head. 

This new tripod is suitable for all around 
picture taking use. It is a compact, versatile, 
and rugged tripod, has a super smooth 360 
degree pan and an 80 degree tilt action—it has 
simple regular weight adjustments—weighs but 
14 pounds—and has a maximum height of 72 
inches to a 42 inch low usability. The head 
can be easily removed and mounted on the 
high-hat low base adaptor. The high-hat low 
base adaptor and the shift-over alignment 
gauge are also handled by Craig. 

It is used by leading newsreel companies, 
U. S. Navy, the Army Air Bases, Signal Corps, 
other governmental agencies, and by 16mm 
and 35mm motion picture producers. 

For further information, contact Craig 
Movie Supply Company, 1053 South Olive 
Street, Los Angeles, California. 












aor ae 
WITH ONE EASY MOTION! 








va , This compact, dry scrape splicer does all jobs with real precision. 

“ gp: “After cementing, it cuts both ends of film and splices—with a 
‘single motion. Its substantial scraper jumps into working posi- 

“4 > - tion when released from lock. All plates are of stainless steel 

60 ee ‘mounted on solid, cast metal base, Here is quality and perform- 

o ee ance. we don’t believe you can. ee ‘anywhere. Ask your 

72 Ps dealer now! 
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| FR A NKLI N- 
> | ee PHOTOGRAPHIC INDUSTRIES 
oe . weed 223 W. Erie St., seetasc | mM 
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the RAY 
SCHOOLS 
CHICAGO 


PROFESSIONAL PHOTOGRAPHY COURSES to 
meet the new trends in Business. All phases of ad- 
vertising, promotional and portrait work. Classroom 
work in Lighting, Operation of Camera, Developing, 
Retouching and Finishing. Tinting, Copying and Air 
Brush included. Training under the G. I. Bill avail- 
able. Personal training, individual advancement, 
finest equipment. Day and Evening classes. Writt 


THE RAY SCHOOLS 


126 So. Michigan Boulevard, Dept, Z, Chicago 














2 RRR 
ANSCO > EASTMAN - DUPONT 





‘25m $1.25 -100F1 $4, 


eo 2 FF Ff A 


Cartridges Reloaded 3 net!’ CanrRivots 


CALIFORNIA BUYERS INCLUDE SALES TAX 











PACIFIC Ragpntl FILM COmCrn. 


NO SIERRA ine: HOLLYWOOD 46 CALIF 








DARKROOM APRON 
$ 00 27x42” RUBBERIZED CLOTH 

1 FINEST QUALITY, CAREFULLY MADE 
2g53 DOZEN LOTS 10% LESS 

POSTPAID 


McCONNELL'S PRINT PROTECTOR CAR- 
$ 1% 





RIES 4 16x20 SALON MOUNTS. KEEPS 

THEM DRY AND CLEAN. CARRY IN 

POCKET WHEN NOT IN USE - - - - - ; 
POSTPAID 


PICTORIAL FRAMES, 2801 Maine St., Quincy, lil. 





















FOR 
DISCRIMINATING 

CAMERA FANS 
Your 35MM roll ultra-fine-grain 
processed and vaporated. Each 
exposure enlarged to 314x4¥ on 
deckled-edged gloss paper, $1. 
36 Exposure East- Quality that Excels 


man Reloads, 50c Leaders Since 1920 
RAY'S PHOTO SERVICE, Dept. 23-D, La Crosse, Wis. 
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Slide Clip for Speed Graphic Owners 
ATTACHED to any Speed Graphic or 


Busch-Pressman camera in a few minutes, The 
Spencer Slideklip provides a convenient and 
simple method for holding the cut film or film 
pack slide. Designed by an experienced news 
photographer for speed in taking pictures, it is 





















































now available to the advanced amateur. It 
matches the camera perfectly and does not 
interfere in any way with normal operation of 
the camera. Packed complete with installation 
instructions and mounting screws the Slideklip 
retails at 35 cents. 

This and other Spencer products are available 
at dealers. Further information can be obtained 
by writing direct to the Spencer Company, 
Mount Vernon, New York. 


Fotofiat Returns to Market 


RENEWED availability of rubber and other 
materials, on the critical list during the war, 
has made possible the return of Fotoflat, mount- 
ing medium. 


Fotoflat, manufactured by Seal, Inc., Shelton, 
Conn., is a thermoplastic membrane which is 
placed on the back of the print and then ironed 
onto the mount. Although prints mounted 
with Fotoflat will adhere permanently, they 
can easily be removed if desired, by reapplying 
a hot iron. 

Fotoflat is easily trimmed, can be used with 
any weight paper, and is applied with either an 
ordinary flatiron or with the specially designed 
Fotowelder. This thermostatically controlled ap- 
plicator is available in three different types: 
The Baby” Welder, used for mounting prints "p 
to 1x6 size, the No. 10 for prints up to 5x7 
the No. 2 for prints 5x7 and larger. 

All Seal products can be obtained in photo- 
graphic retail stores. For more information write 
direct to Seal, Inc., Shelton, Conn. 


Tripod Head 


A new tripod head, called the Oxford All- 
Purpose Tri-Pan Head features triple action 
and turns in any direction. Yet, when set in 
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one position, it remains absolutely rigid even 


with the heaviest camera. LEUDI EXPOSURE METER GETS BEST 





whe Separate knobs for each adjustment assure RESULTS 
und the user that one setting will not slip while an- e No guess work. 


e Easy to use with any 


lm | other is being made. Adjustment is possible for cueon Gall ae ceed. 


90° tilt and 360° rotation. 


4 Specifications of the Oxford Head include ° — = rete on 
the following: 3%4”x4” top surface a 6” e a all ligh 
_ ' handle to control horizontal movement; collar e Nothing te open a 
type lower bearing designed to permit smooth order. 
; panorama action. Related parts are machined Latest Model Complete 
i to close tolerances by precision methods. Con- with case ‘ 2.50 
struction is entirely of aluminum. Postage included 
The Oxford All-Purpose Tri-Pan Head is de- a 
} signed for use on any tripod and with any large + recta Hodkinson 
or small camera—movie or still. An illustrated SS  Soeerre Saree. Worenee 





i circular, containing complete details, may be ———— ae 


obtained by writing the manufacturer, Oxford 
Engineering, Inc., Oxford, Michigan. 





207 E. 84th St., N. Y. 28 
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RADEX STEREO \/// iim 
COLOR SLIDE |) = 
LIBRARY i. - 


— 4 woud 3rd Dimension 








ed ' 
¢ |  BINOCULAR-SCOPE VIEWER 
, 

ed Presenting our library of Stereo slides in full 

th color... featuring scenes and subjects of un- 

an ; usual interest from everywhere .. . including 

ed dramatic aerial shots. Just like visiting the 

. i world’s most interesting places in person... 

up ; such as picturesque Glouster, Mass. shown at 
upper right. Full double frame slides com- 
plete as illustrated are priced at only 69¢— 

of set of six, $4.00. View them in the RADEX 
BINOCULAR-SCOPE and enjoy the greatest The BINOCULAR SCOPE precision-made of die 
thrill in photography. ground Bausch & Lomb lenses. .... Price $14.95. 

See your dealer or write for list of subjects and descriptive liuerature 
ll 


1328 WEST SIXTH STREET 


ng RAD€EX STEREO Company LOS ANGELES 14, CALIF 


in 
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X-Ray Viewer 


A film-viewer has been developed by the 
Fairchild Camera and Instrument Corporation, 
Jamaica, N. Y., to make it possible for X-ray 
specialists to read 350 to 400 X-ray negatives 
on 100-foot rolls of 70 mm film conveniently 
and rapidly. The rolls of chest X-ray negatives 
are made in the Fairchild Fluoro-Record cam- 
era, developed and dried in Fairchild-Smith 
processing equipment, then re-spooled for read- 
ing in the viewer. 

In reading the film, the radiologist scans 
through the roll, keeping the film in slow, con- 
tinuous motion. This rapid scanning is usually 
done ‘without Magnification, until the physician 
spots a suspicious negative. Then he swings the 


WEE OR TT 





lens into position and studies the negative, un- 
der magnification, to ascertain if the subject j is 
tubercular. The reading is frequently done ‘ny 
a dimly lighted room and the light shining out 
of the louvre on the side of the viewer provides 
just enough illumination on the table to allow 
the doctor to make notes on the record cards as 
he studies the negatives. 


Developing Tank 


THE NEW EBE Developing Tank is now 
ready for distribution, This tank accommodates 
all size roll film from 35mm through to 116 
and even 4” x5”. In addition 8mm and 35mm 
movie film can be processed. The tank is con 
structed of stainless steel. Loading and um 
loading has been simplified by the elimination 
of the usual grooves. It features a built ip 
crank-type agitator. Price is $27.50 including 
tax. 

Available at most camera stores or write to 
the manufacturer, EBE Manufacturing Co, 
818 Swede Street, Dept. M, Norristown, Pa. 


Rotary Print Washer 


H. F, Associates, 14 Warren Street, New 
York City, announce that the H F Print Washer 
introduced in the past year is now improved 
and is being made of stainless steel, The new 
rotary H. F. Stainless Steel Print washer is 
priced at $62.50 list plus excise tax of $7.25. It 
is available from local dealers. 











Owners of all movie 
cameras give it their 
approval. Owners of 
small still cameras es- 
pecially acclaim it. 


See it at your dealers 


NOW! 





HEADMASTER 


“THE TRIPOD HEAD THAT TOPS THEM ALL" 





“NEWER THAN THE ATOMIC BOMB" 


K & F PRODUCTS CO. 


Unlimited horizontal 
and vertical panning 
and tilting. 


Fits any standard cam- 
era and tripod. 


$16.50 


Plus Tax 


1538 SUNSET BOULEVARD 
LOS ANGELES 26, CAL. 
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hands on the New 


tereo-Realist 


You'll like the “feel” of this new Camera 





— the way it fits your hands, its clean 
compact lines and rich quality appear- 
ance. You'll enthuse about its simplicity 

a of operation — the preciseness and ver- 
Es satility of its adjustments. And when you 
see the results: sharp, brilliant transpar- 
encies viewed in the breath-taking real- 
ism of 3rd dimension—we predict you will 
The Viewer: equipped wit be openly and delightfully enthusiastic! 


Your dealer willbe displaying the new 
Stereo-Realist Camera and companion 
of viewer in the near future. Watch for it. 

Wait for it — and once you get your 
| hands on this remarkable new Camera, 
' you'll be glad you waited. 





A distinguishing feature of the 
Stereo-Realist is the twin objeRiven, 


lenses spaced about the same diss 


STEREO Ve al 













tance apart as your own eyes. Per- 


fectly matched, new in formula, 





these lenses are positively coupled 





for perfect coordination. The result 


is 3rd dimension pictures of remark- DAVID WHITE COMPANY 
able clarity and depth MILWAUKEE 12, WISCONSIN 
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Why Wait Overnight for 
Prints to Dry When 


7 
\ 


5 MINUTES 
DOES IT 


_ 


No more wrigkled or out-of-shape prints. 
An Arkay Print Dryer dries them smooth 
in 4-6 minutes. Write for literature on 


our four models, attractively priced. 


LABORATORIES, INC. 
1570 South Ist Street 
Milwaukee 4, Wisconsin 














GADGETS; KINKS 
AND SHORT CUTS 





We pay from $2 to $7.50 for any Gadget, 
Kink,or Short Cut published in this column. 
Ideas on movies or stills are acceptable. 
Remote Control Device for Leica 


A simple but effective remote control device 
was made by bending an old coat hanger. On a 
field trip it is essential that weight be kept to 
a minimum and this release weighs practically 
nothing.—Harry 7. Lance. 








All-American-Made 


127 MM, €/4.5 and 90MM, £/4.5 


Seics LENSES ==: 


American-precision-made optics . . . helical focusing 
mounts designed to couple directly with the built in 
range finder of the Leica Camera. The 127 mm long focal 
length lens produces images more than twice the size 
made by the standard Leica 50 mm lens. The 90 mm 
almost twice the size of the Leica 50 mm lens. Close ups 
can be made of distant objects; portraits will have better 
perspective. The Leica 127 mm and 90 mm lenses can be 
used. with any model Leica having an interchangeable 


lens mount. 





Keep your present equipment in good shape. Our service department is fully equipped for checking, 
repairing and servicing Leica cameras, lenses and other Leica equipment. 


E. LEITZ, Inc., 304 Hudson St., N. ¥. 13, (Dept. M-A2) 
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Please send me information on the New 127 mm lens () 
on the New Leica Universal View Finder [] on the New 
90 mm lens (] Please send me a copy of the LEICA 
MANUAL. ! enclose $4.00. Send it postage free (] 
Send C.0.D. I'll pay $4.00, plus postage on delivery () 


Name........ 
Address ..... 
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A File for Minicture Negatives 


35MM. negatives may be kept clean and 
scratch-free in this easy-to-make file which 
utilizes a standard letter size loose leaf note- 
book. Only a few minutes are needed to 
prepare the file. The tools used are a ruler 
and a sewing machine. 


Take half the sheets of paper from the 
notebook and cut off about an inch straight 
across the top of each. Rule five vertical lines 
one and three-quarter inches apart on each 
page, starting one half inch from the left- 
hand edge; and rule one line across the 
bottom about one quarter inch from the edge. 
Place a page thus prepared over one of the 
uncut sheets and sew them together along 





the ruled lines, thereby making pockets in 
which to file your strips of film. Six 35mm. 
frames will fit into these pockets with just 
enough space to make for easy removal. 


All pertinent data may be written on the 
page over each strip and you then have a 





handy reference file for your film without the 
danger of scratching or losing those precious 
negatives.—Richard A. Terry. 





FREE 


1946 Photographic and 
Optical Goods Catalog 


ARDS NEW 100-PAGE BOOK is the post- 

war news you've been waiting for! Here 
are the cameras, enlargers, meters, film, and 
accessories you’ve wanted for three years! 

The best of everything available is in this big 
8 by 11-inch book—from such makers as East- 
man, Bolex, Kalart, Bell and Howell, Weston, 
and many others. All in beautiful rotogravure 
and eight pages of full color. 

In addition, you'll find over ten pages of help- 
ful information—help in choosing your camera 
—hints on editing and titling movies—sugges- 
tions for your darkroom—tips on better en- 
larging, etc. 

And there’s an optical section that features 
binoculars, telescopes, microscopes, barometers, 
and many other precision instruments by Bausch 
and Lomb, Wollensak, American Optical, etc. 


ALL ON TIME PAYMENTS 


Wards Time Payment Plan enables you to buy 
all the equipment you want now and pay for it 
as you use it. And Wards guarantee assures 
complete satisfaction or your money back. 


Mail the coupon now to reserve your free 
copy. Book ready about April Ist, 1946. 


Montcomery Warp MP446 


Please send me Wards 1946 Photo-Optical Cata- 
log as soon as it’s printed. 


I osc cx cdesetadesonsnt oatkcibonceas 


| | 
| | 
| 
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| | 
| 
| | 


MONTGOMERY WARD 


Chicago « Albany « Baltimore * Denver + Ft. Worth 
Kansas City * Oakland * Portland, Ore. + St. Paul 
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A New Idea in 
Home Movies for 
entertainment and 
education by 


iN REEL ENTERTAINMENT 


Complete, originally illustrated visualizations 


of 3 outstanding classics in FULL COLOR 


2'* x 2"" Slides. Dovetentty 120 slides. Ma 
I pga in full set or four parts 
35mm Slidefilms. isveecitly 120 frames) 


IVANHOE .. . by Sir Walter Scott 
TREASURE ISLAND ... by Rober? Louis Stevenson 
THE THREE MUSKETEERS ...by Alexandre Dumgs 
Fascinating condensations of these famous classics 
which afford you the opportunity to visualize pe- 


riod costume, architecture, manners as well as the 
pageantry and adventure of the stories themselves. 


ae sas 


er 75 35mm Slidefilms 
tach 4.25 $9.75 


At your dealer, or order by coupon 








ee ee eee ee 
2”x2” Slides g 
Full Set} part =f 





35mm 
Slidefiim 





IVANHOE 
TREASURE ISLAND 
THE THREE MUSKETEERS 

















Money Order [) ¢.0.0. 0 | 


Inc. 


ace 


PICTORIAL FILMS, 


RADIO ¢ 


Strip Framing 


AN easy way to frame photographs, either 
for hanging or for an easel frame, is to use © 
several strips of hardwood, in which grooves 
have been cut. 

To make a frame for a hanging picture, get 
a piece of common window glass. This should 
be at least an inch larger all around than the 


bad — * rae 
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photograph. Cut a white paper matte as large 
as the glass and mount the photo or picture 
on it. For backing, a piece of heavy cardboard 
or plywood, as large as the glass will be 
needed. The frame is simply two strips of 
wood, three quarters of an inch square and 
four inches shorter than the top or bottom of 
the glass. In these two strips, grooves are cut 
one fourth inch deep and wide enough so that 
the glass, matte and backing material may be 
fitted snugly into it when they are held to- 
gether. The groove may be cut the length of 
the strips using cither a dado head on a 
power saw, or by using a chisel and mallet, 
cutting the groove by hand. 

Spread glue into the groove and holding the 








Fee Mak eka) Ne 


_ 
os 


od 
a 
arge 
ture 
oard 
be 
s of 
and 
n of 
cut 
that 
y be 
to- 











, anglers, the most highly esteemed oednniar fish is the trout ... a graceful, streamlined 
inhabitant of clear, cool mountain streams. His smooth performance when leaping out of the 
water to catch flies on the wing is thrilling to watch. Similar high esteem is given, among tens 
of thousands of home movie makers, to BOLEX amateur motion picture cameras. 
These precision instruments, products of a company whose reputation for precision 
craftsmanship has been famous the world over for more than 130 years, provide 
home movies of a quality which rivals the smoothness, clarity and texture of those of the 
professional screen. The superb performance of BOLEX cameras is due to precision construction, 
versatility and simplicity of operation. Just as the performance of the speckled beauties 
ranks highest among freshwater anglers, so do BOLEX cameras top the list for 
smooth performance among home movie enthusiasts. Write for new descriptive booklet giving 
complete details of BOLEx models H-16, H-8 and L-8 as well as BOLEX projectors. 





The Quick-Set-pan head swings 


i camera 
freely — points your cam 
exactly whee Yo" Po handle 

ith a twist OF , 
port in that position. The - 
scoping leg locks put yes 
camera at picture height—easily 
i Quick-Set 
gives yO 
with pro 
tures. The new Nt 
your dealer’s now: 


See Your Dealer—Today! 


ee, 
QUICK-SET, 


INCORPORATED 
1741 Diversey Parkway, Chicago 14, III. 
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glass, matte and backing together, slip them 
irito the groove. If your backing is plywood, 
further secure it to the strip frame with slender 
wood screws. Add a hanger of wire and the 
strip framed picture or photo is complete. 

An easel frame is constructed in much the 
same manner. Cut two strips to be fitted to 
the sides of the photo. A short strip holds the 
picture and backing together at the top. A 
base about three inches wide, fastened to the 
upright strips with screws, enables the picture 
to stand without further support. 

Frames of this sort are inexpensive and easily 
made, yet lend an air of modern distinction to 
your pet photos.—Elma Waltner. 


Supporting A Light Overhead 


SOMETIMES the amateur has need for top 
lighting and has no object on which to clamp 
the photoflood for the required height. 

It is only necessary to plug into an over- 
head socket, coil the wire until the reflector 
is at the desired height and insert the coil into 


the reflector’s clamp. The slight tilt due to 
contact from the ball joint of the clamp aids in 
shielding the camera lens from glare.—H. Klein. 


Portrait Scale for Folding Camera 


TO MAKE certain the distance scale for 
your camera rtrait attachment is readily 
available, cut it to size and then cement it 
to the metal bed of the camera. A coat © 
clear shellac, or print lacquer, on the scale 
will preserve its appearance. — George T. 
Lundeen. 
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LOOK AT THESE 
ADDITIONAL FEATURES! 








e@ Focusing eyepiece with locking knob. 
Adjustable to your vision. Removable for 
cleaning. 

e@ Accepts 2” x 2” slides in all mount- 
ings, Filmdex strips, dental X-rays, 
stamps, microfilm and roll film up to 244” 
wide (#120, #127 film size, etc.). 

e@ Sturdy, unbreakable, die-cast alumi: 
base with felted, non-scratching feet. Rich, 
neutral, crackled brown finish. Won't 
topple over. 


@ Off-on switch. AC-DC current, Gener- 
- 6’ electric cord. Standard base 15-watt 
mp. 


































E to @ Right or left feed for back and forth 
ls in comparison of shots; quick, easy inser- 
lein. tion. No dismantling to review slides. 
@ Full vision of vertical as well as hori- 
zontal 2 x 2 slides. 
for © Scientific design dissipates heat. Oper- 
dily ates cool —can't harm film. 
t it 
t of 
cale 
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. Extra large lens. 
2. Spiral grooved eyepiece for 
precision focusing. 
3. Takes any 2”x2” slide. 
; ; 4. Third dimensional effect. 
EXTRA. VALUE 5 
6 


3 tilm tracks with 


. Extraordinary magnification. 
Made of brilliant plastic. 


every viewer . . . for 
3s . 16 mm, ond 
+ free Me aon ™ $3.00 (viewer only) 















INSERT FILM—THAT’S ALL 


No more fuss or bother with glue, hot iron or water 
. «. Easymount can be used over and over again by 
simply slipping out one film and inserting another; 
yet film is always held firmly in place. 

. $1.50 


Box of 50Easymounts . . . . . 
See Your Photographic Dealer 
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Film Wash Assembly 


I HAVE two circular cut film tanks and one 
roll film tank. Quite often I use two tanks 
at once and this presented a problem in wash- 
ing as I have only one water mixing faucet, 
Film washed in the tank was found to be 
easiest and most efficient. 

To save washing time I made a unit to per- 
mit the use of two tanks simultaneously. The 
following materials were used: 

1—Brass tee, %” size. 

1—3” length of %” brass pipe, threaded on 
both ends, 

2—8” lengths of 5” copper tubing. 

1—hose with faucet connection (available at 
bathroom accessories department of hardware 
and 10c stores). 








Thread the brass pipe into the lower part of 
the tee and tighten securely. Put a 90° angle 
in each of the copper tubings about 30” from 
one end—be careful in bending to avoid flat- 
tening the tubing too much at the bend. 

Force the short ends of the tubing into the 
open ends of the tee at the same time screw- 
ing them to the right. ( Do these singly). This 
will cut threads into the soft tubing and hold 
them in place. Now solder the tubings to the 
tee to prevent water leaks and to insure rigidity. 

Force the rubber tubing over the threads of 
the brass pipe. The threads will hold the tub- 
ing securely in place and yet will allow easy 
removal. 

Fasten the connector to the mixing faucet, 
adjust the water to desired flow and tem- 
perature, insert the open ends into the centers 
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‘the highlights clear and. Sperling with: . perfect rendering © 


‘Gevecit Velours is supplied in Bagngtr packages in the sizes : 


sxe ata. Vix 14.....$ 7.25 List 
8x 10.....,. 4.00List 14x 17..... 12.00 List 
We AO RRO. Oca s oe 16.00 List 


* 


il! 


‘U.S. PAT. 1752665 ~ 
Gevaluxe Velours is an imported Belgian | paper Poa niremely | ao 
fine quality. It has the appearance of black velvet, consisti . 
‘of minute fibres, and yields prints of a depth unmatched by 4 as ps 
any other paper. The shadows are of a rich carbon black, — rc 








of gradations. 


listed. 
SIZES and List PRICES 








_ THE GEVAERT COMPANY OF AMERICA, INC. 


"Executive and Sales Offices: 423 West 55th Street, New York, 19 






THE GEVAERT Co 
OF AMERICA INC, 
NEW-YORE 
Manutacturing Division: Williamstown, Mass. 
Branches: 
Chicago: 150 N. Wacker Drive ~ 
Les Angeles: 6370 Santa Monica Bivd. 
: ve Lee Be ate 


























35mm HIGH SPEED PANCHROMATIC 


Daylight Weston 80-GE 120-Tungsten Weston 64-GE 100 


DAYLIGHT LOADING 
CARTRIDGE 


for 
ARGUS 
CONTAX 
LEICA 
RETINA 


TERE A LN) POY, MN Tana tee OE 
Dowiek i 


J 


of the tanks, and wash for the required time, ~ 

The use of copper and brass in the unit) 

18 Exposures — 55c eliminates the danger of rust. In addition 
36 Exposures — 87c a are easier to work with.—George 


For Shallow Tripod Sockets 


SOME CAMERAS have shallow tripod 
sockets and many tripods have long screws. 
This combination will not permit the camera 
to seat solidly. Just place three pennies around 
the tripod screw in a triangular position and 


AEE SIGHT EXPOSURES 


Size 127 — Retail Price 27c 
Size 620 — Retail Price 33c 
Size 120 — Retail Price 33c 
Size 616 — Retail Price 38c 
Size 116 — Retail Price 38c 
Dealers Write For Special Discounts 

Each film is prope 

Boxed with an ir 


DOVER MFG. CO., DOVER, NH 


then fasten the camera down over them. This 
is a handy trick to know if you. have occasion 
to borrow a tripod.—William Swallow. 





REVERE ADDS TO YOUR PLEASURE 


Aeatch worth a week of any man’s 

Tk Comcree end fishing. Worth a lot more when 
Projectors are now you’ve shot the whole thrilling bat- 
evailable, See them at . ' tle with Revere. Now, in natural 
your favorite dealer! ; color or brilliant black-and-white, 
: you can relive the scene... enjoying 

“repeat performances” as often as 

you like. Your moments of high ex- 

citement and action ... whatever the 

sport... are preserved to perfection 

with finer Revere 8mm equipment. 

REVERE CAMERA COMPANY, CHICAGO 16, ILL. 


Manufacturers of 
8mm Movie Equipment... Exclusively 


SFSOSHRSEEROSCHRERHEHT ESET HEHESEESSESSESSCERHHEHEHE® 


CVCre 


—EIGHT 


eecereenvreeenseeane 


































MODEL "D" 24" x34" 
For thorough expert performance . .. 
the Sun Ray ARNOLD Model "D" 
has no equal. A cool, compact, rigid, 
streamlined enlarger . . .-easy to 
operate, yet has every modern prac- 
tical feature. For the beginner or 
the advanced amateur. 


PRICE tens $59°° 5.0%. nv: 


MODEL No. 17. . . for the profession- 


al or amateur... mechanically perfect 


+ « « gives maximum degree of 
clear brilliant spot. With 4 54 ae + 








jee © 00 © © © @ Oe 





section tripod. Incl. 
erature on this and other Sun Ray Items. eS 
SUNRAY PHOTO 299 Lafayette St. 
CO.INC. New York, N. ¥. e 
MM. ROLLS developed, 
vaporated, 
$1.25. 18 exposure lis—7Se. Extra 
enlargements 34 x4% 4¢ each, No, 127 
larged to 3}4x4%4—SOc. Mo, 127 and 
120, 8 exp. rolls enla to 3%x 


At your dealer or write for illustrated Lit- 
“BETTER PICTURES” 
- $25 
electric e¢ 3x4 
split’ candid rolls—16 exposures—en- 
5—35e. . 
%—S0c. No. 120, 16 


exp. rolls enlarged to 3%4x3 » exp. 
rolls enlarged to 34x5—66c. Extra enlargements, 34x$ 
—4c each. Plus Sc postage per order. 


We fine-grain ail film and use Eastmon Electric- 
Eye Equipment. Prompt Service. Send roll and 
money today. 

BETTER PICTURES 


2523 Lawremes Ave, Dept. M. Chicago 2%, Mlinclis 
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Modeling Light Accessories 


DIFFUSERS give soft lighting and shields 
prevent unwanted “spill” of light. You can 
construct your own in the following manner: 


Make a circle out of a heavy wire clothes 
hanger. The diameter of this circle should be 
two inches greater than that of the reflector. 
Solder the ends of the wire together (after 
twisting), and then secure one wire end to 
an extra heavy spring clip used in electrical 
work. These clips are available at hardware 
or electrical supply stores. The screen is made 
of cheesecloth with drawstring or elastic to hold 
it on the wire frame. To use the diffuser just 
spread the prongs of the clip and attach to the 








rim of the reflector. The heavy spring will 
hold the diffuser securely in place for any angle 
desired. 

The sideshields were made of a wire clothes 
hanger, two pieces of 8x10 inch mounting 
board, two lengths of celluloid index tabs, and 
one heavy battery clip, as in the previous 
gadget. The wire is bent into a V-shape with 
the top bar a fraction longer than the diam- 
eter of the reflector. Slip the index tab strips onto 
the wires and fasten to the mounting boards. 
The ends of the wires are then turned up 
with pliers so that the shields will not fall 
off, even though the tabs hold snugly. A short 
section of wire is then twisted and soldered to 
the center of the top bar, leaving a bend at 
the free end. This wire keeps the shields 8 
right and the clip pins the bent wire to 
top of the reflector. In this case the clip is 
not a permanent part of the unit. The shields 
can be moved as desired, and independently of 
each other. 

These two units can be used in combination 
on the same reflector. Only one clip is needed 
—the one attached to the diffuser. 


The cost is very little. The cheesecloth I 
had, and the clips were two for a quarter. The 
index tabs are about ten cents per box.— 
George T. Lundeen. 














EVELOPING TANKS 


largest selling in the world 
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FR ADJUSTABLE ROLL FILM Jee “SPECIAL” ADJUSTABLE ROLL FR 35MM. ROLL FILM 
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$3.75 plus tax $2.65 plus tax 
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Here is the tripod for photog- 
raphers who demand quality. 


The Craig Thalhammer B/L Tripod gives you 
both precision for smooth efficiency and rugged- 
ness for lifetime service. 


For sturdy, steady support, the Craig 8/L Tripod 
offers rigidized two-section legs with exclusive 
two-way Sure Foot points. For smooth, fool-proof 
action, the Craig B/L Tripod provides a deluxe 
pan tilt head calibrated into degrees of rota- 
tion, The patented ‘‘Instant-On"’ plug is quickly, 
easily fastened to your camera, then instantly 
locked on the head. It eliminates risky, old- 
fashioned camera mounting. 


You will take pride in your Craig B/L Tripod. 
Finished in lustrous chrome and durable hard- 
wood. Weighs oniy 6% pounds. Height, ex- 
tended, 59 inches, closed, 34 inches. Priced 
complete, only $35.00! Try it, buy it at your 
Photo dealers — today! 
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Single Thermometer Holder 


A HANDY and inexpensive holder for a 
darkroom thermometer is a celloloid toothbrush 
case, available at drugstores with small holes 
punched in the bottom for water to drain out, 
This case can take a fair amount of rough 
handling without damaging the thermometer. 

If a more pliable and stronger container is 
desired a length of rubber hose measuring 
about %” or 1” in diameter and with a one- 
hole rubber stopper for drainage proves effect- 
ive. A metal clamp attached to the top makes 
it possible to fasten the container to the dark- 
room wall.—John M. Burns. 


Rack for Small Items 


THERE are many uses in the darkroom for 
a tooth brush holder (the type used in bath- 
rooms to hold several brushes). They are 
handy for holding stirring rods, tongs, tank 
thermometers, scissors, and other smal] items. 
In order to keep the items from falling through, 
the holder may be mounted just above a shelf 
so the shelf acts as a support, or a small ledge 
may be fastened to the wall a few inches below 
the holder. If the latter method is used, it 
is easier to mount the holder on an L-shaped 
piece of wood with the bottom of the L placed 
far enough below the holder to support the 
items it is to contain. Holder and support are 
then attached to the wall at one time.— 
Richard Reetz. 


Safety Seal for Film Tanks 


HAVE you ever loaded your film tanks pre- 
paratory to developing and then had some- 
thing unexpected come up that caused you to 
postpone the processing? Or do you load 
your tanks and then wait for an opportunity 
when you will have more spare time? In any 
event, don’t you fear the thought of the 
covers coming off or of someone absent- 
mindedly removing the cover? 

I use strips of adhesive tape (cellophane 
tape, masking tape, etc., can also be used) to 
hold the cover tightly in place until I am 
ready to develop the film. 


If the tank does not have a cap for the inlet 





and outlet, you can seal the openings with tape 
to keep dust out and to lessen the exposuft 
to the atmosphere.—George T. Lundeen. 
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SHUTTERS AND LENSES OPTICAL INSTRUMENTS 






















AU Over the Wold... Shey re hiking for ILEX 


From London to Capetown, from Puerto Rico to Bombay .. . wherever fine photo- 
graphic equipment is needed ... they ask for Ilex! Letters from all over the world give 
evidence that the Ilex reputation for precision and dependability has spread far be- 
yond our native shores. 

More and more photographers here and abroad are looking to Ilex for shutters and 
lenses that incorporate the latest optical ad s and highest manufacturing skill. 

The Ilex Acme Synchro Shutter, for example, is the finest shutter ever made for 
flash work. Having a built-in hanical flash synchronizer of special design, it pro- 
vides accuracy, dependability and versatility obtainable with no other shutter! 

And the new Series S Paragon Lenses are made with true Ilex precision. Sizes and 
focal lengths to fit practically any camera requirement ... enlarging lenses in a com- 
plete range of sizes . . . projection lenses for 8 and 16 mm 








movie projectors... telephoto lenses.for both cine 
and still cameras. 
Ilex—means optical precision and dependability. 





Send for our new 36-page book describing Ilex Acme 
Synchro Shutters and other Ilex optical products. 


1LEX OPTICAL COMPANY 
ROCHESTER 5, N. Y¥. 
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It’s as simple as this... 





The Mendelsohn Speedgun was originally de- 
veloped for professional newsphotographers, 
and thus began a new era in picture-taking. 
It wasn't very long before amateurs, sensing 
the wide scope of flash, adopted the Speedg 
for their own work in the fleld. Today, 
hundreds of thousands of picture-men—from 
beginners to men with by-lines—share the 
satisfaction of working with America's top 
synchronizer unit. 





And yet, the Mendelsohn Speedgun is as 
“easy” to operate as winding a watch. You 
can learn in a jiffy, and get remarkable 
results after just a few trys. Mechanically 
perfect, and attractively styled, the Speedgun 
will add to the appearance of your equip- 
ment as well as give you years of trouble- 
free performance. 
























Illustrated is the 
Mendelsobn Uni- 
versal Model ''EB’’ 
for all Double 
Action Shutters. 






MENDELSOHN 


Speedgun Company, Inc. 


456-461 Bloomfield Ave. « Bloomfield, N. 3. 
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Container for Movie Film or Splicing Outi 
A CONTAINER, in which to keep movi 


film and supplies is a 50 caliber ammunition, 
box, which may be purchased from many ¢. 
partment stores in the form of surplus amy 
equipment, for about 75c. It is waterproof and 
air tight, and will take a great deal of abuy 
The box will hold five 400 foot reels of filp 
in humidors, three 10 foot reels, one 50 foo 
reel of film, 2 splicing units, film cleaner, film 
cement,, and a brush to clean your machine, 
Harvey Klein. 


Titles for Colored Movies 


IN Minicam, January, 1946, issue, there ap. 
peared an idea of Ray W. Eckhardt’s on th 
use of alphabet noodles. To use these letter 
for colored film I have dipped them in differ. 
ent colors for Easter egg dyes (vegetable color. 
ing may also be used) and have found thisa 
satisfactory method, using them on backgrounds 
mostly selected from greeting cards to suit the 
occasion.— Maurice E. Norton, Sr. 





News Photographer's Show 


Sir: 

The Third Annual Fifty-Print Exhibition of 
News and Feature Pictures, will be held dur- 
ing Journalism Week, May 6-10. April 30 is 
deadline for receiving prints. 

Recognized as “the news photographers’ own 
Show,” any free-lance or staff photographer 
may send in eight pictures—four in the news 
and four in the feature division. All pictures 
must have been made during the period May 
1, 1945 and April 30, 1946. 

This year’s competition is expected to at- 
tract a much larger number of participants 
than a year ago when 136 photographers from 
twenty-one states took part. First place win- 
ners in each class will receive plaques, and cer- 
tificates of merit will be given to four honor- 
able mentions in each of the two groups. 

Advisory council for the Third Annual Fifty 
Print Show, Dr. Mott announced, includes 
John Field, associate editor, Life; George 
Yates, photo chief, Des Moines Register; Roy 
E. Stryker, photographic director, Standard 
Oil of New Jersey ; Julius Klyman, editor, Pic- 
tures, St. Louis Post Dispatch; and Robert M. 
Beer, A.P.S.A., A.R.P.S., vice president of the 
Ashland, Ohio, Times-Gazette, and chairmap 
of the Press Division of the Photographic So 
ciety of America. 

The fifty prints selected from the 
hundreds of entries will be scheduled for 
nation-wide tour under auspices of the 
Division of PSA and the Missouri of 
Journalism. : 

Requests for official entry forms and i 
quiries relative to the Show should be sent ©: 

Curr Epom, 
Room 12, Walter Williams Hall, 
University of Missouri, Columbia, Mo. 
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. -because 


the finest film stocks must go to 
Uncle Sam—and will continue to 
go until Victory is won. . . be- 
cause Kin-O-Lux will not com- 
promise with quality . . . will not 
use substitute materials, rejects, 
miscellaneous ends of strips 
. . . because when you buy 
Kin-O-Lux Film you can be sure 
of uniform quality—and that the 
very best, always. 


You can be sure, too, that 
Kin-O-Lux products have been 
designed to provide you with 
greater pleasure . . . greater ef- 
ficiency — designed to cost you 
less . . . or give you more for 
your money at the same price. 


KIN-0-LUX inc. 


105 West 40 St., New York 18 


CAMERA CLUB 


NEWS AND IDEAS 






Are you qualified to be a print judge? 
Is the ability to judge a print 
and intelligently inherent in everyone? We 
think the Prexy’s Message on print judging in 
the CALIFORNIA CAMERA CLUB'S bulle. 
tin, The View Finder, is worth passing on. 
Here ’tis: 

Do you view a picture for what it is worth? 
Do you look for its good qualities or for its 
drawbacks? 

Do you look for technique first and continue 
from there, or doesn’t it matter to you? 

Is composition on your list of musts, or 
doesn’t it influence your judging? 

Does the misplacement of horizon line or the 
dominant third make you shudder? 

Do you insist on an entry and an exit ina 
picture ? 

Does it have to tell a story? 

Must they all be on glossy stock? 

Must they all be of soft focus and printed 
on matte paper? 

Do you content yourself with the competition 
at the moment or do you continually compare 
the print with one that has been done by master 
of that type of picture? 

Are you disgusted with the print because you 
have seen similar ones before? 

Are your phobias dog and other animal shots 
or do you dislike big heads and character pix? 

Perhaps snow pictures give you goose pimples 
and summer pastoral pictures make you break 
out in perspiration? 

Do architectural studies cause you to become 
violent and destructive, and nude poses upset 
your nervous indigestion? 

Because you have a paternal instinct, are you 
a sucker for baby pictures? If the offspring up- 
stairs pounds on the ceiling on Sunday mor- 
ings and keeps you awake, do baby pictures 
make you see red? 

In the event you may have dinged a print in 
one competition would you ding it again in an- 
other to ease your conscience and to qualify 
your judgement even though it may be a top 
print in the second competition? 

Do you give the print an award because you 
happen to like it and has little else to offer or 
because you recognize the maker’s name or his 
work? 

Have you the courage of your convictions to 
stick by your guns and go down with the ship, 
or are you easily swayed and go along with the 
others on the jury? 

Because you have had a little success has it 
gone to your head and you imagine you are In- 
fallible and can do no wrong? 

If you have all these human failings and 
can’t overcome these and other phobias you art 
not qualified to be a judge. If you can conquer 
these frailties and judge the picture on its own 
merits, then my friend, you are “the nor 
able one” photography has been waiting for. 
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ONE CAMERA — THE B£.J) PRESS — DOES IT ALL 


pers ee 


Phase % 


4 Wit 


IT INCLUDES THESE MANY FINE FEATURES 


SEE A BES PRESS BEFORE YOU BUY! 


4x5 IN @ Only in a Press Camera do you find that all-inclusive 

LESS LENS combination of features called for in all-around photog- 

AND ACC. raphy. Those extra adjustments, the extra precision, the ex- 

$5450 tra rugged construction are all there for a purpose. They all 
combine to give you in one instrument a camera that is 
equal to every picture making task. You can take your cue 
from the press photographer. His pictures must be good 
and his equipment must measure up to the exacting stand- 
ards you find in the B & J Press. 


The story of making perfect negatives for the Press, 
Professional and Advanced Amateur is FREE. Write today 


qe 3 4 & £4, nec, 


321 SO. WABASH AVE CHICAGO 4, Ill, US. A 
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SENSITIVE 


Direct Reading 


EXPOSURE METER 

The new HICKOK Duplex Direct 
Reading Exposure Meter has 
greater sensitivity for more ac- 
curate measurement of low light 
intensity. Clearer and. better pic- 
tures are more easily obtained in 
bad light. It eliminates comput- 
ing or transferring res from 
one scale to another. Scale de-- 
flection is almost twice that of 
most scales. It’s easier to read 
more accurately. Small, stream- 
lined size. For better pictures— 
black and white or color—stills or 
movies—use the HICKOK Duplex 
Meter made by specialists in finer 
electronic instruments for over 
35 years. Write for literature. 


THE HICKOK ELECTRICAL INSTRUMENT CO. 
10580 DUPONT AVE., CLEVELAND 8, OHIO 
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THE RHYTHM KIDS 


Winners in the DeJur-Amsco Corporation 
$2,000 prize contest have been selected. Over 
7,500 entries were received from servicemen 
and civilians located all over the world. The 
first prize merchandise certificate in the Sery- 
icemen’s Class went to Joseph Steinmetz, Lt. 
USNR, Siesta Key, Sarasota, Florida, for his 
picture entitled “Indians at Worship.” 

First prize in the Civilian Class went to 
Leonard Rosinger, A.P.S.A., of Atlanta, Geor- 


gia, for his picture “The Rhythm Kids.” 


INDIANS AT WORSHIP 


Hoot, mon! and shades of Sir Walter Scott, 
the clansmen have risen again! This time 
it is the FOTOCLANSMEN of Saint Louis 
who have challenged the MISSOURI PA- 
CIFIC CAMERA CLUB to a print contest 
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Seud for your FREE 


PACKET of FIXER 
= TEST STRIPS 


EDWAL 


elite aap 


QUICK-FIX WILL DO THIS: 


* Completely fix film in 2 to 3 
minutes. 

* Harden the emulsion more thor- 
oughly in 3 minutes than stand- 
ard fixers do in 20. 

* Fix over twice as much film or 
paper as standard fixers. 

* Reduce washing time. Film fixed 
in Quick-Fix can be completely 
washed in 4 to 34 time needed 
for film fixed in hypo. 


1GALLON SIZE (1 Qt. Concentrate). . . $]25 
5 GALLON SIZE (5 Qt. Concentrate). . $475 


Your Local Photo Dealer Has 


and S&E the Speed of 






QUICK-FIX 


Prove Its Extremely Long Life! 


Get a quart bottle of Edwal QUICK-FIX (which 
makes a full gallon) at your local photo dealer 
and make this comparative test yourself. Simply 
dip the Fixer Test Strip into your QUICK-FIX 
working solution and watch the opaque test strip 
become transparent IN LESS THAN ONE MIN- 
UTE! The correct fixing time is #wice the clearing 
time. 


QUICK-FIX SZage QUICK! 


This remarkable non-hypo speed fixer can be 
used over and over again—long after ordinary 
hypo fixers are completely exhausted. Laboratory 
tests show that after 10,000 sq. in. of film (equiv- 
alent to 166 rolls of 35 mm. or 120 size film) 
have been fixed in-one gallon of Quick-Fix work- 
ing solution (1 quart concentrate); the fixing time 
is still Jess. than 3 minutes. You can make your own 
tests of used Quick-Fix and used hypo fixer with 
the Edwal Fixer Test Strips. The old bugaboo of 
“fresh fixer every time” is gone. Quick-Fix stays 
quick. 


LUM ALI OM Le 4 4 


FIXER TEST STRIPS! 


! THE EDWAL LABORATORIES, INC. 

| Dept. 4-M, 732 Federal Street, Chicago 5, 1. ! 
} Gentlemen: Please send me your Free Packet of 

| Fixer Test Strips, postpaid. At present I fix with I 





Quick-Fix. Get a Bottle Today! Me a Amekin ! 

ot E '?) AL Laboratories, Jac. Name...cscescees appocemuenecsecevesedeeesy® . 
AMAT co vrecccrcecccscccccscceccscecececore 

732 FEDERA 1143) HICA LLINOIS i 

Pi Scodccvcscscececocses Zone... .State....++ 1 
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-Now...The Most Popular 
MZZZZZIF Ever Built 


‘The mew Federal is engineered to 
- - quality standards never before - 

- buile into enlargers so modestly 

priced. Designed for ease of ye 
Operation, the new Federal = 
provides all the quality 
construction features 
required to produce 
truly magnificent 
enlargements. 


“AMERICA’S 
FASTEST 
SELLING 
ENLARGER” 





Complete with F6.3 Lens = 


iris diaphragm, built-in 
focusing target, scratch- 
proof negative holder 
... and still priced low 
to bring the fun of en- 
larging within the reach 
of all. 











“ENLARGING IS THRILLING” = 
A delightful, down-to-earth book that strips the 
mystery from enlarging. Entertains as it explains 
in simple easy-to-follow language. Illustrated by 
the author, don berold. 

25¢ at. Camera Stores Everywhere 
or Send Coin, Check, Money Order (no stamps—please!) to— 


me 
FEDERAL fm 
a1, we, 


FEDERAL MANUFACTURING & ENGINEERING CORP. 
Makers of Photographic & Electronic Devices 
213 STEUBEN STREET * BROOKLYN 5, N. Y. 
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on May 2lst. The battle rules are quite ex. 
plicit. Each tribe will submit 20 prints ge. 
lected as its best and the judging will be 
done by one member from each club plus 
outsider. Clansmen armed with anything hea 
ier than 22 cal. cotton puffs will not be all 
within twenty paces of the judiciary row duri 
the print judging... 











































Unexplainable dull gray tones sent a lot of 
prints into the ash can during the war which, 
according to Photographic Exposures, bulletin 
of the SPRINGFIELD, (MASS.) PHOTO. 
GRAPHIC SOCIETY, might have been saved. 
Club-member Alton Ralph, who placed Seventh 
in the American Annual Ratings for 1944-45) 
offers this remedy for bringing out the rick 
blacks in at least part of the dull prints: . 
solve 20 grains of potassium solfocyanate in | 
ounces of water. Add to your.favorite formulg 
at the ratio of 6 drams (about three-quarters ¢ 
an ounce) to 32 ounces of water. Continy 
developing in the normal manner—and watch 
the blacks come out. . .” 


6 


Down in the bronc-busting country ; 
SOUTHWEST: COUNCIL OF CAMERA 
CLUBS got off to a good start with eight Ar) 
kansas, Oklahoma, and Texas Clubs in the 
charter membership corral. Plans are shaping; 
up for traveling shows among member clubs ag 
well as for an annual Council show. Other 
clubs in the Southwestern area are invited 
to ’jine up and get their branding irons in the 
Council fire. For information, write Miss Ruth 
Canady, Box 871, Tulsa 2, Oklahoma. 


Kappa Alpha Mu, an honorary fra 
organized for the advancement of pictorial’ 
journalism, has announced its first Annual Ca 
legiate Photographic Exhibition to be held 
the University of Missouri School of Journalis# 
May 6-10. Any college or university student 
eligible to send as many as eight prints, featu 
news, or pictorial. There are no restrictions 
to size, but pictures must be mounted on stands 
ard 16 by 20 board. Three nationally-knowm 
exponents of photography in pictorial, news 
paper and magazine circles will choose 25 pie 
tures, one of which will be designated the “be 
of the show.” Winning prints will be on dis 
at the University of Missouri during Journ 
Week and later will be made available as t 
ing shows to university and college camera clu 
and other groups under the auspices of Kap 
Alpha Mu. The prints will travel for one 
year, after which they will be returned to theif 
owners with a complete record of their itiner’ 
ary. Entry forms and further information com 
cerning the show can be had by writing to: 
The Secretary, Kappa Alpha Mu, Neff Hall, 
University of Missouri School of Journalism, 
Columbia, Missouri. i 


A ten thousand dollar grant from | 
Columbia Foundation to the San Francis) 
Art Association will make possible the establish 
ment of a Department of Photography at the 
California School of Fine Arts, Ansel Adams, 
we understand, is slated to supervise the instal- | 
lation of equipment, and the new department 
will open June 24 in the northeast wing. } 




















































The Morse 


M-40 PRINT STRAIGHTENER 


Back from the war, the popular Morse M-40 
Print Straightener is available for immediate 
shipment again. Large lower roll of live 
sponge rubber forces paper to curve around 
smaller chrome-plated upper roll, giving print 
a permanent “set” to correct original paper 
curl. Pressure is adjustable to straighten all 
grades and weights of photographic paper. 
Compact and sturdy for years of service—the 
Morse M-40 Straightener belongs in every 
studio and dark room. 


M-50 WRINGER 


A fast, durable, motor-driven wringer for re- 
moving excess water from prints, for squee- 
geeing prints to ferrotype plates and backing 
prints with cloth. Roll pressure is adjustable 
to meet requirements. Soft, pure gum base 
rolls of the Morse M-50 Wringer are highly 
resistant to photographic chemicals and ‘will 
give long service. Equipped with drip pan. 
A popular item with the armed forces. Now 
available for immediate shipment. 


M-30 FILM DRYER 


Proved in the war, the Morse M-30 Film Dryer 
is now in civilian production. Manually oper- 
ated, the unit will dry from 5’ to 50’ of 16 
m.m. film, or its equivalent. Will not damage 
emulsion or leave water spots. Rewind has 
4:1 ratio with clutch that permits rack to con- 
tinue rotating when handle is disengaged. 
Portable — clamps to any flat surface — rack 
folds for compact storage. A companion piece 
of equipment to the Morse G-3 Daylight 
Developing Tank. 

















SEE YOUR DEALER OR WRITE FOR FOLDERS 


7. 


JA (+ eS ae 


INSTRUMENT COMPANY 


24 CLINTON STREET - HUDSON, OHIO 
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ALWAYS AND ALL WAYS 





SPECIAL 
Complete 8mm 
Movie Outfit 


Revere {2.5 camera 
and leather carrying 
case. Revere DeLuxe 
Projector, with case. 
Franklin Splicor Da- 
lite 30” x 40” beaded 
screen. 


$159.65 


Royaltone bargain cat- 
alog gives last minute 
information on sup- 
plies and equipment at 
lowest prices. Write 
for it today. 


EXHIBITION 
QUALITY 
PHOTO- 

FINISHING 


The finest developing 
and printing to bring 
out all the values in 
your pictures. 


SPECIAL 
PAVELLE 
COLOR PRINTS 


7 working-day delivery 
of sharp, clear, highest 
quality 3” x4” Pa- 
velle Color Prints from 
your 35mm and Ban- 
tam Color Transpar- 
encies. $1.00each. in- 
cluding Desk-Size pho- 
tographic mount. 





is FIRST 
with the BEST! 





pnaw but surely scarce photo- 
an 


gra 

are "being released. And, as usual, 
Royaltone is FIRST again—with 
brand new postwar products in- 
corporating the very latest im- 
provements. However, our stock 
of oo, items listed below is still 
very limited—so order TODAY! 


25.00 
28.49 
12.87 


1946 Model De Jur Versatile 
No. 1 (2144"x3%4"— 
6x9 cm) 


72.40 
102.00 


178.00 
17.84 
13.95 
18.50 
36.40 


No, 2 (3%4""4%"— 
$x12 cm) 

se iy (4"x5"— 
10x12.5 em) 

Time-O-Lite 

has Model D—Slide Pro- 


Kodak-Kodaslide Model I. . 
Federal Enlarger Model 219. 
Omega a) 4x5 Dlr 


Dark Room — FILTAIR 
Light Trap a’ & Filter..... 

Turbo-Flo Negative Washer. 

Weston Thermometers (1946 
Model) 


Kodak Bantam f4.5....... 
Kodak 35 Rangefinder f3.5. 
i 14.5 24x2\% with 


lens with 


lovie-Pack. Also 


HOW TO ORDER 

ust indicate your needs in the 
isting above, fill a on m and 
mail the gene ad Send 
check with order anaes VE de- 
livery charges. All ea subject 
to postage or express charges if 
sent C.0.D. Prices quoted include 
Federal Excise Tax. 


Inc. 


Dept. 12, 245 “Seventh Ave. 
(Cor, 24th St.) 
Telephone — CHelsea 2-3310 
New York 1, N. Y. 


Established 1918 





ROYALTONE, INC., 
245 Seventh Ave., New 


OT enclose check for... 
DO Ship C.O.D. me FREE 
Better Pictures.’ 





Please rush me the photographic supplies I have checked 


12 
ork 1, N.Y. 


cost pi dell charges. 
Jour booklet.” “Helpful Hints» for 











ABC OF INDOOR COLOR 
(Continued from page 83) 

If you’re filming a baby churning about 
a bathtub, for instance, the brilliant wall 
of the room will reflect sufficient light @ 
enable you to close down the lens openim 
one half to one full stop more than 
recommended for less brilliant scenes @# 
the exposure guides. A shot of your wil 
or mother working in a corner of a 
kitchen might require similar treatment) 



























(5) Don’t forget that big lens open 
such as are required for indoor color 
ing, require careful focusing. The wit 
the lens opening, the shorter the depth] 
field or range of focus. So try to estima 
camera-to-subject distance carefully am 
focus as accurately as possible. If y 
camera is of the fixed-focus type, wit 
which it is impossible to focus the lens far 
any specific distance, consult your camem 
manual for the proper filming distang 
with each lens opening. This is extrem 
important with fixed-focus cameras, bé 
cause large lens openings used indoors do 
not give the tremendous depth of field pro 
duced by smaller openings used outd 





(6) And, for goodness sake, don’t w 
unduly about color, or color harmony, 1 
your subject. Rely upon the good taste 
your actors to select clothes which will 
attractive and harmonize well with @ 
other and the general surroundings. You 
may occasionally be able to select? 
brighter, snappier dress or coat, and y@ 
may occasionally be able to do a [itt 
something about the color of drapes in &i 
background, but for the most part you? 
find you'll get quite pleasing color pictul 
if you’ll just take your subject and ym 
heme as they come. 


And don’t let anybody tell you that @ 
door color filming isn’t just as simple al 
easy as outdoor work. The technical tid 
presented here weren’t assembled to & 
you, but just to give you some of the fi 
And if you’ll just take a couple of ff 
lamps, with reflectors, and set them by l 
your heme tonight, you'll discov 
yourself how simple and how ull fun 


indoor color movie making can be. 

















DASSONVILLE 


Charcoal Black 


THE WORLD'S MOST DISTINGUISHED 

PROJECTION PAPERS SINCE 1924 
The texture of the paper you use can do much to influence the desired char 
acteristics in your prints — rough texture for boldness, smooth for under- 
statement. Charcoal Black paper comes in o varied series of such textures to 
compliment a wide range of subjects, the standard and the unique alike 
Simple to use, responsive to your artistic bent, Charcoal Black fills every 
requirement for the distinctive, the unusual, the beautiful. Ask for a package 


of Charcoal Black at your local dealer's, or write for informative brochure 








¢ 





dry mount is back... 
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America’s 
most popular 


FOTOFLAT 
<a 


THE MODERN THERMOPLASTIC 


DRY MOUNT MEMBRANE 


..- better than ever 
..« the professional way 
... no fuss, no muss, no bother 


We've been away to war, too. . 

we've learned a lot . . . and that’s 
why FOTOFLAT is now better than 
ever. FOTOFLAT does away with 
paste, glue and rubber cement... 
you just “iron” your prints on to 
the mount with a flatiron or one of 
our handy Fotowelders. FOPOFLAT 
is clean . . . it mounts prints per- 
fectly, beautifully, gives them new 
depth and sparkle . . . it won’t wrin- 
kle or come up at the corners... 
FOTOFLAT goes down easily and 
holds down permanently. Can be 
used with any weight paper, Avail- 
able in sizes for snapshots to 16 x 20 
prints. 15c¢ pkg. and up 


At Your Dealer’s 
or Write for More Details 


SEAL, INC. 


SHELTON, CONNECTICUT 





THE CHICAGO FLOOD 


(Continued from page 64) 


I find it hard to accept a flower pic. 
ture as being the best nature photo in the 
show, and an obviously staged frog and 
toadstool combination as winner of the 
slides group, and a gull picture as best in 
the animal and bird group. All of them 
are superb pictures, but if the first dozen 
attempts on any one of them had failed 
to produce the fine picture submitted, 
several dozen more attempts could have 
been made. How different from the now 
or never conditions that surround the pic- 
turing of our more wary birds and ani- 
mals. The nature photographer is an op- 
portunist and his worth is proven by his 
ability to come through in critical mo- 
ments. The best of them have a highly 
developed sense of split second timing of 
animals in action. I believe the optimum 
in nature photography should be a pic- 
torially perfect picture of the wildest ani- 
mal under the most trying circumstances. 
The question is how far should the-judges 
go in rewarding difficult pictures that do 
not quite reach this perfection. Being 
prejudiced in favor of hard to get shots of 


Dr. Charles S. Tuttle 














Fi ge 


SERPS REE S 


#8 











E. M. Sourla 


wild creatures, I am inclined to say they 
should go far. But I will not say how 
much. If I were judging I know what I 
would do, but other judges with different 
opinions should be allowed the same free 
choice, In time we will find out what 
the majority likes best. Only sincere 
discussion, and years of hammering on our 
newfound yardstick will develop a better 
conception of what is best in nature pic- 
tures. Most important now is that our 
salons are here and here to stay. Demand 
for them is bound to sweep the country. 
Every Museum occupying a high postion 
in its community and alive to its responsi- 
bilities should team with the local camera 
clubs. Under such auspices the exhibit 
will be a success. Even now I see the 
Akeley elephants nodding their heads as 
they recall the flood of entries that swept 
into the First Chicago International Ex- 

hibition of Nature Photography. 
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“ ” . 

PROFESSIONAL” Roto Print Dryer 

24” x 28” Chromium Drying Surface 

Here is the ROTO DRYER that is really 
built to turn out prints in a hurry for pro- 
fessionals and amateurs. Prints dry in 
4 to 8 minutes and cannot burn or scorch. 
Easy to use. Heating elements guaran- 
teed for 5 years. Dries 16—5" x 7” 
matte or glossy prints at a time. 


" SIONAL" hown 2250 
PROFESSION. as $i PLUS TAX 











NOT DOLLAR 
DEVELOPING 


Your negatives deserve . sovetapt 
We give indivia attenti 

fon! 35mm dimes devel ed. armies 
s—enlarged to 314x414, quality sprints 

inte Single E- - cathil 
25. a Pouple “t. Fortean t © ren 8,7 
exp.. , 3 18 exp p> B. 
EIGHT Exrosume pis FOR SNAPSHOTS 
VAILABLE 


MINICAM PuaTeL LABS. Dopt. 4-B, LaCrosse, Wis. 











“STANDARD” 
Roto Print Dryer 


12”x28” Chro- 
mium Drying Sur- 
face. Built on the 
same principle as 
the “Profession- 
al," only smaller. 
=| Drying — 
rr take 3—8” 


"STANDARD" 1 450 ” prints, 
as shown Plus TAX—5 yr. GUARANTEE 


LOTT 


DARK ROOM 
HEATER 


At last . . . the 
perfect dark room 
heater. No glow 

sas, OP SAESN.5 2.» 

petfect safety . 
portable, 
Uses 950 watts on 
110 volts AC or 
DC. Size 16” x 11” 
x 5”. Gives off 
3250 B.T.U. 





12". 


5 year guarantee 





LOTT MFG. CO. 


Jamestown, N.Y 


fa LIne rly 
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SALONS AND EXHIBITS 





x 





















































Number of Prints | Dates Open to 
Closing Date Name of Salon For Entry Blank, Write to and Entry Fee Public 
Exhibit fo see Eleventh Rochester Inter- Rochester Me. 
national Salon of Pho- morial Art Gal.* 
tography. lery, Rochester, 
a ew York, 
March 1-31 
Exhibit to see 13th International Salon of American Museum 
the Pictorial Photog- of Natural History, 
raphers of America. New York, N. Y., 
Mar. 18-Apr. 7 
Exhibit to see 33rd Annual International Carnegie Institute 
Pittsburgh Salon of Pho- Art Galleries, 
tographic Art. Pittsburgh, Pa., 
Mar. 22-Apr. 21 
Exhibit to see Sixth St. Louis International City Art Museum, 
Salon of Photography St. Louis, Mo., 
Mar. 30-Apr. 22 
Exhibit to see Tenth South African Salon Johannesburg, 
of International Photog- South Africa, 
raphy. jay 
March 18 Fourth Seattle Interno- | Ray B. Pollard, 4306 W. Oregon 4 $1.00 Seattle Art 
tional Salon. ¢.. Seattle 6, Wash. Museum, 
° Seattle, Wash., 
Apr. 10-May 5 
April 9 Fifth Montreal Interna- | Frank H. Hopkins, Jr., Salon Secre- | 4 mono-| $1.00 | Museum of Fine © 
tional Salon of Photog- tary, 4295 Montrose Ave., West- | chrome Arts, Montreal, 
raphy. mount, Que., Canada. 4 color ve., Ca 
May 4-26 
April 24 %Seventh Syracuse Inter- | Dr. Newton E. White, Salon Di- 4 $1.00 | Syracuse Museum 
national Salon of Pho- rector, Syracuse Camera Club, of Fine Arts, 
tography. Museum of Fine Arts, 407 James Syracuse, N. Y., 
St., Syracuse 3, N. Y. May 7-Jjune 2 
May 1 Fifth Cincinnati Salon of | H. B. Welge, Salon Secretary, 4 $1.00 Art Museum 
Photography. 4703 N. Edgewood, Cincinnati, Cincinnati Ohio, ‘ 
hio. May 24-June 8 
June 2 Ninth Memphis Pictorialist | Mrs. Louise Clarke, c/o Brooks Art 4 $100 |Brooks ArtGallery, 
Salon. Gallery, Memphis, Tenn. Overton Park, 
Memphis, Tenn., 
July 1-31 








ss 





writing 


or tntry Blanks, ntention MINICAM 


















Sold on 5-Day 
Money-Back 
Guarantee 





22.95 


Plus Tax 


into versatile turret models. 


a New 
i Demsuntable TURRET 


Converts B & H “Companions” and “Sportsters” 


Better Perspective! Close-ups! Candid and Action Shots! 


Take a tip from Hollywood . . “inject professional 
variety into your movies with the new Perico De- 
mountable Turret, allowing a quick twist-of-the- 
wrist change from lens to lens. No alteration to 
camera; no factory installation...simply snap 
the turret in place. Fits threaded 8mm 
Finest aircraft aluminum alloy. Beautiful satin 
finish. See it at your dealers...if he does not 
have it in stock, order direct. 


lenses. 


PERRY CORP., CAMERA DIVISION, 3900 ELM ST., DALLAS, TEXAS 














THE MOMENT THAT'S 
GONE WITH THE WIND 


ul ere rd 


YOUR PICTURES WITH 
“DEFENDER” 





Wina is no respecter of persons .. . or of time. It takes luck, 
patience and skill to record its vagaries on film. 

For such pictures, for the chances that come but seldom, you 
want photographic materials you can depend upon. You will 
want ‘Defender’ Film, sensitive to all the play of light and 
shadow and to the color differences that make your picture... 
“Defender’’ developing and fixing solutions to protect and safe- 
guard the prize the film holds...‘‘Defender Velour Black”’ projec- 
tion paper for enlargements that will make the scene live again. 
Your “Defender” dealer carries all three. Ask for the blue and 
yellow package. ‘Defender’ Division, Photo Products Depart- 
ment, E. I. du Pont de Nemours & Co. (Inc.), Rochester 3, N.Y. 


Defender 


BETTER THINGS for BETTER LIVING... THROUGH CHEMISTRY 


hoe: 
FILMS 
PAPERS 


ASK FOR THE BLUE AND YELLOW PACKAGE Om CHEMICALS 

















Kodak Bantam £/45 - on fhe way- 


small camera - big pictures 


Precision-built by Kodak in compact size—the - 
Kodak Bantam f 4.5 leads to large pictures of 


exceptional clarity and brilliance . . . through 
modern photofinishing methods. For those who 
want great snapshots . . . from just a “handful” 


of fine camera. 

As a result of valuable new developments in 
mechanics, optics, precision methods — Kodak will 
offer you cameras of finer design and construc- - 





tion than ever before ... brilliant performers in 
both black-and-white and full-color. Now is \ 
the time for you to start choosing your future ™ 


camera. Talk it over with your Kodak dealer... 
Eastman Kodak Company, Rochester 4, N. Y. 








